00. 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 





ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN. 
President: H.R.H. THE Duke or Saxze-CoBurG AND GOTHA, 
Duke or EpinsurGH, K.G. 


Conductor: Sir FrepEeRicK Bripcez, Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, Con- 
traltos, Tenors, and Basses (especially Tenors). Only those who 
have good and powerful voices, and who can read music at first sight, 
will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 








Patrons: Her Majesty THE QuEEN AND THE ROYAL FaMILy, 
President: H.R.H. THe Duke oF SAxz-CoBuRG AND GOTHA, 
Principal: Sir A.C. Mackenzig, Mus. Doc. 





Fortnightly Concert, Saturday, July 14, at 8. 

Performance by Dramatic Class at St. George’s Hall, Thursday, 
July ro, at 8. 

Chamber Concert at St. James’s Hall, Tuesday, July 24, at 3. 

Distribution of Prizes by Sir Henry Irving, at Queen’s Hall, 
Wednesday, July 25, at 3. 

Liszt Scholarship for Musical Composition or Pianoforte Playing. 
Last day for entry, September 3. 

Licentiateship Examination Syllabus is now ready. 

Michaelmas. Term begins Monday, September 24. Entrance Exa- 
mination therefor, Thursday, September 20, at ro. 

An Exhibition, value £20, for Organ Candidates will be awarded at 
the Entrance Examination. Particulars are now ready. 

Prospectus, Entry Forms, and all information, may be obtained 


from the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 





Telegraphic address—“ Initiative, London."’ 


President: H.R.LH. THE PRINCE OF WALES,K.G. 
Director: Sir C. Huspert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 








The next Term commences on September 24. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on July 16, 1900. 

Paper Work on July17. The Solo-playing tests are: Fantasia in 
F minor, Mozart (‘Organ Compositions,” edited by Best, No. 24, 
Novello & Co.,and “Cecilia,” Augener & Co.); Concert Fantasia, 
Op. 1, A. Freyer (Novello & Co., Augener & Co., edited by Best); Air 
with variations and Finale Fugato, H. Smart (Novello & Co.). 

by A.R.C.O. Examination commences on July 23. Paper Work 
on July 24. 

All Candidates, including those claiming exemption from fee, 
must send in their names for FELLOWSHIP by June 30, 1900; for 
ASSOCIATESHIP by July 7. In the case of New Members, proposal 





, forms duly filled up must be sent in before June 22. No names will be 


entered after the above dates. 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to 7. On Saturdays the College is open from 
10 tor. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall,and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 


E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 





Price 4d. ; Postage, 14d. 
Annual Subscription, Post-free, 58. 


CHESTER 
TRIENNIAL MUSICAL FESTIVAL, 1900, 


JuLy 25, 26, 27. 





LIST OF WORKS TO BE PERFORMED. 


In the Cathedral—Wepnespay Mornina, July 25: ELIJAH 
(Mendelssohn). WeEpNespAy Eveninc: ZION‘ (Gade); SYM- 
PHONIE PATHETIQUE (Tschaikowsky); MASS IN C (Beet- 
hoven). THurspay Mornine, July 26: FUNERAL AND 
TRIUMPHAL SYMPHONY (Berlioz); REQUIEM (Joseph C. 
Bridge); SONG OF MIRIAM (Schubert). GOOD FRIDAY MUSIC 
from PARSIFAL (Wagner); THE DELUGE (Saint-Saéns). 
Fripay Morninc, July 27: BLEST PAIR OF SIRENS 
(C. Hubert H. Parry); HORA NOVISSIMA (Horatio W. Parker) ; 
IN MEMORIAM (Sullivan); HEAR MY PRAYER (Mendelssohn) ; 
THE TRANSFIGURATION _ (Perosi). Fripay EVENING: 
MESSIAH (Handel). 

In the Music Hall—Tuurspay Evenine, July 26: FAUST 
(Berlioz). 





Principal Vocalists : 
Miss ESTHER PALLISER. Miss ALICE ESTY. 
Miss ADA CROSSLEY. Miss GIULIA RAVOGLI. 
Mr. WILLIAM GREEN. Mr. LLOYD CHANDOS. 
Mr. ANDREW BLACK. 
Mr. CHARLES KNOWLES. Mr. BANTOCK PIERPOINT. 





Tickets and all information from Messrs. PHILLIPSON and GOLDER, 
Chester, who will send programme (gratis) on application. 


Dr. JOSEPH C. BRIDGE, , 
Rew HAROLD EL WRIGHT, } Hon. Secretaries. 


ALEXANDRA PALACE, Juty 5, 1900, 








AT 7.30. 
* ELIJAH” 
Artists: 

Madame Mepora Henson. | Mr. HirwEn JONEs. 

Miss EpitH HA tt. Mr. Epwarp F. Barrow. 

Master Ernest MacDermott. | Mr. ERNEST TORRENCE. 

Madame Marian MACKENZIE. 

Miss CATHERINE Murray. Mr. Watkin MILLs. 
Principal Violin . Mr. Georce WI sy. 
Organist re e .. Mr. Frank GRANT. 
Conductor .. “3 .. Mr. ALLEN GILL, 





UNIVERSITY OF DURHAM. | 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For particulars, with copies of former Examination Papers, apply 
to the Seesetery of Examinations, or to Dr. Armes, Durham. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal: 
WivuiaM H. CumminGs, Esq., F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Dramain the newtheatre. Prospectus 
and further particulars on application. By order of the Committee, 
Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


TO CHORAL SOCIETIES & CHOIRS. 


THE GLASGOW INTERNATIONAL EXHIBITION, rgor. 














The Musical Committee of the Glasgow International Exhibition, 
1901, invite Choral Societies and Choirs willing to co-operate by 
giving performances during the period of the Exhibition, to commu- 
nicate with the General Manager, 36, St. Vincent Place. 


Aen ge avy rena en er 


Sr nan om incom Ano oe 
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LONDON COLLEGE OF MUSIC. 


GREAT MARLBOROUGH STREET, LONDON, W. 





Patron: His Grack THE DukE oF LEEDs. 





Dr. F. J. Karn, Mus. Bac., Cantab., Principal. 
G. Aucustus Hoimes, Esq., Director of Examinations. 





DECEMBER EXAMINATIONS, 1900. 


The NEXT EXAMINATION in all grades of Practical and 
Theoretical Music will take place in London and at the various Local 
Centres throughout the United Kingdom in December. ae 

SYLLABUS, containing important alterations, and giving full 

articulars of both Local and Higher Examinations (Associate and 

icentiate) may be had on application. Special attention is directed 
to the new Primary Section in Pianoforte playing; also to the regula- 
tions concerning the awards in Gold and Silver Medals amongst 
candidates for diplomas. 

Particulars regarding the formation of new Local Centres w ll be 


supplied where desired. 
T. WEEKES HOLMES, Secretary. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 





INCORPORATED 1801. 





Hon. Patron: The Rt. Hon. THe MArguis oF Lorng, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorcE Prior, Mus. Doc., Oxon., F.R.C.O.(Registrar). 


J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 


West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., &.V.C.M., and F.V.C.M., commencing July 5, 1900. 
Local Theoretical Examinations, July, 1900. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OXFORD STREET, LONDON, W. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, commencing 
July 5, 1900. 
Annual Membership Subscription, ros. 6d. Life, £5 5s. 
The new Calendar is sent (Post-free) for six stamps. 
Free register for Organists requiring appointments. 
For further particulars, apply to 
Dr. LEWIS, Silvermead, Twickenham, S.W. 


HE MADRIGAL SOCIETY. (Founded 1741.)— 

THE MADRIGAL SOCIETY offers TWO PRIZES, being 

the “ Molineux Prize" of TEN POUNDS, with the Society’s Medal, 

and the “ Society's Prize” of FIVE POUNDS, for the best and second 

best APPROVED MADRIGALS, in not less than four nor more 

_ six parts, the upper part or parts to be for one or two Treble 
oices. 

The character of the Composition to be in accordance with that of 
Madrigals of the best style and form, with imitative Part-Writing; not 
a mere Part-Song or harmonised Melody. 

The following conditions must be complied with, viz. :— 

Te = Alto and Tenor parts be written in their respective 
clefs ; 
. That the signature be repeated at the head of each page at least; 
. That the intended “ Tempo” be clearly indicated ; 
That the words, to be selected by the Composer, be written out 
in full on a fly-leaf at the beginning; and 
5. That not more than one Composition be submitted by each 
competitor, which must not be in the Composer's autograph. 

The Madrigals to be delivered, addressed to the Secretary of the 
Madrigal Society, Woodside, Caterham, Surrey, on or before October 1, 
1900, each Composition having a device or motto affixed thereto, with 
the eaenaie name in a sealed envelope bearing a corresponding 
mark, 

The Award of the Judges will be made known at the meeting of 
the Society in December, 1900. 

J. EDWARD STREET, Hon. Secretary. 

Caterham, Surrey, June 1, 1909. 





-wWh 








PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(R.A.M. Cert. and Prize-winner). Oratorios, Concerts, At Homes, &c, 
German Songs a specialty. Lessons given. 
25, Upper Richmond Road, East Putney, S.W. 


MISS MARJORIE EATON (Soprano) 
Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne; or, 
care of Miss Alice Joseph, 7A, Hanover Street, Regent Street, W. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., late Norwood Road, 
Stockport; now 48, Crosby Street, Stockport. 


MISS MARIE SNOWDEN (Soprano) 


Concerts, At Homes. Lessons given. Would accept engagement in 
good choir. 43, Seymour Road, Harringay, 


MR. WRIGHT BEAUMONT (Tenor). 

“Mr, Beaumont is a tenor of decided promise.” —Daily Telegraph, 

“Mr, Beaumont is a most artistic singer.” —Morning Leader. 

‘Mr. Beaumont is a tenor of great promise.”—Musical Courier, 

‘‘Mr, Beaumont is the possessor of a fine voice.”—Musical News, 

“Mr. Wright Beaumont’s splendid tenor voice was heard to the 
best possible advantage in the choicest of ballads."—The Era. 

ddress, 1, Dorothy Road, Lavender Hill, S.W. 


MR. GERALD JEROME (light Tenor) 
Concerts, At Homes, &c. Lessons in Voice Production, “Old 
Italian Method.” Voices tried free by appointment. 15, Lullington 
Road, Upper Norwood, S.E. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James's Hall Concerts. 
For Oratorios, Ballad Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 


MR. H. WADSWORTH (Tenor) 
(Two years at Milan. Great success.) 
English, Italian, French. Equal quality of voice—not throaty. 
Perfect enunciation. Satisfaction given or no fee accepted. 
St. Ives, Huntingdon. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. BERNARD FOUNTAIN (Bass) 
(Pupil of Mr. Egbert Roberts). 
Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons, 
Address, 35, Swaffield Road, Wandsworth, S.W. 


MISS MARIAN JAY (Solo Violinist) 
(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.). 
Concerts, At Homes, Lessons. 
26, Wigmore Street, W., and 5, Hollywood Road, South Kensington. 


MISS ELSIE WILD (Flautist) 
For Concerts, At Homes, &c. Solo or Orchestra. 


For terms, address, N. Vert, Esq., 6, Cork Street, London, W.; 
or, 204, Peckham Rye, S.E. 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


M R. EGBERT ROBERTS (Bass). Oratorios, 
Concerts. Can provide Quartet. Lessons given. 45, Penton- 
ville Road, London, N. 


MISS EMILY DAVIES 


; (SOPRANO) 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes, 
dress, Severn House, Finsbury Park, N. 
























































CHANGE OF ADDRESS. 


MISS WINIFRED MARWOOD 


(Mrs, Montague Borwell—SOPRANO) 
AND 


MR. MONTAGUE BORWELL 


(BARITONE) 
Beg to announce their Change of Address to— 
56, Forburg Road, Stoke Newington, N. 
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KATHERINE NASH, G.S.M. 


(SOPRANO) 
Oratorios, Concerts, At Homes, &c. ’ 

“ An excellent soprano vocalist. Has always given thorough satis- 
faction at the many ——— I have given her as a solo singer.” — 
William H. Cummings, Esq 

Address, 9, 


MISS AMY SARGENT 


-R.A.M. (SOPRANO), 
140, Marylebone Road, N.W. 


CHANGE OF ADDRESS. 


MISS WINIFRED WYNNE 


OPRANO) 
Of the Crystal Palace, Queen’s Hall, and St. James’s Hall Concerts, &c. 
For Oratorios, Ballad Concerts, &c. 
Address, Rossye Lodge, Upper Norwood, S.E.; or, W. B. Healey and 
Son, 17, Great Marlborough Street, W. 


MR. W. TREVOR EVANS 


Oratorios, Concerts, &c. 

Madame ADELINA PATTI stares: “I am delighted with Mr. 
Trevor Evans’ voice, which I consider charming, and I am especially 
pleased with the excellent way in which he sings.” 

Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. FRED. FALLAS 


(TENOR) 
Soloist, Scarboro’ Musical Festival, 1899. 
Permanent address, Horbury, Yorks, 


MR. 
BEN JOHNSON 
(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Rd., Ealing, W. ; and usual Agents. 


MR. EDWIN KELLETT 


(TENOR). 31, West View, Beeston Hill, Leeds. 
“Impressed all by his purity of tone and cultured style.”—Leeds 


~ MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College, Cambridge). 
London and Provincial Oratorio and Ballad Concerts. 

Ery CaTHEDRAL.—Bacn’s Passion Music, “St. MatTHEw.”— 
“We must particularly praise the singing of Mr. Reed in the difficult 
part of the Narrator. Although the part is one of the most exhausting 
in sacred music, he never showed the slightest sign of fatigue, and 


Ruskin Road, Tottenham, N. 























from first to last his performance was thoroughly artistic.”"—Musical | 


Times. 
Terms: 31, Chesterton Road, Cambridge. 


MR. HENRY DOBSON 


(Professional Diploma, Incorporated Society of Musicians) 
(BARITONE). 





Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
; Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 


MR. WILLIAM DYOTT 


(BARITONE). 1, Myrtle Crescent, Acton, W. 


MR. CHARLES KNOWLES 


(BARITONE) 
Of the Leeds Musical Festival, 
London Musical Festival. 
Sheffield Musical Festival. 
Queen’s Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 














“Mr. Charles Knowles sang the solos in splendid style, and was 
particularly successful in‘ With joy the impatient husbandman’ and 
‘Behold, along the dewy grass,’ which latter was one of the finest 
items of the evening.” —Musical Standard, April 7, 1900. 

“GotpEN LEGEND,” &c,—CuirTon.—‘ Variety was imparted to the 


first half of the programme by Mr. Charles Knowles’s artistic singing | 


of Handel’s ‘ Droop not, young lover.’ One of Mr. Knowles’s best 
efforts in the ‘Golden Legend’ was the dramatic passage ‘ Here am 
I too.’"’—Bristol Mercury, May 10, 1900. 

“Mr. Charles Knowles gave a fine interpretation of Handel’s ‘Droop 
not, young lover,’ and was deservedly rewarded.” — Bristol Times, 
May 10, 1900. 

. ‘The resonant voice of Mr. Charles Knowles enabled him to do full 
“oy to the “= of — ve Daily Press, May to, nr, 

or terms and vacant dates, a 24, Acacia Road, St. John’s 
Wood, London, N.W. — ; 


MR. DAVID HUGHES 


(BARITONE). 

“ MesstaH.”—CarpirF FestivaL.— Mr. David Hughes’s delivery 
of ‘ Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.”—Daily Telegraph (Mr. 
Joseph Bennett). 

Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. CHARLES COPLAND 


(BARITONE) 
Of the Royal Choral Society’s Concerts, Royal Albert Hall; 
Mottl-Wagner Concerts, Queen’s Hall; 
The London Ballad Concerts ; 
Crystal Palace Orchestral Concerts, &c., &c. 





A few opinions from the leading London Papers :— 


THE DatLty TELEGRAPH. 
“Mr. Charles Copland is a resourceful and cultivated artist who 
has not only a distinction on the concert platform, but has 
| asserted himself in oratorio, and made successful appearances in opera. 
| He sang a number of well-chosen vocal pieces last evening, electing 
|to commence with Stradella’s beautiful ‘ Pieta Signore,’ which he 
interpreted with notable care, and following on with Handel's fine air, 
‘ Finché lo Stralo,’ sung in bright and resolute fashion. In Tschai- 
kowsky's ‘ Nur wer die Sehnsucht kennt’ Mr. Copland revealed strong 
| command of expression, while Schubert’s ‘ Aufenthalt’ was attacked 
| by this able singer with all needful vigour.” 
| Queen’s Hati.—". . . while it need scarcely be said the singing of 
|Mr. Ben Davies and Mr. Charles Copland was accorded a glad 
| hearing.” 
| .“ The vocal interest was supplied by Mr. Charles Copland, whose 
| singing of Cowen’s ‘Love me if I live,’ Tosti’s ‘La Serenata,’ and 
' Bohm’s ‘ Still wie die Nacht,’ gave entire satisfaction.” 


| Tue TIMEs. 


UEEN’s Hatu.—H.R.H. Tue Prince oF WALEs in the chair.— 
| “Mr. Charles Copland sang the Prologue to ‘ Pagliacci’ very well 
| indeed.’ 





Sternway Hati.—“ Mr. Copland sang Schubert’s ‘ Der Wanderer’ 
with really fine feeling.” 


| 


Morninc Post. 
| Royar ALBert Hatyt.—“ The Redemption,”—" The difficult points 


| of the bass Narrator were admirably filled by Mr. Charles Copland.” 


SunpDay TIMEs. 
Steinway Haru.— Mr. Copland is one of our most sympathetic 
| baritones, and the naturally rich quality of his organ is set off to 
advantage by the rare warmth of sentiment which he infuses into his 
delivery. His enunciation, too, is perfectly distinct, an attribute 
seldom found in any of our young singers to-day, and he phrases with 
| the intelligence and feeling of a cultivated artist.” 
MorninG ADVERTISER. 
Roya ALBERT Hati.— Of the vocalists who took part in the 
| performance we were best pleased with Mr. Charles Copland, whose 
| fine baritone voice told with excellent effect in ‘My heart is wi’ my 
| lassie’ and ‘ Loch Lomond.’” 
| CrysTAL Parace.—“ Mr. Charles Copland was not only artistic, but 
| his fine baritone voice fell with wonderful sweetness and persuasive- 
| ness on the ear. It is strange we do not hear Mr. Copland more 
| frequently in the exclusive inner circle of metropolitan musical life.” 
| Tue Ecuo. 

CrysTAL Patace.—Cowen’s “ Sleeping Beauty ” and Mendelssohn's 
“Walpurgis Night.”—'‘ The most artistic feature in connection with 
the performance was Mr. Charles Copland's fine rendering of the 
baritone music.” 


Applicatioris respecting Oratorio and Concert Engagements should 
be addressed to 5, Greencroft Gardens, N.W.; or to Mr. N. Vert, 
| 6, Cork Street, W.—Telegraphic address, ‘‘ Stalheim, London.” 


| MR. CHARLES TREE 


First London Vocal Recital, Queen’s Hall, June 15, 1900. 

The Times.—“ A decided success. His well-produced baritone voice 
possesses the variety of tone-colour which is above all other qualities 
necessary for such an undertaking. Songs by Schubert, Schumann, 
| Brahms, Leoncavallo, Korbay, and Frances Allitsen were sung with 
| evident understanding and success, while his West Country songs 

excited much amusement.” 
| Datly Telegraph.— He owns a powerful baritone voice, bright 
| and telling, and his enunciation is commendably clear and distinct. 
| He manages his organ with skill. Two of Korbay’s Hungarian melo- 
dies were admirably presented, and he sang the prologue from 
‘Pagliacci’ in good style, also two West Country songs, whose 
humorous qualities were fully brought out.” 

Standard.—‘It is not often that vocal recitals are of such an 
| agreeable nature. He has a baritone voice of good proportions, and 
| his singing shows something of the elocutionist in its artistic feeling 
and clear enunciation. In the course of solos by Brahms, Schubert, 
Schumann, Leoncavallo, Blumenthal, and Allitsen he exhibited a wide 


range of capabilities.” 
Oratorios, Concerts, &c. Address, 23, Clifton Road, Maida Vale, W. 


MR. J. E, ROBERTS 


BASS-BARITONE). 
For Concerts, Oratorios, &. Address, Astley, Manchester. 
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MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James's Hall Concerts). 

For Oratorios, Concerts, &c. Apply, Langdale, Rutland Park, 
Willesden Green, N.W. 


MR. ARTHUR SEDGLEY 


(PRINCIPAL BASS of the late Arthur Rousbey Opera Company). 
For Oratorios, Opera, and Ballad Concerts. 
RocupaLe.—" Mr. Butterworth, the organist and choirmaster, had 
secured the services of Mr. Arthur Sedgley, who sang the recit., 
‘ Behold, I tell you a mystery,’ and aria,‘ The trumpet shall sound,’ 
from ‘ The Messiah.’ He has a magnificent and powerful voice of wide 
range, and his masterly interpretation was greatly admired.”—Times. 
For terms, Press notices, &c., address, 51, Worcester Street, 
Wolverhampton. 


MR. LORNE WALLET 


(BASS-BARITONE) 
For Oratorios, Concerts, At Homes, &c. 
Address, Craigmonie, Finchley, N. 








MR. F. G. H. MOORE (a.2.4.M,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR. 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


MR. HERBERT WALENN 


(VIOLONCELLIST) 
5, Wellington Place, London, N.W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music, 
HARPIST. 














Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipAL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trainedand thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars,address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross, S.E, 











SOLO BOYS. 


Thoroughly trained and strongly recommended. 
Master MONTAGUE PHILLIPS, 
Solo Boy, St. Botolph's, Bishopsgate, 
Master JOHN CAREY, 
Solo Boy, St. Augustine’s, Highbury, 
Master JOHN NICHOLSON, 
Solo Boy, West Hackney Parish Church, 
may be engaged for Church Festivals, Oratorios, Organ Recitals, 
Concerts, &c. A number of excellent Chorus Boys also available. 
Mr. Tann has vacancies for one or two gentlemanly Boys possessing 
good voices. For terms and further particulars, address, W. R. B. 
Tann, 7, Park Place Villas, Paddington, W. 


URGON OPERA RECITAL AND ORATORIO 
PARTY (Thirteenth Season).—Madame BURGON informs 


Managers and Secretaries that she is now arranging her Autumn and 
Winter Tour. All communications please address, 8, Marlboro’ Road, 





THE MEISTER DUETTISTS 


(TENOR anp BARITONE) 
Now booking. 
Address, 151, Elgin Crescent, W. 


QUARTET. 


MONTAGUE BORWELL’S 


ORATORIO QUARTET ~ now booking Engagements for next 
eason :— 
Miss WINIFRED Marwoop, Sop. | Miss GERTRUDE MAcAuLay, Con, 
Mr. Henry TurnPENney, Tenor. | Mr. MonTAGUE BorwELt, Bar. 
For terms and vacant dates, 56, Forburg Road, Stoke Newington, N. : 
or, usual Agents. 


ROYAL WINDSOR 
GLEE SINGERS. 


Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 
LONDON CONCERT & CHOIR AGENCY, 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. JAMEs Bates, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B, at 
Oxford, Cambridge, Dublin, London, and Durham _ Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of Music) to 
the number ofsix hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


M®. J. PERCY BAKER, A.R.A.M., Mus. Bac.,, 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 60, Berners Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


[D*. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: OXFORD FINAL and 
FIRST MUS. BAC.,May, 1900; MUS.BAC.,DURHAM, 1900; A.R.C.M. 
(Theory of Music and Pianoforte Teaching), 1897, 1898, and 1899; 
L.R.A.M. (Composition and Pianoforte), 1900, 1899, and previous years; 
F.R.C.O. and A.R.C.O., 1990; CAMBRIDGE, LONDON, DURHAM 
and DUBLIN, MUS. BAC. degrees in recent years; L.Mus. and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special Certificates, 
1899 and 1900; Senior Associated Board; Special and individual atten- 
tion given to Correspondents. Upwards of 550 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication ; Analysis of classical works for Examinations. 
Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers,” Novello’s 

Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. E. MASON, Mus.B. (Dunelm), L.T.C.L. 
(Composer of ‘‘ The Holy Morn,” “ The Man of Sorrows,” &c.), 
prepares CANDIDATES for EXAMS. 17, Hill Place, Arbroath, 






































R. H. H. L. MIDDLETON, Mus.B., desires to 
state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 


GPSCTAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1900, FIFTY-SIX passes; L.R.A.M., 
1897-1900, NINETEEN passes. Many successes in other Degrees. 
Lessons in all branches of Theory, Piano, Organ, and Binging. 
Address, Mr. H. H. L. MIDDLETON, MUS. BAC., F.R.C.O., 
Hazelwood, Dollis Road, Finchley, N. 








Bedford Park.—Telegrams, ‘‘ Operatic, London.’ 
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R. ARTHUR POLLITT, Mus.B., Durh., 

L.R.A.M., A.R.C.M., prepares CANDIDATES for University 

and other Examinations BY CORRESPONDENCE. _ Thorough 
individual attention. Recent successes. Address, Shaw, Lancs. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


M8; BRUCE STEANE (Composer of ‘The 

Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘Melrose,” Eardley Road, Sevenoaks. 


ME: R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

ives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Coumnerasint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


ISS MUSGROVE TODD, L.R.A.M., and Me- 
dalist of Royal Academy of Music. PIANOFORTE and 
HARMONY. Pupils. Engagements for Concerts, At Homes. For 
terms, &c., apply to Miss Musgrove Todd, 84, Sutherland Avenue, 
Maida Vale, N.W. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 

forall MUSICAL EXAMS. For terms, &c., address, 58, Comiston 
Road, Edinburgh. : 




















Goreane wishes to join CHURCH CHOIR. 
Soloist. High voice; compass, 3 octaves (D to D). Good reader. 
Salary. M., care of Mrs. Smith, 91, Sinclair Road, Kensington. 


DEPUTY. BASS, experienced Choirman, disen- 
gaged month of August. N. A. N., Novello & Co., Ltd., 80 and 
81, Queen Street, E.C. 


O RGANIST-CHOIRMASTER.—Edinburgh, 

Church of Scotland. Two-manual tubular Pneumatic Organ. 
New. Morgan and Smith. Apply by letter, with testimonials and 
references, stating salary expected, to Mr. Andrew Scott, C.A., 
16, Strathearn Place, Edinburgh. 


ARISH CHURCH, Melton Mowbray. — 

WANTED, early in September, ORGANIST and CHOIR- 
MASTER. Cathedral-like Church. Splendid organ, 48 stops. 
Choral Services. Anthem every Sunday. Good teaching. Stipend, 
with special offertory, not less than £65. Good Churchman and 
Communicant required. Address, the Vicar. 


ANTED, ORGANIST and CHOIRMASTER 
for Holy Trinity Church. Salary, £35. Apply, Rev. John T. 
Mitchell, Wavertree Rectory, Liverpool. 


Cees and CHOIRMASTER REQUIRED, 
for Emmanuel Congregational Church, Dulwich. Free Church- 
man preferred. Adult choir. Salary from £30 to £40, according to 
qualifications. Apply, W. F. Brown, The Glen, Belvoir Road, 
Dulwich, S.E. 


R.C.O. desires POST as ORGANIST and 
e CHOIRMASTER. Twelve years at present church. Thorough 
choir-trainer. Churchman, 29, Palace Road, Norwood, S.E. 























D®. J. WARRINER can receive professional, and, 
if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. Voice Culture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
paration for University and other Exams. Several recent successes, 
Pianoforte and Organ. 59, West Hill, Wandsworth, S.W. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppell St., Russell Sq., London, W.C. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
a1, Cathcart Hill, N. 


R. W. E. THOMAS, Org. and C.M., St. Clement’s, 

Bournemouth, has VACANCY for a PROFESSIONAL 

PUPIL. Preparation for all examinations. For terms, apply, 
Carlyle, Hawkwood Road, Boscombe, Bournemouth. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church. 
142, Stroud Green Road, N. ‘ 


N EW COLLEGE, Oxford. — CHORISTER- 
| SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Tuesday, July 24. Candidates must 
have a good ear and good voice, and should be between nine and 
twelve years of age. For particulars, apply to the Precentor. Names 
must be sent in not later than Thursday, Fuly 19. 


ORCESTERCATHEDRAL CHOIR SCHOOL, 
_ for the Sons of Gentlemen and Professional Men. Free 
education and board offered to a BOY with good well-trained voice, 
who can read music at sight. Age not exceeding twelve years. Trial 
of voices at Worcester, on Friday, July 13. Apply to Rev. Precentor 
Woodward, Worcester. 
T. GEORGE THE MARTYR, Southwark.— 
CONTRALTO WANTED ; must be good reader. Rehearsal, 
Wednesday evenings. {10 perann. Apply, J. P. Lawson, Cranworth, 
Dymoke Road, Romford (or, after service). 
LTO WANTED, St. Mark’s, Surbiton. Good 


reader. Strong voice. Communicant. £15. Apply, R. F. 
Tyler, King Charles Road, Surbiton, 





























RGANIST and CHOIRMASTER desires AP- 
POINTMENT at large Church, or as Music Master at a 
School. Fellow of the Guild of Church Musicians and Licentiate of 
the Victoria College of Music, London. Excellent testimonials. 
Present post ten years. Address, Louis A. Brookes, Organist and 

Choirmaster, Parish Church, Crewkerne, Somerset. 
ORGANIST 


OLIDAY ENGAGEMENT as 

WANTED, by a gentleman with experience, for August and 

part of September. S.E. London preferred. Testimonials and 

references forwarded on application. Address, D. B. Tugwell, 
St. Vincent’s, Eastbourne. 


RGANIST and CHOIRMASTER, St. Andrew’s, 

Worthing, desires similar APPOINTMENT from August 1. 

Choral Celebrations, &c. Anglican or Plain Song. Recitals. Boys’ 
voices a specialty. A. J. Hopper, 3, Westbourne Villas. 








EPUTY.—Mr. F. MIDGLEY, F.R.C.O., being 

on a holiday visit to the North of England, can DEPUTISE 

during JULY or AUGUST. Anthems. Surpliced choir. Address, 
Perth, N.B. 


R. W. A. PITMAN, Mus. Bac., Oxon., F.R.C.O., 








MASTER would DEPUTISE during AUGUST in return for 
house. Coast preferred. Address, Mus. Bac., Novello & Co., Ltd. 


ORGANIST, open to DEPUTISE during Summer 
season. Choral service; 17 years’ experience. Frank Brown, 
7, Elizabeth Street, Pimlico. 


\ X 7 ANTED, for September, in the North of England, 
a non-resident LADY TEACHER of SINGING (Soprano). 
Apply, in the first instance, to ‘ Etal,” care of C. Bechstein, Wigmore St. 


ANTED, RESIDENT TEACHER (hons. 
preferred) on commission. Piano, Singing, &c. Good opening 
for one having something else. Sharon, Acton, W. 


OUNG MAN (27) desires SITUATION in London 
Music Publishing Firm. Tonic Sol-fa translation; proof 
reading. Veryreliable. Thorough musician. Composer. Excellent 
references. Germany equally acceptable. H. S., 64, Bentley Street, 
Lockwood, Huddersfield. 


Gocrs YORKSHIRE ASYLUM, Wadsley, near 
Sheffield—ATTENDANT WANTED (Cornet player), who 
must be a good performer. Wages, £30, increasing £2 10s. annually 
to £55, with board (no beer), lodging, and uniform. Applications, 
stating age, height, and whether married or single, to be sent tothe 
Medical Superintendent. Those only deemed suitable will receive 
communications in reply. 




















ALTO WANTED. £15. Hampstead Church. 
Good reader and quartet singer. Apply, Fridays, 9.30. 





OLO TENOR and CONTRALTO WANTED, 


for the professional choir of American Episcopal Church, Nice 
France, Season, eight months, from October 1, or seven months, from 
October 19, at option of candidates. Salary, £10 12s. 6d. per month, 
Notravelling or other expenses allowed. Apply to the Organist, John 
W. Potter, 22, Queen Street, Deal. 








BRISTOL CATHEDRAL.—BASSO (not Bari- 
tone) REQUIRED. Stipend, £70, rising to £90, with bonus. 

Arp. before July 15, to Precentor, Chapter Office, College Green, 
ristol. 








EXAMINATIONS for PTANOFORTE TUNERS.— 

The next Examination will be held in London, July 28, under 
the auspices of the Music Trades Association of Great Britain. Send 
stamped addressed envelope for particulars to T. G, Dyson, Windsor. 


"T UNSE.— Duck, Son and Pinker, Bath, require a 

first-class TUNER, principally for Country work. Applicants 
please state age, salary required, if married, give references, and 
enclose photo. The berth would be a comfortable and permanent one 
to a suitable man. 


T’UNERS.—Two good MEN WANTED. One to 
manage a Suburban Branch Business. Address, J. C., care of 
Street's Agency, 30, Cornhill, E.C. 
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WANTED, steady, reliable, and efficient PIANO- 

FORTE TUNER. Must give full particulars, testimonials, 
&c. State wages required. Send photo. James Nicholson, 134, Barras 
Bridge, Newcastle-on-Tyne. 


WANTED, good TUNER and REPAIRER, 

Pianos and Organs (Country). Must be able to play both 
instruments and act as Salesman if required. Permanency and good 
wages to reliable young man. Address, Veto, Novello & Co., Ltd., 
1, Berners Street, W. 


ANTED, as Indoor TUNER and SALESMAN, 

a young Man, of good manners and address. Should be a 

smart salesman and play piano well, also write a good hand. One 

who has some experience preferred. Apply, stating salary, reference, 
&c., to Pigott and Co., Grafton Street, Dublin. 


OUNG MAN, blind (22), trained at Royal Normal 

llege, Norwood, desires work as PIANOFORTE TUNER. 

Can also play at dances and musical parties. Apply, Rev. Dr. Stokes, 
St. Paul’s Vicarage, Cambridge. 


"TUNER seeks ENGAGEMENT. Thoroughly ex- 
perienced; Harmoniums, Am. Organs, Regulating, and ordinary 
repairs. Refs. good. F. P.L., Novello & Co., Ltd., 1, Berners St., W. 


ENTLEMAN (25) desires SITUATION as 
TUNER or SALESMAN with good firm, where he will have 

an opportunity of improving his position. First-class tuner (Broad- 
wood). Good provincial experience with leading firm. London 
preferred. Address, Firm, Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE.—Man and Wife seek MANAGE- 

MENT. First-class Tuner, Regulator, and Repairer. Could 

take entire charge. Both have good references. H.C. P., Novello & 
Co., Ltd., 1, Berners Street, W. 


ANAGER-ASSISTANT WANTED, for China. 

£12 to £15 per month, rising to £20 per month and commis- 

sion. Passage paid. Must be experienced and steady worker and 

able to take full charge general Music Business. Vacancy for Tuner 

at £13 10s,a month. Full record at once, to Advancement, Novello & 
Co., Ltd., 1, Berners Street, W. 


POSITION as TRAVELLER REQUIRED, by 
Gentleman with exceptional connection throughout Great Britain. 
Many years’ experience; splendid returns; thorough musician. Knows 
Foreign catalogues. Disengaged, Sept. Traveller, Novello & Co., Ltd. 


ADY-ASSISTANT WANTED. Must be 


thoroughly competent and experienced. Enclose photo to 
W. A. Bezant, Music Stores, Leamington Spa. 


APABLE ASSISTANT - SALESMAN, expe- 


rienced in General Business, WANTED. Apply to Provincial 
Practical House, Novello & Co., Ltd., 1, Berners Street, 
































HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

pedals, full compass, straight and concave. . E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


M ODERN-BUILT ORGANS for SALE. Three- 

manual, full compass, 10 great, 9 swell, 5 choir, 2 pedal, and 
couplers. A bargain. Also Two-manualand pedals. Particulars from 
Eustace INGRAM, Organ Builder, 361, Liverpool Road, London, N. 
(only address). 


RGAN, two manuals, 14 stops, for SALE, 
G. Field, 57, Cedar Street, Hulme, Manchester. 


OR SALE.—ORGAN, 2 manuals, 18 stops, by 
Hitt anv Son, London. In good condition and fitted with 
hydraulic blowing. Now in gentleman’s house. Cost between £400 
and £500. Accept half, or what offers? Apply, Aykroyd, Ashdown, 
Apperley Bridge, Yorkshire. 


GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if eachanged for a higher-class 
instrument. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


PEDAL HARMONIUM, by CurisTOPHE ETIENNE, 

Seventeen stops. Burr walnut case. Six sets reeds in treble; 
four sets in bass ; also complete set Bourdon reeds attached to pedals. 
Price £25. A. Allison and Co., Apollo Works, Leighton Road, Kentish 
Town, N.W. 


15 GUINEAS.—PIANO (‘‘Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


UMMENS’ ORGAN PEDAL ATTACHMENT 
to PIANOFORTES for Home Practice of Organ Music. 
Straight and Concave. Radiating and Concave, or any other form of 
Pedal Board. Inspection invited. Lists free. 1, Wynne Road, 
































OR SALE, well-established SCHOOL of MUSIC 


in North of England. Income, with appointments, £300 to £400 
yearly. Address, Principal, Novello & Co., Ltd., 1, Berners Street, W. 


O CHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 

TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 


O COMPOSERS.—SONG LYRICS in various 

styles, for SETTING to MUSIC, sent on approval. Words 

written or adapted to composer's MS. Write, C. B., 11, Kingsmead 
Road, London, S.W. 


VERY MUSICIAN should send for DINHAM, 
BLYTH and CO.’S Specimens and Price Lists (free) for 
lithographing Songs, Anthems, Services, &c., from 24 copies 
and upwards, at trifling cost. 28, Fenchurch Street, London. 
Established 1872. 


EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


RGAN STUDIO.—3 manuals, C.O. pedals, ts. 
hour. Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


EW ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, 18s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


J & J. HOPKINSON, Ltd., beg to announce 
* they have opened COMMODIOUS PRACTICE ROOMS at 
their Kensington Branch, 102, Brompton Road, S.W. 


M USTEL ORGAN REQUIRED. Particulars to 
A. J. G., 98, Finsbury Park Road, N. 
ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwelland Sons’, Cam- 
bridge Organ Works, Cambridge. 





























Brixton, S.W. 
THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 








Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
Revised and Enlarged to 1899. Price 6s. 
PARR'S PSALMODY: 402 Tunes, 345 Chants, 
with Responses, &c., with Memoirs of Composers and Histories 
of the Pieces; authentic particulars, not brought together elsewhere 
London: NovELLo AND Company, Limited. 








RGAN for SALE (to make room for elaborate 
instrument). Swell, eight stops; great, eight peda two. 
Vicar, St. David's, Exeter. 





D’ YE KEN JOHN PEEL. Part-Song. Arranged 


from the original hunting song by the Composer. Price 6d. 
W. METCALFE, 33, Chiswick Street, Carlisle. 
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AN INVALUABLE BOOK 
FOR THE CLERGY 


AND VILLAGE CHURCH ORGANISTS. 


The BRISTOL PSALTER, SERVICE 
AND ANTHEM BOOK. 


The Psalter and Services edited by Dr. C. W. Pearce, of the Guildhall 
School of Music, &c., and the Anthem section by Jos1an Booth, Esq. 


ADVANTAGES. 

1. Great Saving of Expense for New Music. 

2. EVERY Office of the Church in ONE BOOK. 

3. Office for Hoty Communion in Plain-song, Unison, 
and Full Harmony, and for Early Celebrations 
in absence of Choir. 

4. All Music of Graded Difficulty. 


PERSONAL EXAMINATION. A single copy (only) forwarded 
to the erey and Organists at special prices on application 
to the Bristol Publisher and Proprietor, W. Crofton HEMmons. 


LONDON: NOVELLO & CO., Limrtep, Berners Street. 
BRISTOL: W. CROFTON HEMMONS, St. Stephen Street. 


Special Terms to the Clergy for Quantities. 





“Well written.” 


CHURCH MUSIC 


Y 
ARTHUR CARNALL, 
Mus.B., Cantab. 

No.1. Chant Te Deumin A. 3rd 1,000 ae he “a a a 
» 2 Magnificat and Nuncdimittisin F. 2nd1,000  .. «s 4a 
» 3 BenediciteinG .. xa ee ee ee ee 

ee oe ee oe Id. 


» 4 Vesper Hymn ee ce oe 
» 5 Magnificat and Nunc dimittisinC .. ee ee 
London: NovELLo anp Company, Limited. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 
BY 
EDWARD BUNNETT, Mus.D., Canras. 














SERVICES. 
Te Deumin A. Four Voices .. aa ae rc ee ee 3d. 
BenedictusinA ,, s ‘aa ‘ae ee me ve oo 36. 
——_ inA aa ‘a ae ea as sa ea oo Se 
agnificatand NuncdimittisinD .. « ne e eo 3d. 
Cantate and DeusinE .. aa és sa a “ os Ste 
Magnificat and Nunc dimittisinE ..  .. ne ee <~ Se 
Communion Service in E as Pe x re as oo Oe 
Preces and Responses. Arranged for Four Voices.. a ce 4 
Amen (on Card... os ae oe es a ‘a 1d. 
ANTHEMS, 
O clap your hands (Harvest or Festival) .. rc ‘“e «- 4d. 
Blessed be Thou ts re « aa pe <a 
I was glad (Festival) ; aa rt ‘“ oo & 
Tonic Sol-fa. 
see yer hands .. =a ee es ee “e oo «oe 2 
Blessed be Thou .. ‘aa “a me aa es “a .. 14d. 
Iwas glad .. oc aS oe ee “ oe ee eo 2d. 
SECULAR. 
Part-Song—“‘ Now Autumn crowns the year" ae oe oo Sie 
Pa ‘Rhine Maiden” .. ea “a ‘a a i 
Pastoral Part-Song—" O’er silv'ry waters" .. “ wa a 
pA a “ Day is dawning ” 3d. 


“ Sing on, sweet bird wv ae i it 3d. 
“Lo! Autumn leaves” Pe ae oo 3 





Specimen Copies on application to the Composer, Norwich. 





London: NovELLo AND Company, Limited. 


; ‘Price 3. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short,and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLLo AND Company, Limited. 


INGING CARDS for CHOIR BOYS :— 
No. 1. Rudiments and Exercises (2nd Edition) .. ee 2d. 
» 2. Exercises to teach boys to sing asecond part .. 2d. 
Compiled by C. SypNEY VINNING. 
London: NovELLo AND Company, Limited. 











“ Such settings as these cannot do otherwise than tend to popularise 
the Church Service.” —Musical Standard, June 6, 1891. 

“ Good, effective, easy, and dignified.”—-Musical Times, April 1, 1891. 

“ Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘' Deserve extensive recognition and 
use.”—Musical News, September 4 and 25, 189t. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


; Staff Tonic 
HARVEST ANTHEMS. Notation. Sol-fa. 
aa i ad. 


Sing to the Lord of Harvest .. Py 3d 
While the earth remaineth pe on “ <a 2d. 
Blessed be the Name of the Lord ‘a rr «a 6 2d. 
SERVICES. 
Magnificat and Nunc dimittis in C (partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D .. Pe a 2d 
Magnificat and Nunc dimittisinG .. rc ss 3 ad. 
Te Deum in Free Chant Form a aa wa 3d. ad. 
Te Deum in B flat aa ua ‘aa rc ax Sau ad. 
Communion Service in G ‘“ “a ‘“ Pe 8d. 
Amen in G «e Pr ea aa ae aa 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) “a «0 oo 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London: NovELLo AND Company, Limited. 


Specimen copies free on application to J. H. MAuNpER, Hilltop, 
Belmont Park, London, S.E. 


Ready July 1. 


THE LORD IS GRACIOUS AND MERCIFUL 


ANTHEM COMPOSED BY 
Tue Rev. Sir F. A. GORE OUSELEY, Bart. 
Price Threepence. 

Being the 211th No. of The Lute Series of Anthems, Part-Songs, &c., 
published by PaTEY AND WILLIs, 44, Great Marlborough St., W. 
Complete list on application. 

Sixth Thousand. 

MAGNIFICcAaT and NUNC DIMITTIS in E flat. 
By WitutaM S. VinninG, Mus. Bac., Cantab. Price 3d. 

London: NovELLo AND Company, Limited. 
Fourth Thousand. 


E DEUM LAUDAMUS in G. By AtrFRrep J. 


Dyg. Price 4d. wS4. 
London: NovELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Judas,” “ Elijah,” “St. Paul," “Creation.” 1s. each book. 
London: NoveELLo AND Company, Limited. 


RIUMPHAL MARCH, arranged for the Organ 
(with Pedal obbligato), from the Oratorio GIDEON. Composed 
by J. CHRISTOPHER Marks, Mus.D., Oxon. Price 2s. net. 
London: NovELto anp Company, Limited ; 
Or, of the Composer, 1, Cork Villas, Cork. 


HARVEST ANTHEM. 


PRAISE WAITETH FOR THEE, 0 GOD 


“ It is thoroughly singable, devotional, and effective.”"—Daily News. 
Composed by Vincent Moraan. Price Threepence. 
London: NoveLLo anp Company, Limited; and 
NovELLo, EWER AND Co., New York. 


HARVEST ANTHEM. 


LORD OF THE HARVEST 


COMPOSED BY 


ETHEL MAY CLAPTON. 
Tenor Solo and Chorus. Price Fourpence. 
“Fine anthem ... the whole work of a high standard of excel- 
lence.”—Musical Standard. 
“Well written, and will be found as effective as it is tuneful.”— 
Musical News. 
London: NoveELto AND Company, Limited. 


UMOROUS PART-SONGS. By A. B. ALLEN. 
“Tom, the Piper’s son.” s.a.T.B. Price 3d. 
“ Dickory, dickory, dock.” s.a.7.B. Price 4d. 
London: NoveLto anp Company, Limited. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
The Right Hon. LORD COLERIDGE, M.A., Q.C. 


Warden: 
EDMUND H. TURPIN, Mus.D. 


Director of Examinations: 
JAMES HIGGS, Mus.B. 


The DISTRIBUTION of DIPLOMAS and CERTIFICATES 
gained at the Fifty-fourth Half-Yearly Higher Examinations by the 
Warden (Edmund H. Turpin, Mus.D.) will take place on Wednesday, 
July 25, at Half-past Eleven o'clock. 





MICHAELMAS TERM commences on Tuesday, September 25, 
when the individual tuition in all Practical and Theoretical Musical 
Subjects, as well as class tuition in the Theory of Music (during the 
day and evening), to professional and amateur students, will be 
resumed. 

The Lessons in the Theory of Music by correspondence also re- 
commence. 

Students are received for Single Studies or course. 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations for the Local Examinations in 
Instrumental and Vocal Music, and regulations for the (Theoretical) 
Local Examinations in Musical Knowledge; (5) List of Local Centres; 
(c) Regulations for the Higher Examinations for Diplomas and Cer- 
tificates; (d) Prospectus of the Teaching Department (including 
particulars of Scholarships, Exhibitions, &c.); (e) General Pro- 
spectus, containing List of Honorary Officers; (f/f) Regulations for 
the Enrolment of Institutions in Union; (g) Regulations for 
Membership; () Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 


John Broadwood & Sons’ 


NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 


“MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal; T. H. YorKE Trotrer, M.A., Mus. Doc., Oxon. 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Klocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O’Brien 
and Mr. J. Edward Hambleton). 

ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 

CHORAL (Mr. Henry Beauchamp). 

LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O'Brien, meet weekly. There 
are three 3-manual Practice Organs. 

For Prospectus apply to the Secretary. 








Just Published. 


SCENES FROM THE SONG OF HIAWATHA. 
No. II. 





THE 


DEATH OF MINNEHAHA 


A CANTATA 


FOR SOPRANO AND BARITONE SOLI, CHORUS 
AND ORCHESTRA 
THE WORDS WRITTEN BY 


H. W. LONGFELLOW 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 2.) 
FULL SCORE. Price 25s. 


London: NovELLo anp Company, Limited. 
Just Published. 








A 
SONG OF TRAFALGAR 
BALLAD 


FOR MEN’S VOICES (Sott anp Cuorus) AND ORCHESTRA 
WORDS BY 


E. NESBIT 


MUSIC BY 


GERARD F. COBB. 


(Op. 41.) 





Price Two Shillings. 





London: NoveLto anp Company, Limited. 





THE BRINSMEAD 
20TH CENTURY 
CATALOGUE 


NOW READY. 


10 NEW MODELS. 


NEW SCALES 
NEW DESIGNS 
NEW IMPROVEMENTS 


IN BOTH GRAND & UPRIGHT PIANOFORTES. 


FREE ON APPLICATION TO 
JOHN BRINSMEAD & SON, Lrp., 


18, 20, & 22, WiIGMoRE STREET, Lonpon, W. 





‘Undoubtedly the most perfect Pianofortes ever 
manufactured.” 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JULY 1, 1900. 








Two Extra Supplements are presented gratis 
with this number. A Portrait of Dr. Henry 
Hiles, taken by Mr. Franz Baum, St. Ann’s 
Square, Manchester; and an Anthem for 
Harvest, entitled ‘Father of mercies, God of 
love,’ by Fohn E. West. 








HENRY HILES. 


MANCHESTER has every claim to be musically 
respected, not only in the light of past and 
present-day achievements, but also upon the 
score of antiquity. That venerable institution 
known as the Gentlemen's Concerts was founded 
more than a century and a half ago, while 
Handel was still in the flesh. The first Man- 
chester Musical Festival took place in 1785, 
similar functions were held in 1828 and 1836— 
the latter event being made memorable by the 
tragic death of that superlative artist, the great 
Madame Malibran, the chief vocalist on that 
occasion. Another old Manchester society is 
the Gentlemen’s Glee Club, now in its seventy- 
first year. It still flourishes like a green bay 
tree—long may it continue so to do—under the 
skilful direction of Dr. Henry Watson, who also 
discharges a similar duty in connection with 
the Manchester Vocal Society. In the region 
of oratorio music there was in the forties the 
splendid bequest of Mr. Hamer Hargreaves— 
‘a gentleman whose love for music was both dis- 
criminating and enthusiastic’—which went to 
form the Hargreaves Choral Society. This 
Society, founded in 1841 and dissolved in 1849, 
gave the third performance (the second of the 
revised version) of Mendelssohn’s ‘ Elijah,’ and, 
moreover, under the composer’s conductorship. 
Then there is the splendid work done for music 
in Manchester by the late Sir Charles Hallé, 
and which still goes vigorously on under the 
beneficent sway of Dr. Hans Richter. And 
reference must of course be made to the estab- 
lishment in recent years of the Manchester 
Royal College of Music and the excellent 
tuition which is given within its walls. 

At some future time we hope to give more 
detailed information—of a very interesting 
nature and now pigeon-holed — concerning 
some of the organisations above referred to. 
In the meantime the mere mention of them 
is sufficient to justify the assertion that 
the musical history of Cottonopolis is not 
threadbare. 

Good men and true not a few have laboured 
in season and out of season for the cause of 
music in the great Lancashire city. Some of 
them now rest from their labours, but their 
works do follow them. Others have long 





borne the burden and heat of the day, and yet, 
even with the weight of advancing years upon 
them, they are never weary in well doing for 
the good of the art. Such an one—one of 
Manchester’s prominent citizens and honoured 
art-lovers—forms the subject of this biographical 
sketch. 

Henry Hiles was born on December 31 (not 
the 3rd, as is sometimes stated), in the year 
1826. He first saw the light at Shrewsbury, 
the birthplace of two distinguished bearers of 
the name of Charles—Charles Burney and 
Charles Darwin. Henry was the youngest of 
six sons, of whom John was his eldest brother. 
John Hiles (1810-1882) was well known as the 
author of several catechismson various branches 
of music and also for his many ‘ organ arrange- 
ments.’ Master Henry began music at a very 
early age. He just remembers that after he had 
played the pianoforte to some friends, he was 
asked his age. ‘Four years and a half,’ was 
the reply. He was not much older when he 
began to make his acquaintance with the organ. 
And here it may be remarked that, apart 
from able instruction on the violin, Dr. Hiles 
never had a music lesson in his life—except 
one, and that was in singing from Henry 
Phillips, the distinguished bass singer. Although 
nominally a pupil of his brother John at 
Shrewsbury, young Henry was obliged to 
have recourse to the old ‘ picking up’ process 
for the acquirement of knowledge. He says: 
‘Instruction, especially of a lad intended 
for the profession, was very different in those 
days from what it is now. Organists were easy 
going in the old days. For instance, once, in 
company with a friend, I called on the late 
Frederick Gunton, organist of Chester 
Cathedral, and when I asked to be allowed to 
see the new organ in the Cathedral, Gunton 
replied, ‘ All right ; but I can’t come with you, 
I’m kippering salmon!’ ‘In my young days,’ 
continues Dr. Hiles, ‘the articled pupil had 
to gain his knowledge as best he could; to 
acquire his instrumental technique by careful 
watching of his tutor’s style, and his theory by 
unwearied pouring over exercises which were 
pronounced to be faulty without much clue to 
their faultiness being vouchsafed.’ Three times 
the boy threw away his theoretical books in 
sheer disgust, as they contained mere dry rules 
unsupported by any reason, and contradicted 
by every composition of worth which he 
took up. 

FIRST ORGAN APPOINTMENT. 


At the age of thirteen he deputised at several 
churches in Shrewsbury, including the Abbey 
Church, for his brother John, who nominally 
held the organistships of several sanctuaries. 
But in 1845, at the age of eighteen, 
Henry competed for and gained the appoint- 
ment of organist of the Parish Church of 
Bury, near Manchester. His salary at Bury 
was £20 a year, but the leading soprano singer 
received £40! One of the churchwardens, 
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who sang in the choir, could go down to double 
B flat! In the following year (1847) young 
Hiles was selected by the Hon. and Rev. 
Valerian Wellesley, one of the ‘ golden canons’ 
of Durham, to take charge of the music at his 
well-endowed church at Bishop Wearmouth. 
He remained there for three years, and formed 
a choral society and conducted a band. 


‘HUSHED IN DEATH.’ 

At this time he, like many other young 
musicians of his day, came strongly under the 
influence of Mendelssohn—in fact, he had a 
great desire to come into the personal relation 
of pupil and master with ‘the greatest oratorio 
composer since Handel,’ to use his ‘words. But 
the early death of the composer (in 1847) 
frustrated all such desires. The event made 
such a profound impression upon him that he 
gave vent to his feelings of sorrow by composing 
his celebrated glee, ‘Hushed in death.’ This 
beautiful ‘ Lament’ remained in his desk for 
thirty years, till (in 1878) it obtained the prize 
offered by the Manchester Gentlemen’s Glee 
Club for the best serious glee. 


AUSTRALIA. 

In the winter of 1851, owing to considerations 
of health, endangered by over-study, our hero 
determined to go abroad. He had some tempting 
offers from Canada; but having a brother in 
business in Australia he decided in favour of 
Victoria. Perhaps the prevailing gold fever, 
and a natural love of an out-door life, biassed 
him. However, after having spent £150 in 
order to gain three ounces of gold, he abandoned 
the digger’s career. Colonial life was very 
rough in those days. ‘You had,’ he says, ‘to 
fire off a revolver every night to show your 
neighbour that you possessed fire arms.’ 


LONDON. 

In Australia he pursued music only as a 
recreation, but on his return to England in 
1857 the old love for the divine art asserted 
itself, and henceforth music was to be the 
work of his life. He was appointed organist 
of St. Michael’s Church, Wood Street (London), 
in May, 1859, concerning which THE MusicaL 
Times of June, 1859, gives us the following 
information :— 


OrGANIST APPOINTMENT.—On the 2oth ult. Mr. Henry 
Hiles was, after a trial of skill, appointed organist of St. 
Michael’s Church, Wood Street. There were numerous 
candidates, and Mr. Goss was umpire. 


At St. Michael’s the entire congregation, of 
about eighty or ninety persons, formed the 
choir, and the young organist and the blower 
were the sole occupants of the West gallery, 
where the instrument was then located. The 
congregation used to meet for practice every 
week, 

MANCHESTER. 
Hiles, who was then thirty-two, soon came to 


the conclusion that there would be more scope 
for him in the Provinces than in the huge 


Metropolis; and it seemed as though Fate 
drew him irresistibly to the city with which his 
name for forty years has been so closely 
associated. After holding the St. Michael’s 
appointment for three months, he was elected, 
after a keen competition, organist and music- 
master of Henshaw’s Blind Asylum, Man- 
chester. 
record in the following words :— 

OrGANIST APPOINTMENT.—Mr. Henry Hiles has been 
appointed organist and teacher of music to the Blind 
Asylum, and organist of St. Thomas’s, Old Trafford. 
There were 30 applicants. (THE MusicaL TimEs, 
August, 1859.) 

Of his work at the Asylum it is sufficient to 
say that the choir was able to provide a weekly 
concert programme of one hour’s length for an 
entire half-year without repeating a note; 
moreover, for each of these Wednesday after- 
noon recitals only one hour’s rehearsal was 
possible without interfering with the ordinary 
lessons and practice of the students, which the 
zealous music-master would not permit. St. 
Thomas’s Church, Old Trafford, was, it should 
be recorded, the chapel attached to the Blind 
Asylum. 

To complete Dr. Hiles’s organ appointments 
—all of which were under mixed choir con- 
ditions—he became organist of the new Parish 
Church of Bowdon in 1861, and from 1863 to 
1867 he held a similar post at St. Paul’s 
Church, Hulme. In the latter year he relin- 
quished all Sunday work. 


DEGREES. 


When in his teens at Bury, his first organ 
appointment, young Hiles sought the stamp of 
University recognition. He satisfied Dr. 
Crotch, the then Oxford Professor, of his fitness, 
and obtained the necessary Testamur; but he 
was confronted with a difficulty not musical, 
yet not unknown to many young men just 
starting on their career. In other words, his 
pocket was not so full of money as his mind 
was of counterpoint ; and when he fully realised 
the necessary outlay for fees, travelling, and 
the performance of his exercise, he was con- 
siderably exercised thereby and relinquished 
the idea of graduating. But upon his return 
from Australia he took, in 1862, the degree of 
Bachelor in Music at Oxford, and five years 
later that of Doctor, both examinations being 
passed during Ouseley’s Professorship. Dr. 
Hiles received from Ouseley the gratifying 
assurance that it was impossible to suggest any 
correction or alteration in his two exercises— 
both of which contained eight-part writing of 
an elaborate kind—and that only once before 
had he (the Oxford Professor) been able to 
congratulate a candidate in such terms of 
commendation. 


COLLEGE OF ORGANISTS’ PRIZES GALORE. 
Upon the foundation of the (now Royal) 
College of Organists, in 1864, he determined 





upon winning, if possible, the prize for the best 
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organ composition three times consecutively, 
and he succeeded! The adjudicators for the 
first competition (1864) were Dr. E. J. Hopkins, 
Dr. W. Spark, and Mr. C. E. Stephens, who 
awarded the prize to the composition bearing 
the motto ‘ Let the pealing organ blow,’ which 
proved to be the work of Henry Hiles, of 
Manchester. The same success not only 
attended him in the next two years, but he also 
gained the first prize (of ten guineas) for the 
best anthem in 1866. ‘This was his setting, for 
seven voices, of ‘O give thanks,’ in which he 
had incorporated some movements from the 
Oxford exercise approved long before by Dr. 
Crotch. Hiles was becoming a _ thorough 
monopoliser of these College of Organists’ 
prizes. In the following year his six-voice 
motet, ‘Sing unto the Lord,’ was considered to 
be ‘immeasurably superior to all the other 
compositions sent in’; but being a work of 
such scope and length it was not considered as 
fulfilling the terms of the competition. The 
Council of the College, however, heartily con- 
gratulated him upon his efforts, and made him 
an Honorary Fellow. It causes no surprise to 
learn that someone wrote to the Choir in regard 
to all these prizes going to that Manchester 
man named Hiles! This outcry caused the 
‘conquering hero’ to hold his hand for a time. 
However, no suitable anthem for several years 
after having been submitted, a double prize of 
sixteen guineas from the Meadowcroft fund 
was in due course offered, which was awarded 
to Dr. Hiles for his simple four-part setting of 
‘I will alway give thanks’; a work which we 
believe the composer esteems but lightly. 
Mention must be made of his widely known 
and expressively beautiful little anthem, ‘ Blessed 
are the merciful,’ which appeared in THE 
MusicaL Times of February, 1869. It must 
have given its composer great satisfaction to 
know that Dr. S. S. Wesley thought highly of 
this devotional setting of one of the Beatitudes. 
Was it not the expressive passage ‘for they 
shall see God’ that so greatly impressed 
Wesley? It is one that would naturally appeal 
to his poetic temperament. 


PRIZE GLEES—ALSO GALORE! 


Dr. Hiles also made his mark in the field of 
secular composition in a somewhat similar 
manner. In 1878 the Manchester Gentlemen's 
Glee Club, after a lapse of many years, again 
asked for fresh contributions to its library of 
prize works. Dr. Hiles, by his serious glee 
already referred to, ‘ Hushed in death ’—a work 
which has probably more frequently than any 
other been selected as a test piece at choral 
competitions—secured the prize. Furthermore, 
it was publicly stated by one of the adjudicators 
that that particular glee (‘Hushed in death ’) 
was selected mainly because it was considered 
that it was more vocal in character and less 
exacting to the singers, although none the less 
artistic, than two others, which were afterwards 





discovered to be by the same composer! 
The other two glees were ‘ The wreck of the 
Hesperus’ and ‘ The calm of the sea ’—glees 
highly dramatic and exacting, and which, like 
‘ Hushed in death,’ worthily sustain the reputa- 
tion of their composer as a vocal writer of the 
English school. 
A BUSY TEACHER. 


For the last forty years Dr. Hiles has been a 
familiar figure and hard working teacher in 
Manchester, the city of his adoption. He 
formerly conducted, night after night, many 
important choral societies—at Knutsford, 
Blackburn, Preston, Warrington, and Man- 
chester—so many, in fact, that he could only 
visit some of them fortnightly. Twice he was 
offered the conductorship of the famous 
Huddersfield Choral Society. But no one 
could continue in advanced life to endure so 
great a strain as teaching all day long, con- 
ducting every evening, and getting home at 
midnight, or even later, without running serious 
risks to the wear and tear of the nervous 
system. Therefore, in addition to the relin- 
quishment of ali Sunday work, Dr. Hiles has, 
for the past twelve years, wisely declined all 
professional evening engagements, in order that 
each morning he might come fresh to his work 
in his spacious teaching-rooms in the centre of 
Manchester. Here, at his studio in Barton 
Arcade, Dr. Hiles gives a daily round of lessons 
in singing, harmony, and pianoforte playing. 
The studio, which can accommodate a class of 
seventy or eighty students, contains a three- 
manual organ of modern construction. It is 
hardly necessary to say that as a teacher Dr. 
Hiles is much sought after, and that he is a 
very busy man. 

COMPOSITIONS. 


In addition to the numerous prize works 
already referred to, Dr. Hiles is well-known as 
the composer of a large quantity of music for 
the concert-room as well as for the church. 
He has published an oratorio, ‘ The Patriarchs’ ; 
a cantata for female voices, ‘Watchfulness, or 
the Ten Virgins’—which is as full of contra- 
puntal ingenuity as it is of melodic charm; a 
dramatic cantata, ‘The Crusaders,’ performed 
with great success by 4,000 voices in America 
at one of the annual conferences of music across 
the water; an operetta, ‘ War in the household’ 
(Der hausliche Krieg), upon a plot similar to 
that of Schubert’s; pianoforte pieces; a large 
number of songs, part-songs, &c. In the 
domain of church music there can be placed to 
his account fourteen anthems, including settings 
of Psalms 34, 46, 90, 96, 100, 116, 122, and of 
portions of Psalm 119; Services in G and F— 
the latter in unison with a fine free organ 
accompaniment, orchestrally treated; hymn- 
tunes, of which his melodious and smoothly 
written ‘St. Leonard's’ is deservedly a 
favourite; and much organ music. He has 
edited the ‘Wesley Tune Book.’ Two concert- 
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overtures, entitled ‘ Youth’ and ‘ Harold,’ 
must also be included in this varied list of 
compositions, the first-named was produced by 
Mr. Manns at the Crystal Palace, and the 
latter by the lamented Dr. Swinnerton Heap 
at his North Staffordshire concerts. 


EDUCATIONAL WORKS. 


Dr. Hiles, in spite of the constant claims 
upon his time in the practical duties of his 
professional life, has by no means been idle 
with his pen. Of educational works there are 
his ‘Grammar of Music,’ two volumes; ‘ Har- 
mony of Sound,” three editions ; ‘ Part-writing, 
or Modern Counterpoint’; *‘ Harmony, Chordal 
and Contrapuntal’; ‘ Harmony versus Counter- 
point’; ‘ First Lessons in Singing’; and 
‘Fingers and Wrists,’ technical exercises for 
pianoforte. All these treatises, to which further 
reference will subsequently be made, give 
abundant evidence of the deep thinker and the 
practicabilities born of common sense as 
opposed to dry effete dogmatisms. 


LITERARY OCCUPATIONS. 


In the field of musical literature Dr. Hiles 
has been a no less active worker. For four 
years (1885-88) he edited, with much ability, 
the Quarterly Musical Review, of which he was 
the proprietor. This periodical contained 
many varied and suggestive articles from 
his pen—e.g., ‘Music an essential factor in 
education,’ ‘Absurdities of Musical Notation,’ 
‘ Are we making Musicians?’ ‘ The training of 
Cathedral Choristers,’ &c. He has read 
several erudite papers at meetings of the 
Musical Association, the Incorporated Society 
of Musicians, and elsewhere, which have been 
received with much acceptance by reason of 
their lucidity of expression and thoughtful 
subject-matter. 


AN UNCOMPROMISING REFORMER, 


No sketch of Dr. Hiles’s life could be con- 
sidered at all complete without some reference 
to the influence he has exercised upon in- 
struction in the principles of the art. His 
own dissatisfaction with ‘the teaching of 
musical construction’ in his student days has 
already been referred to. He would always 
insist upon knowing the reason why this was 
right and the other was wrong; and why the 
music of the Masters so often contradicted 
the dogma of the schools. It is no wonder, 
therefore, that, unlike many experts in the 
teaching of the grammar of music, Dr. Hiles is an 
out and out reformer. By his strenuous efforts to 
remodel the teaching of whatis called the ‘ theory 
of music,’ he claims the gratitude of students. 
He quarrels with the term theory, and will not 
admit the force of a dogma which, he says, cannot 
be explained and justified by logical argument. 
His chief treatises—‘ The Harmony of Sounds,’ 
‘The Grammar of Music’—treat not only of 
Harmony anditscontrapuntal developments, but 
of Form as springing from rhythmic pulsations. 
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The latter subject he treated in a paper entitled 
‘From rhythmic pulsation to classic outline,’ 
which he read before the Musical Association, 
of which he was an original member, on June 5, 
1882. Ashort work upon ‘ Part-writing’ passed 
through two editions. This treatise, in addi- 
tion to explaining the simple requirements of 
invertible parts—double, triple, and quadruple 
—divested the subject of much of the mystery 
with which it had been customary to surroundit; 
and also showed the close connection between 
invertible parts and canons of various kinds. 
In later years he has followed the lines he 
boldly laid down in a paper, entitled ‘ Harmony 
or Counterpoint?’ which he contributed to the 
Conference of the Incorporated Society of 
Musicians held at Cambridge, January, 1889. 
That paper created no small disturbance in 
the ranks of the orthodox contrapuntists, 
and caused no slight flutterings in their peaceful 
little dovecotes. Here are two extracts from 
the aforesaid forceful paper. First, in regard 
to an equally tempered scale: 

Time forbids that I should even glance at the delusion 
which underlies all craving after the perfect scale, which 
never did, and never will, exist; and which—if it could be 
devised—would create such a multiplicity of ‘ false 
relations,’ and would so utterly prevent the fairy-like 
transitions and delicately-insinuated modulations, which 
give such charm to modern art, that music would be robbed 
of almost every shred of poetic character; and would 
degenerate into the dismal, stereotyped, and uninteresting 
condition of the monotonous lucubrations of Messrs. 
Zarlino, Fuchs, Albrechtsberger, and Co. I may not dwell 
upon this ; although upon the right appreciation of it must 
depend your readiness—and, indeed, to a large extent, your 
power—to follow me further, 

Again :— 

You are familiar with the arpeggiod chords in Bach's 
‘Chromatic Fantasia.’ A recent critic has been bold 
enough to insinuate that even modern research does not 
justify them all. Ifso, so much the worse for the ‘ modern 
research.” To me, they seem to show a wonderfully 
modern insight into harmony ; they symbolise the stretching 
out of the arms and legs of a Samson, who has been bound 
with rotten willows, and who could not resist the manly 
impulse to snap his feeble fetters. What shall we say, 
then, about Bach’s progressions ? 

I understand that they cannot be justified, or accounted 
for by any light of Day. Is it an electric light that shines 
in and through them? For truly they are luminous: and 
they must have electrified and startled the slow old 
pedants of Bach’s time and country. 

In his latest treatise, specially designed as a 
teaching book, ‘ Harmony, Chordal and Contra- 
puntal,’ Dr. Hiles treats the whole science of 
sounds as consistently developed, whether 
those sounds are used in masses or in chords, 
or polyphonically, in varied and intricate part- 
writing. 


THE VICTORIA UNIVERSITY (MANCHESTER). 


The Victoria University, which received its 
Royal Charter in 1880, comprises the following 
affiliated Colleges : Owens College, Manchester ; 
University College, Liverpool ; and the Yorkshire 
College, Leeds. To Dr. Hiles is due the estab- 
lishment in the University of a proper Facuity 
of Music—tutorial as well as examinational. Sir 
Frederick Bridge, during his organistship of 
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Manchester Cathedral (1869-75), held classes 
in Owens College. After his removal to West- 
minster those classes came for a very short time 
under the care of the late Edward Hecht. The 
authorities, however, soon appealed to Dr. Hiles 
to take up the work. From that time forward he 
determined upon the establishment in the great 
and active Northern University (of which Owens 
College is the seat) of such a full and complete 
Faculty of Music as its Charter empowered. Dr. 
Hiles drew up a complete code of rules, which 
obtained the sanction of the Senate and Court 
of the University. Classes were formed in 
which, after the student had passed an entrance 
examination, an admirably complete course of 
instruction, spreading over three sessions, could 
be obtained ; each year’s progress of the student 
being tested by searching examinations, and the 
whole curriculum leading to graduation. 

No less than 180 lecture-lessons are now given 
in each session, and thus Victoria is a teaching 
as well as an examining University in the art of 
music. The first degrees were granted in 1894, 
when one of those duly capped on that occasion 
was a lady: in the present year the first 
Doctorate has been conferred. It should be 
added that an annual scholarship of the value 
of £25 is provided for the undergraduate who 
sends in the best paper in the examination held 
at the termination of his or her first year. 


DR. HILES, NOMINALLY PROFESSOR HILES. 


Awaiting the desirable liberality of some 
wealthy donor for the permanent endowment of 
a chair of music—Why does he or she not come 
forward at once?—Dr. Hiles is content with 
the title of Lecturer on, and Senior Examiner 
in Music ; nevertheless he is to all intents and 
purposes the actual Professor of Music. He is 
entirely responsible for all the arrangements 
and for the appointment of an external examiner 
to co-operate with him in the setting and 
scrutiny of the students’ papers. The post of 
external examiner has been held by Sir 
Frederick Bridge and the late Dr. Swinnerton 
Heap. In this connection it is sad to relate 
that Dr. Heap (whose term of office has just 
expired) had in his possession the current 
examination papers for his inspection—papers, 
alas! which the sudden call of the messenger of 
death prevented his looking over. Dr. Harding, 
of Bedford, has been nominated by Dr. Hiles 
to be his co-examiner for the next three years. 

A connection between Owens College and the 
Royal College of Music (Manchester), of which 
Mr. Adolf Brodsky is the Principal, is main- 
tained by the acting Professor (Dr. Hiles) being 
also the Professor of Harmony, Composition, 
and Musical History at the latter institution. 
All facilities, therefore, exist for the more 
promising students of composition in the College 
of executive music to be drafted into the 
Owens College classes, and there following the 
three years’ course of preparation for gradua- 
tion prescribed by Victoria University. Thus 
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the active work pursued at the Manchester 
Royal College of Music affords the amplest 
security for the executive ability of the students 
who proceed from thence to take degrees in 
music. This happy combination of circum- 
stances is one that calls for approval and 
congratulation. 


BIRTHPLACE OF THE INCORPORATED SOCIETY 
OF MUSICIANS. 


The formation of the Incorporated Society of 
Musicians is primarily due to Mr. James 
Dawber, a sightless musician, of Wigan; he is, 
in fact, the father of the Society. In the year 
1882 Mr. Dawber first wrote to the late Sir 
George Macfarren on the subject of forming an 
association for musicians. Sir George sent a 
reply that was neither hopeful nor encouraging. 
Dr. Hiles was next approached, but he then 
thought that the time had not come for the 
practical working ofsucha proposal. Dr. E.G. 
Monk was thereupon sounded, but he, while, 
like Dr. Hiles, thinking the idea an excellent 
one, felt himself too far advanced in age to take 
any part in furthering its aims. A second visit 
to Dr. Hiles—who seems to have discovered 
the secret of perpetual youth—secured his 
valued co-operation, with the result that to him 
the formation of the Incorporated Society of 
Musicians is largely due. All the early meetings 
summoned by Mr. Dawber of that handful 
of energetic teachers of Manchester and 
Liverpool, who formed the nucleus of the 
Society, were held at the chambers of Dr. 
Hiles in Manchester, the first gathering being 
held on June 8, 1882, under his chairmanship. 
After a time increased accommodation was found 
in the old Town Hall of Cottonopolis. Mission 
work, in which Dr. Hiles was a most zealous 
propagandist, was subsequently undertaken, 
which resulted in the Conference held in 
London in January, 1886. On that important 
occasion Dr. Hiles was able to announce that 
the whole of England had been mapped out 
into seven wide districts, in each of which the 
organisation of the Association was complete 
and in thorough working order. Shortly before 
that Conference Dr. Hiles was strongly urged 
to undertake the responsibilities of General 
Secretary of the Society, as, at first, the 
Presidentship had been pressed upon him. But 
Dr. Hiles could not be induced to give up any 
of the engagements which he loved, and Mr. 
Chadfield, the present able and genial General 
Secretary of the Incorporated Society of Musi- 
cians, was induced to serve. Under his ener- 
getic rule Scotland and Ireland have been 
conquered, and Dr. Hiles has the supreme 
satisfaction of beholding the ‘little one’ of 
eighteen years ago become ‘a_ thousand’ 
multiplied by two. All honour to his energetic 
zeal and infecting enthusiasm. 

In conclusion, the career of our hero 
furnishes another instance of that patient 
perseverance in well doing, that steadfastness 
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of purpose, those high ideals of work and duty, 
and that constant seeking after knowledge, or 
‘picking up,’ which have so frequently been 
commented upon in this series of biographies. 
He fully deserves all the success which has 
fallen to his lot. His literary gifts, his fine 
mental equipment, his kind-heartedness, his 
dignified and courteous bearing so typical of 
the true English gentleman, and his artistic 
musical temperament—these are some of the 
attributes which go towards constituting the 
personality of one of the present-day leading 
musicians in England, and who is so well 
known and respected as Dr. Henry Hiles, the 
chief musician of Manchester. 





‘WHAT IS ART?’ 
(Concluded from page 233.) 

Count Totsrtoy, in answering his self-pro- 
pounded question, does not forget to decry the 
critics. It would be strange if he did, since 
they are a class which, from the dawn of 
literature, has been the best abused. All men 
speak ill of them—those excepted who may 
happen to be praised, and even then the truce 
endures but a little while. How the critics 
have managed to perpetuate their kind under 
such apparently desperate conditions is a 
mystery, unless we assume the existence in 
them of a delusion, stupendous and invincible, 
that they really are of some use in the 
world. If that delusion exists, Count Tolstoy’s 
attack is not likely to dispel it. He not only 
refrains from abusive epithets, but even offers 
a left-handed compliment. The professional 
valuers of art are, he tells us, ‘erudite’ persons, 
who, in the measure of their learning, are ‘per- 
verted and at the same time self-confident 
individuals.’ But he does not entirely agree 
with a friend who once said, ‘ Critics are the 
stupid who discuss the wise.’ Indeed, he 
brands the remark as partial, inexact, and 
rude. Yet he holds it partly true, and more 
just than it would be to say that critics are men 
who can explain works of art. Critics, according 
to our author, are wholly superfluous persons. 
If a work of art be good, it explains itself; 
if it be bad, no amount of explanation can 
make it contagious. In this summary manner 
is the whole array of modern criticism 
dismissed. But the explainers are not 
only useless, they are mischievous. The 
critics set up false standards, and propound 
judgments based on traditions which have 
become inapplicable. On this point let me 
quote: ‘The chief harm done by the critics is 
this, that themselves lacking the capacity to be 
infected by art (and that is the characteristic of 
all critics, for did they not lack this they could 
not attempt the impossible—the interpretation 
of works of art), they pay most attention to, 
and eulogise, brain-spun, invented works, and 
set these up as models worthy of imitation. 


That is the reason they so confidently extol in 
literature the Greek tragedians, Dante, Tasso, 
Milton, Shakespeare, Goethe, and, among 
recent writers, Zola and Ibsen; in music, 
Beethoven’s last period, and Wagner. To 
justify their praise of these brain-spun, invented 
works, they devise entire theories (of which the 
famous theory of beauty is one), and not only 
dull but also talented people compose works in 
strict deference to these theories, and often 
real artists, doing violence to their genius, 
submit to them.’ I do not pretend to explain 
this tremendous indictment of criticism. It 
sounds like revolution, with anarchy in waiting 
round the corner; but what would follow were 
the criminals found guilty, and how much 
better art would be for their punishment, are 
questions which I respectfully leave the reader 
to answer for himself, with just a hint of 
warning that even a Tolstoy may destroy with 
no conception of how to reconstruct. 

Having ground the critics to powder and 
blown the atoms into space, our author turns 
to Richard Wagner as to an arch-heretic, as to 
an embodiment of the Evil One in music, with 
whom there can be no peace. Our author 
begins by assailing Wagner’s theory as to the 
union of arts in music-drama. Under this 
head he makes some points with which I am 
bound to agree. The reader, however, would, 
if put to it, prefer to pass them over the sooner 
to reach Tolstoy’s description of a performance 
of ‘ Siegfried,’ witnessed by him in Moscow. 
This is very funny, and the fun is partly due to 
the author’s wish to put his subject in a 
ridiculous light; partly to the nature of the 
subject itself, in which there are irresistible 
provocations to mirth. But when the story is 
told, Tolstoy passes judgment with by no 
meansa smiling face. He wrathfully denounces 
what he regards as a masterpiece of counterfeit 
art, and embraces in one sweeping condemna- 
tion the composer, his work, and his admirers. 
‘ Listening to this opera,’ writes the critic, ‘1 
involuntarily thought of a respected, wise, and 
educated country labourer. . . . What would 
he think if he knew of all the labour spent upon 
such a performance, and saw that audience, 
those great ones of the earth—old, bald-headed, 
grey-bearded men, whom he had been accus- 
tomed to respect—sit silent and attentive, 
listening to and looking at all these stupidities 
for five hours on end. Not to speak of an 
adult labourer, one can hardly imagine a child 
of over seven occupying himself with such a 
stupid, incoherent fairy-tale. And yet an 
enormous audience, the cream of the cultured 
upper classes, sits out five hours of this insane 
performance, and goes away imagining that by 
paying tribute to this nonsense it has acquired 
a fresh right to esteem itself advanced and 
enlightened.’ This is strong language, but 
the author’s intensity does not blind him to the 
fact that it is necessary to show how an opera 
so false in art and so ‘stupid’ manages to hold 
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the attention and command the applause of an 
educated audience. In discharging this part 
of his task, Tolstoy recognises the extraordinary 
cleverness with which Wagner has made use of 
all that is considered poetical. Beyond this 
even hypnotism has been pressed into the 
service of sham art. Indeed, it is this strange 
power which should be held answerable for 
much of the result. ‘Sit in the dark for four 
days in company with people who are not quite 
normal, and, through the auditory nerves, 
subject your brain to the strongest action of 
the sounds best adapted to excite it, and you 
will no doubt be reduced to an abnormal 
condition and be enchanted by absurdities.’ 
Tolstoy thus dismisses ‘ Siegfried’: ‘So, thanks 
to the masterly skill with which it counterfeits 
art while having nothing in common with it, a 
meaningless, coarse, spurious production finds 
acceptance all over the world, costs millions of 
roubles to produce, and assists more and more 
to pervert the taste of people of the upper 
classes and their conception of what is art.’ 

I apprehend that few who read Count 
Tolstoy’s book will agree with all he says. 
The distinguished author is too sweeping, too 
uncompromising, too oblivious of facts and 
considerations which his theory, being crude 
and hard as most theories are, cannot be made 
to fit. But while the Count falls into extrava- 
gance of thought and word, and often irritates 
where a more reasonable advocate would 
perhaps convince, I am bound to say, after due 
reflection, that in the main he is right. He is 
right certainly in distinguishing between real 
and counterfeit art by reference to the condition, 
mental and emotional, which the one sets up in 
us, while the other leaves us unmoved and 
cold. ‘ However poetical, realistic, effectful, or 
interesting a work may be,’ says Tolstoy, ‘it is 
not a work of art if it does not evoke that 
feeling (quite distinct from all other feelings) of 
joy, and of spiritual union with another (the 
author), and with others (those who are also 
infected by it).’ No doubt there are many 
works—a vast majority indeed—which, while 
they fail according to the test just laid down, 
do actually kindle some excitement and com- 
municate a sense of pleasure. But those 
results do not represent the infectiousness upon 
which Count Tolstoy insists. Their origin is 
traceable, in point of fact, to considerations 
which fundamentally have no essential concern 
with art, but are in the nature of adjuncts and, 
often, of mere accidents. Our author, we have 
seen, attributes to Wagner, as he appears in 
‘Siegfried,’ unbounded ability in the creation 
and employment of clever, poetical, and 
interesting accessories. But these things, he 
consistently argues, merely put a gloss upon 
that which is not true art, because, though it 
may secure our attention, it leaves us unmoved. 

An example used by way of illustration often 
throws more light upon argument than any 
amount of rhetoric, and Tolstoy does not fail 








to take advantage of its power. He tells us 
that, one day, when returning from a walk 
in a depressed state of mind, he heard the 
singing of a large choir of peasant women— 
singing which conveyed such a definite feeling 
of joy, cheerfulness, and energy, that it braced 
him up and restored his good spirits ; that is to 
say, the music ‘ infected’ him with its qualities, 
so that he also became glad, cheerful, energetic. 
The same evening, a famous pianist who 
chanced then to be a guest of our author, 
played Beethoven’s Sonata, Op. 101. Here I 
must quote: ‘ For a long time, I used to attune 
myself so as to delight in those shapeless 
improvisations which form the subject-matter 
of the works of Beethoven’s later period, but 
I had only to consider the question of art 
seriously, and to compare the impression I 
received from Beethoven’s later works with 
those pleasant, clear, and strong musical 
impressions which are transmitted, for 
instance, by the melodies of Bach, Haydn, 
Mozart, Chopin (when his melodies are not 
overloaded with complications and ornamen- 
tation), and of Beethoven himself, in his early 
period, and, above all, with the impressions 
produced by folk-songs ... and other such 
simple, clear, and powerful music, and the 
obscure, almost unhealthy, excitement from 
Beethoven’s later pieces, that I had arti- 
ficially evoked in myself was immediately 
destroyed. On the completion of the perform- 
ance (though it was noticeable that everyone 
had become dull) those present, in the accepted 
manner, warmly praised Beethoven’s profound 
production, and did not forget to add that 
formerly they had not been able to understand 
that last period of his, but that they now saw 
that he was really then at his very best. And 
when I ventured to compare the impression 
made on me by the singing of the peasant 
women—an impression which had been shared 
by all who heard it—with the effect of this 
Sonata, the admirers of Beethoven only smiled 
contemptuously, not considering it necessary 
to reply to such strange remarks.’ 

It may be that the reader is also smiling con- 
temptuously, and saying to himself: ‘ This is 
only ignorance, or want of taste, condemning 
what it does not understand.’ But it must be 
conceded, at all events, that in the passage just 
quoted, Count Tolstoy carries out his own 
theory—namely, that true art explains itself to 
the humblest, while counterfeit art leaves the 
observer uninformed and unmoved. In support 
of that theory it may be pointed out, as a 
matter of observation and experience, that from 
time to time a work appears which leaps into 
popularity at a bound, which learned and 
unlearned, gentle and simple, accept without 
question, and carry forward on the very crest of 
the wave of universal favour. Yet another work, 
written, let us suppose, by a man of equal or 
even superior ability, and recommended by all 
the resources of a cultured mind and clever 
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pen, obtains no more than a ‘ success of esteem,’ 
is soon put upon the shelf, and practically for- 
gotten. Of examples in the second of these 
categories no one in particular need be cited. 
They are numerous, and the reader can make 
his choice. But of those in the first and much 
shorter list, I cannot refuse to mention 
Coleridge-Taylor’s ‘ Hiawatha,’ than which no 
choral composition ever met with greater or 
more immediate success, or, let me add, was 
ever more deserving of such good fortune. 
How are we to account for the triumph of this 
and the failure of that? There must be some 
reason, apart from technical excellence, which 
often more fully appears on the side of the 
failure, some reason which gathers round the 
successful effort not so much the suffrages of 
the intellectual as the palpitating emotions 
which it is the main business of music to excite. 
To my mind, in the case of ‘ Hiawatha’ that 
reason appears, not in the effect ofits orchestra- 
tion, but in the power of its simple and natural 
vocal melody—a power which so many modern 
composers, some by mistake of judgment, others 
to cover deficiency of melodic invention, 
practically despise and neglect. It is not only 
the simple and touching beauty of the phrases 
in ‘Hiawatha’ that ‘infect’ the hearer, but 
also their naturalness and truth. ‘So must it 
be,’ one thinks as the music goes on, ‘so must 
it be, and in no other way!’ The word is 
wedded to its pre-destined tone—this sort of 
marriage is also made in heaven—and the com- 
bined appeal cannot be resisted. A thousand 
other examples to be found in the records of 
musical art convey the same lesson and point 
to the same conclusion—namely, that the true 
and irresistible spirit of music is not found in the 
schools, does not lie in technical complications 
and elaborate developments (which only tend to 
smother it), but in utterances, often as simple as 
a folk-proverb, and, like that, forming part, 
ultimately, of individual and national life. 
When will the majestic ‘Old Hundred’ cease 
out of the land, or the Dead March in ‘ Saul,’ 
or ‘I know that my Redeemer liveth,’ or ‘O 
rest in the Lord,’ or a hundred other embodi- 
ments of musicalexpression such as cannot die ? 

Count Tolstoy very explicitly lays down the 
qualities which must exist in any true work of 
art. They are three, and first in order comes 
individuality, as to which our author says: 
‘ The more individual the feeling transmitted, 
the more strongly does it act on the receiver ; 
the more individual the state of soul into which 
he is transferred, the more pleasure does the 
receiver obtain, and therefore the more readily 
and strongly does he join in it.’ The second 
quality is clearness of expression. This, says 
our author, ‘assists infection, because the 
receiver who mingles in consciousness with the 
author, is the better satisfied the more clearly 
the feeling is transmitted.’ Last, and greatest 
of all, comes sincerity. ‘As soon as the 
spectator, hearer, or reader feels that the artist 





is infected by his own production, and writes, 
sings, or plays for himself, and not merely to 
act on others, this mental condition of the 
artist infects the receiver.’ 

Here I put Tolstoy's book on my library 
shelf, conscious that there is much in it hard to 
be understood, harder still to accept, yet glad 
that I have read it, and, I hope, benefited to 
the extent of wider and also more definite views 
on the great subject of which it treats. 

JosePpH BENNETT, 


THE TRAINING OF A CHORUS 
SOME PRACTICAL HINTS 


By Henry Cowarp 
(Chorus-master of the Sheffield Festival Choir). 


(Concluded from p. 383.) 


WORDS. 

THE most unsatisfactory part of the average 
choral performance is the slovenly way in 
which words are uttered. This is owing to the 
inertia of the muscles of the tongue and mouth, 
The dictum of St. James, about the tongue 
being an unruly member, is true also in another 
sense from that intended by the Apostle. The 
strong indisposition to work—better known 
by its real name, idleness—which causes the 
lips and tongue to sing with no more effort 
than in ordinary conversation, is the Giant 
Despair against which a conductor must wage 
war. Assuming that you get your choir to 
speak distinctly, then comes the difficult 
question of proper vowel sound. It is hard to 
convince even educated persons that, although 
they may speak correctly—with proper accent 
and proper vowel quantity—as soon as they 
begin to sing they oft-times alter the vowels in 
ways most ludicrous. 

And is it at all wonderful that choristers 
should be deficient in this respect when, at 
every important concert, we hear singers with 
reputations singing ‘moi’ and ‘thoi’ for 
‘my’ and ‘thy’; ‘thau’ (very short vowel) for 
‘the’; when ‘ow’ as in ‘now’ is refined, or 
rather perverted, to ‘o’ as in ‘know’; and when 
the vowels generally are maltreated for the 
purpose of some fancied gain intone? Let me 
tell these singers that they fail in their object 
of winning admiration. The public are quick 
to note all subterfuges, and they soon discern 
between the true and the false. If they (the 
singers) only heard the remarks upon this 
‘make believe,’ or incompetence, they would 
at once amend their ways. 


INITIAL AND FINAL CONSONANTS. 

In the training of a chorus the conductor 
should insist upon his singers saying their 
words apart from the music—he patterning the 
precise sound required, and then getting the same 
sound when sung to music. To do this is often 
very worrying and troublesome ; but the living 
interest which these clear singing words give to 
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the pieces performed amply repays for all the 
work involved. The initial and final consonants 
are also sources of weakness in articulation, but 
these can be overcome by exercises similar to 
the following, which I have found to be most 


effective :— 
Please ‘ pay, pay, pay’ promptly. 
Big Ben broke Bertha’s bouncing ball. 
Try teaching to tax temper. 
Dear Dora danced delightfully. 
. Thin things think thick thoughts. 
. Thee they them these those. 
. Church chaps chirp chants cheerfully. 
John Jones jumps jauntily. 
Kruger can’t conquer Khaki. 
Guy gives good gifts gracefully. 
Fair flirts fancy French fashions. 
Vain Vernon vowed vengeance. 
Mild mannered men make money. 
Nellie never noticed Norah. 
Round rough rocks ragged rascals ran. 
L. Lion lilies like light. 
These, of course, are only suggestive, but 
they have proved very useful. 


EXPRESSION, 

Expression calls for extended treatment, as 
upon this essential the success of choral sing- 
ing largely depends. Expression is generally 
neglected because even moderate success is 
not achieved without considerable trouble. For 
instance, it is much easier to prepare four 
pieces in a ‘rough and tumble,’ though fairly 
accurate style, than to get up one with real 
finish. 
nerve power of a conductor, even supposing 
that he has the mental grasp and poetic faculty 
to conceive the proper artistic interpretation 
of the music; and conductors, like other things 
in nature, take the line of least resistance— 
hence, beyond a perfunctory attention to ‘p’ 
and ‘f,’ they leave true expression severely 
alone. Many conductors fancy that they have 
merely to observe the common pianos and 
fortes, crescendos and diminuendos of a com- 
position, and then they are sure of a good 
expressive performance. It is indeed something 
to be thankful for if a conductor will do even 
as much as this; but mere ‘light and shade’ 
is only one of many points that go to make 
‘expression’ in choral singing. The mechanical 
piano and forte choirmaster becomes a mere 
bandmaster rather than a conductor. 

The factors which go to make perfect expres- 
sion in choral singing are Rhythm, Attack, 
Phrasing (of both words and music), Tone 
Colour of Voice, and balance between the 
essential or primary feature of the music, say 
in any one voice, and the incidental or secondary 
character of the music in the other voices. 


RHYTHM. 

The popular notion of rhythm is the giving 
of the strong accent at the beginning of every 
bar. This is perfectly true in theory, but if the 


It also makes larger demands upon the | ¢ 


accents are struck remorselessly with metro- 
nomic regularity they get on one’s nerves and 
produce an effect similar to that caused by the 
recurring jolt of the tramcar, or the whirr of 
machinery, which is typified in the well-known 
lines of Mark Twain: 


Punch, brothers, punch, punch with care, 
Punch in the presence of the pas-sen-ger. 


But, although there is the greatest objection to 
this too obvious recurrence of the accents 
jo in such pieces as the grand stirring 
chorus ‘ He gave them hailstones’ (‘Israel’), the 
‘presence of the accents must be heard through- 
out a piece so clearly that the rhythm, whatever 
‘it may be, is always in evidence, except when 
a temporary disturbance of it is purposely 
introduced. It is here that the skill of the 
|conductor is made manifest. He will in some 
| parts have the single bar rhythm, in other parts 
/he will, by means of crescendos or diminuendos, 
|get a two-bar, or three, or four-bar rhythm; 
delicate changes in the pattern of the dynamics 
of each bar will be introduced; nevertheless 
these and all the different points of expression 
should make the rhythm a central pivot upon 
which to turn, as for example in the following 
simple phrase :— 
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It is the absence of this sense of rhythm 
which makes many pianoforte recitals weari- 
some and causes much singing to lack point. 
This is probably due to two causes. First, 
the fact that as many choral conductors 
are organists, they have grown so accustomed 
to the lack of spring in the music they 
most frequently hear, that its absence does 
not strike them as it does the general 
public, who, though critical, are not analy- 
tical enough to hit upon the missing link. 
The second cause is the perverted taste of 
a number of neurotics, who cannot tolerate 
anything that is free, spontaneous, natural, 
and pellucid ; decadents who say Handel is out 
of date, Mozart is puerile, Mendelssohn is 
insipid, and the glorious Finale to Beethoven’s 
C minor Symphony unadulterated vulgarity. 
These morbid souls, who prefer the semi- 
darkness of a room lighted by tapers, shrouded 
with heavy red shades, to the glorious sunlight 
of God's heaven, try to impose their mediz- 
valism upon music. And as these people 
always have the bump of ‘Love of appro- 
bation’ largely developed, they make no end 
of fuss by their ‘posing and prating.’ Like 
the fox who had lost his tail, they assure us that 
they are right and that everyone else is wrong. 





It is therefore necessary to assert plainly that 
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the boneless, invertebrate class of music which 
these people advocate is, as Charles Lamb 
said of poor relations, ‘a well without water,’ 
a cloud without rain; or, to quote still more 
powerful words, it is like ‘ salt that has lost its 
savour.’ Therefore conductors must get rhythm; 
not the bald rigid thing which reminds one of 
an architect’s plan, but poetical pulsations— 
i.e., with the corners rounded off—accents with 
an ‘atmosphere ’—and if this is done success- 
fully the chorus performed will come upon the 
critic with the freshness of a ‘new drink’ in 
the dog days. Quite recently I heard a mild- 
mannered lady asked how it was that she got 
her very determined husband to do just as 
she wanted. She said it was simply that she 
‘managed’ him without letting him know that 
she did it. This is precisely what conductors 
and performers must do in regard to obtaining 
thythm. They must ‘manage’ it without 
making the means employed, or the accents 
themselves appear too obvious; in fact, the 
successful attainment of artistic rhythm may 
be set down as a good example of ‘ Art con- 
cealing art.’ 


ATTACK. 


Good attack is of such vital importance 
that if it be absent there is very small 
probability of the piece or the performance 
being tolerable, let alone pleasure giving. But 
the attack I refer to as being a factor in good 
expression is something more than the ordinary 
firm striking of the notes. It is the crisp, true, 
and forceful ejecting of the notes sung so as to 
endow the sounds themselves with vitality, 
vehemence, and dramatic power, quite apart 
from the words, although the words often 
require this forceful treatment of the music. 

The thrilling effect of this nerve-shaking 
shock can be well shown in such passages as 
the following :— 


— 1 jie Parry's ‘Job,’ page 34. 
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Passages like the above could be multiplied 
indefinitely, but these must suffice. In con- 
nection with the second example, the effect of 
‘expression attack’ was strikingly shown at 
the final rehearsal of the last Sheffield Festival. 








A gentleman, whose name is a household word 
in Yorkshire through being in constant request 
as an adjudicator at choral competitions, was 
sitting in the balcony with a select few, 
When the chorus sang the rst bar, with its 
test of attack in the staccato notes, he gave a 
slight start and looked at his score. The 
2nd bar seemed to impress him still more. 
At the 3rd and 4th bars he seemed to 
quiver. At the words ‘I am the Thunderer’ 
(given above) he gave the book a bang with his 
closed fist, passed his fingers through his hair, 
turned to his colleague and said: ‘ Well! this 
beats all I have ever heard.’ 


PHRASING. 


Quite a long chapter could be written under 
this heading, showing ‘ How to do it,’ and, what 
would perhaps be more useful, ‘ How not to do 
it.” Under this division comes the management of 
light and shade, piano and forte, but used in such 
a way as to secure just proportion and contrast 
between the various sections of the composition. 
How these points are disregarded was recently 
illustrated at a performance in London of 
‘Ogladsome Light.’ Thechorus wascommenced 
mezzo-forte, instead of piano. This would not 
have mattered much had it been done with the 
intention of securing a contrast at the repeti- 
tion of the theme at the 14th bar. But no; 
instead of commencing this section pp, there 
was the same mezzo tone at a speed much too 
fast to bring out the devotional spirit of the 
words. Then when the climax was reached at 
‘We bless Thee’ and ‘ Father omnipotent,’ the 
increment of sound was small and the ‘ attack’ 
so feeble that all interest in the piece evaporated, 
with the result that one got exasperation of 
mind instead of exaltation of spirit. There 
was no stirring outburst of power, no spirit 
searching pianissimos, no charm of contrasts— 
in fact, there was no phrasing. 

As to what can be done by proper phrasing, 
one has only to recall the brightening effect of 
the accellerando with its subsequent rallentando 
to the normal tempo of the choral part of ‘I 
waited for the Lord,’ from bar 71 to the re-entry 
of the solo voices; the exquisite effect of the 
ritardando and pianissimo at the close of ‘O 
pure in heart’ (‘Golden Legend’) ; the imposing 
dignity of the broadening out of the final phrase 
of the men’s chorus at the end of the Prologue; 
and the overpowering majesty of the swell at 
the 13th bar from the end of the Epilogue of 
the same work. 

Objection may be raised to these effects on the 
ground that they are not indicated in the score. 


| The answer to this is: Composers at the time 


of writing do not always realise all the possi- 
bilities of their music, and after giving general 
directions, they leave their works to the tender 
mercies of the performers, and, moreover, it 
may be assumed that they reasonably expect 
that conductors will ‘mix brains’ with their 
methods of preparation. 
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PHRASING OF WORDS. 


The diminishing sheets of paper allowed for 
this article warn me to be brief in my further 
remarks; therefore I will only give one example 
of the important part which the proper phrasing 
of words plays in giving point and virility to 
performances. It is taken from Saint-Saéns’s 
‘Samson and Delilah,’ at the point where the 
Philistine maidens are trying to bring Samson 
under the spell of Delilah (page 62) :— 


ist & and ne 
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Lend us thy flame, thrill ourheartswithfeel-ing. &c. 
st & and ALTos. 




















As it stands above there is nothing very 
remarkable about the phrase; but cause the 
word ‘flame’ to be sung rather staccato, and 
‘thrill’ with a pressure (>) upon it, taking 
care to get the initial consonant distinctly, and 
then note the difference. I have often heard it 
described as really ‘thrilling’ by those who 
have heard it performed in the manner I have 
indicated. 


TONE COLOUR OF VOICE, 


The points already passed in review are all 
more or less familiar; but that next to be 
considered never seems to have received any 
attention. Yet the tone colour of voice is 
destined to play a most important part in the 
choral singing of the future. ‘The old order 
changeth,’ and the whilom notion that words 
were merely pegs upon which to hang certain 
contrapuntal melodies is now a thing of the 
past. People are awaking to the fact that 
distinctness of words is of vital importance. 
And further, some few have realised that even 


mere distinctness of articulation is not sufficient r 


to meet the artistic needs of perfect interpre- 
tation. These prophetic souls see that there 
must be appropriate shading of the voice—now 
bright, now sombre, now threatening, now 
persuasive—and not as in the past, even at 
our principal festivals, the same unemotional 
quality of tone. The tone may be full, grand, 
and sonorous, as at Leeds and Birmingham 
and at the Handel Festivals, but this will not 
suffice much longer. 

Conductors will have to realise that above 
and beyond the words, there is the more 
important point of the thought expressed by 
the words, which merely form the shell, while 
the thought itself is the kernel. Recognising 
this they will not have to use the same quality 
of voice for ‘Mary had a little lamb’ and 
‘Stone him to death’; and they will take care 
that there is a difference in vocal colour 
between ‘ He watching over Israel’ and ‘ Unbar 
the door, murderer.’ I fairly laughed, as did a 
friend, when I heard the latter sung at the 
performance referred to above. The weak, 





unconcerned manner in which the choir warbled 
the words ‘ Murderer, it shall not be too late,’ 
was simply ludicrous. Such feebleosity would 
not have scared a tom-tit. Of the score of 
illustrations of this point which I should like 
to have given one or two must suffice :— 
Guuck’s ‘ Orpheus,’ page 40. 
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The above passage does not at first sight 
appear to be particularly striking, but when the 
first ‘No!’ has been firmly sung, the second 
more emphatically, and the third uttered withthe 
theconcentrated essence of nasality—n-n-n-no— 
the effect is overwhelmingly tremendous, there 
being no doubt left in the mind of the listener 
as to the negation of the Furies to the petition 
of Orpheus. 

Other examples of effective use of tone colour 


are— Parry's ‘ King Saul,’ page 24. 


vo ial. 7. ae 
Stay,.. sis - ters! 





Here delighted expectancy can be infused 
into the voices with splendid effect. 
Terror and dismay can be typified in the 
following— ; 
1st & 2nd SOPRANOS. 
- 


Parry's ‘ King Saul,’ page 120. 
N ; 
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Only those who heard in rapid succession 


the tragic effect of— 
S.A.T.B. in Unison. 
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and the sombre tone picture— 
Parry’s ‘ King Saul,’ page 93- 
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and the vivid brightness of the succeeding 
phrases to the words 

But the land of Judah shall be a land of rejoicing, 
can realise the enthralling and inspiriting effect 
produced by these contrasted tone tints, which 
made people feel sorry when the chorus was 
finished. 
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We may take it that however satisfactory in 
the past grand choral sonority may appear to 
have been, in the future something more will 
be looked for, because audiences will not be 
satisfied with that uniformity of tone which 
we usually associate with a German organist’s 
rendering of a Bach fugue. 


BALANCE BETWEEN THE PRIMARY AND 
SECONDARY PARTS OF A CHORUS. 


I intended to enlarge upon this important 
feature of choral singing, but my space is more 
than exhausted; therefore I will only say that 
in every work performed the conductor should 
single out those phrases which ought to be 
brought into prominence, if only for one beat. 
‘O gladsome Light’ furnishes a case in point. 
At the 8th bar the alto and treble parts 
should be treated so as to secure the effective 
imitation— é' 
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GENERAL HINTS. 


As to the size of a choir, I say the bigger the 
better ; but a good working basis is for a choir 
to occupy about twenty per cent. of the seating 
capacity of the concert hall. Of course, if one 
cannot get so many singers, a smaller propor- 
tion must do. With respect to the proportion 
of parts, I prefer the basis to be: twenty-two 
sopranos, twenty altos, mineteen tenors, and 
twenty-one basses. I like a bright sky and a 
firm foundation. 

To the capital closing hints offered by Mr. 
F. H. Cowen, on Conducting, in his pregnant 
article which appeared in the May issue of Tue 
Musica TimEs, I would add, conduct as much 
as you can with the eye. A look towards a 
part—each member of which takes it for 
granted that he or she must be looking at the 
conductor—I find is more potent than any 
other sign, as it seems to establish perfect 
sympathy between the performer and the 
conductor. 

Many other points, such as how to sing a 
fugue, a part-song, the development of good 
tone, &c., must be held over until a more 
convenient season. 


SAMUEL SEBASTIAN WESLEY. 





In the following phrase (bars 10 and 11) the 
effect of getting the reply of the treble swell to 
the alto is also very fine—- | 


| 


























The second minim in each bar of the tenor| 
part should also be ‘ picked out.’ | 

The tenor part from bars 52 to 58 is most, 
notable and effective if treated as follows— 
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all times . . Of wor ship and won - der! 


where the second, third, fourth, and the last 
three notes get prominence. 

The three notes of the first bass in bar 62 
are particularly effective, I might almost say 
thrilling, when ‘brought out’ with proper 
balance, clear and distinct, but not too heavy— 
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while the term seraphic, heavenly, or, even 
better still, ‘ unutterable,’ can be applied to the | 
effect of the last nine bars of the chorus if the 
altos, tenors, and basses sing an ideal pianissimo, | 
to form a sea of ultra-subdued harmony, upon 
which the ravishing melody of the sopranos— 
sung in the most dulcet tones—can float away, | 
as it were, into eternity. 








(Concluded from page 374.) 
A LOST ANTHEM AND ‘ ASCRIBE.’ 


THE year 1854 was an active one for Wesley 
and not without some importance in regard to 
Winchester Cathedral. Upon his advice the 
Dean and Chapter purchased ‘about three- 
fourths’ of Father Willis’s fine organ in the Great 
Exhibition, which was completely rebuilt for its 
new location. The instrument was formally 
opened on June 3, when, at Evensong (at 1 p.m.), 
S. Wesley in F was sung in addition to the 
following anthems, performed consecutively— 
‘O give thanks,’ Purcell; ‘ Ascribe unto the 
Lord’ and ‘The Wilderness,’ S. S. Wesley. 
‘ A new anthem, composed for the occasion,’ a 
setting of the words ‘ By the word of the Lord 
were the heavens made,’ by Dr. Wesley, was 
announced to be performed ‘ after the Thanks- 
giving’; but there is no evidence of its having 
been sung on that occasion, or even of its 
existence. Wesley was probably dissatisfied 
with his attempt, and therefore relinquished 
the idea and destroyed what he had already 
written. Among a strong contingent of 
singers from various cathedrals gathered 
together on that occasion was Master John 
Stainer, aged thirteen, then a chorister of St. 
Paul’s Cathedral. Sir John, in recalling the 
incident at this distance of forty-six years, 
says in regard to ‘ Ascribe unto the Lord’ :— 


‘ At the rehearsal in the Cathedral, Wesley 
could not get the combined choirs to take the 
movement “ As for the gods of the heathen ”’ 
rapidly enough. So he came down into the 
body of the church, leaving one of his 
assistants (probably Garrett) to play and 
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beat time with a stick on the side of a choir 
book, a device which left no doubt as to the 
position of the down beats! We all thought 
it a great scramble at the pace he took it ; 
but of course he was right, and I have 
always kept it up to his pace. But I am 
sorry to say this movement is often quite 
spoilt—being slowly dragged along by those 
who are ignorant of the composer’s intention. 

‘ Wesley had to make the choirs go through 
the same portion without accompaniment 
before he got his own way.’ 


A Royal Commission on Cathedrals, which 
sat in 1854, drew from Wesley an emphatic 
reply to the enquiries of the Commissioners. 
This, which formed a second pamphlet from 
his pen on the subject uppermost in his 
mind, he afterwards published with the title :— 

Reply to the Inquiries of the Cathedral Commissioners 
relative to improvement in the Music of Divine Worship in 
Cathedrals. London [1854]. 


Wesley designed the organ, built by Father 
Willis, in St. George’s Hall, Liverpool, and 
played it at the inauguration of that noble 
building on September 18, 1854. Curiously 
enough, he not only insisted upon ‘ unequal 
temperament’ in the tuning of the Liverpool 
organ, but strongly wanted both pedals and 
manuals to be of the G compass! Thereupon 
a battle royal ensued between Wesley and 
Willis. The latter said : ‘ Unless you have the 
pedal compass to C, I shall absolutely refuse 
to build the organ.’ That essentially English 
characteristic, a compromise, was thereupon 
effected, with the result that the manual com- 
pass was G, while the pedal-board was C! 


HYMN-TUNES. 

It was during his Winchester period—which 
extended to nearly sixteen years—that Wesley 
turned his attention to the composition of hymn- 
tunes. This seems to have been a congenial 
occupationtohim. Hesaysina letter toa friend: 
‘Writing hymn-tunes became interesting to me, 
and I had to do much that way in order to 
supply the many new metres with tunes, some 
metres being but ill-provided, I thought.’ 

‘Aurelia’ made its first appearance in a 
hymnal entitled :— 

A Selection of Psalms and Hymns, arranged for the 
public services of the Church of England. By the Rev. 
CHARLES KEMBLE, Rector of Bath. The music... 
selected, arranged, and partly composed by SamMuEL 
SEBASTIAN WESLEY. . . . 1864. 


The following extract from Wesley’s preface 
may be quoted as showing that he considered 
Psalmody to be ‘an interesting and grave 
subject’ :— 

From the frequent occurrence of unusual metres, much 
new composition seemed necessary, unless I accepted the 
alternative of inserting tunes apparently quite devoid of 
merit. The task of composing new music for congrega- 
tional use is an onerous one. Many efforts of the kind 
have proved unsuccessful ; should such be the result in the 
present case, it will at least not have proceeded from any 
lack of earnest desire to do full justice to so interesting and 
grave a subject. 





This hymnal was ‘a cut book’—that is to 
say, the tunes were printed above the words, 
but the leaves were so cut that any tune could 
be brought into juxtaposition with any hymn, 
a method familiar enough in Scotland, but 
happily unknown South of the Tweed. 
‘Aurelia’ is set to ‘Jerusalem the Golden,’ 
hence its name. The tune received a great 
impetus along its popularity pathway when 
it was selected to be sung at the Thanksgiving 
Service for the recovery of the Prince of Wales, 
St. Paul’s Cathedral, February 27, 1872. 
The smallest tribute that can be paid to the 
merit of ‘Aurelia’ as an ideal tune for 
congregational song is to say that any hymnal 
is considered incomplete without it. 

Wesley’s arrangement of the ‘ Old rooth’ tune 
was made for the laying of the foundation stone 
of Netley Hospital by the Queen, on May 19, 
1856, at which ceremony the choir of Winchester 
Cathedral sang it under his direction. To the 
‘Hymnary,’ issued by Messrs. Novello in 
1872, he contributed thirteen original tunes. 

For the inauguration of the North London 
Working Men’s Industrial Exhibition in the 
Agricultural Hall, opened on October 17, 1864, 
Wesley composed an Ode to Labour. This 
work, which is not so well known as it deserves 
to be, contains a fine bass song, ‘ When from 
the great Creator’s hand,’ which used to be 
sung at Eton College concerts by one Hubert 
Parry. The Ode was appropriately revived 
under the direction of the composer’s brother, 
Mr. R. Glenn Wesley, at the opening of a 
similar Exhibition, also in the Agricultural 
Hall, on July 1, 1893. 


GLOUCESTER. 

The death, on February 3, 1865, of John 
Amott, rendered vacant the organistship of 
Gloucester Cathedral. The Dean and Chapter 
consulted Dr. Wesley in regard to filling up 
the appointment with the result that he offered 
himself for the post! Wesley was appointed 
on February 18, 1865, ‘ subject to his accepting 
the terms offered.’ Six days later he was 
sworn in by Dean Law, but he did not 
commence his duties until June 24, Mr. J. A. 
Matthews, now of Cheltenham, playing in the 
interim as temporary organist. Gloucester 
was Wesley’s fourth and last Cathedral appoint- 
ment. The remaining eleven years of his life 
were comparatively uneventful, except that, by 
virtue of his office, he, after an interval of thirty- 
one years, conducted the Three Choirs Festival 
of 1865, and those of 1868, 1871, and 1874. The 
most memorable of these four Festivals were 
those held in 1868 and 1871. At the former 
(1868) the name of Hubert Parry, then a youth 
of twenty, first came prominently before the 
public as a composer, his contribution to the 
Festival programme being an ‘Intermezzo for 
strings.’ Atthe next Gloucester meeting (1871) 
Wesley put on the Bach mantle, the royal robe 
in the artistic wardrobe of his father, ‘Old 
Sam,’ by producing the great Cantor's ‘ St. 
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Matthew’ Passion. This experiment was so 
successful that the work was repeated at 
Worcester in the following year (1872). Thus 
the great revival by the late Sir Joseph Barnby 
of Bach’s noble Passion music in London in 
the year 1870 soon spread to the Provinces. 
In the process thereof it found its true home 
in such stately fanes as the Cathedrals of 
Gloucester and Worcester. 
FESTIVAL HUMOUR. 

Two amusing incidents connected with 
Wesley’s Festival experiences may be recorded. 
At that of Hereford in 1867 he was the official 
pianoforte accompanist. In the course of one 
of the concerts Miss Julia Elton sang John 
Barnett’s piquant ditty, ‘ Little fay, pretty fay.’ 
The audience wanted to hear that strain 
again, and as the singer returned to the 
platform to acknowledge their plaudits, the 
‘ Doctor’ naturally assumed that an encore was 
imminent. He accordingly resumed his seat 
at the pianoforte and again played the intro- 
duction to the song. But the laughter of the 
audience convinced Wesley that something 
was wrong. On looking round he found 
himself to be the sole occupant of the platform, 
the soloist having fled. Nothing daunted, 
however, the ‘Doctor’ had his revenge by 
proceeding to the ante-room and bringing Miss 
Elton back in triumph to repeat the song. The 
Gloucester Festival of 1874, the last that 
Wesley conducted, took place ‘under uneasy 
circumstances.’ Owing to the action of the 
Worcester Cathedral authorities there was 
some danger of these time-honoured music- 
makings coming to an end. The Festival 
concluded with a grand choral service in the 
Nave of Gloucester Cathedral. After a some- 
what ominous sermon by Bishop Barry, then 
Canon of Worcester, and as a_ practical 





comment on the tendency of that discourse, 
Dr. Wesley played the Dead March in ‘Saul’! 


PROOFS THAT SPROUTED ! 

To the Gloucester period belongs the publi- 
cation of the ‘European Psalmist,’ which 
appeared in 1872. This work was on the stocks 
for at least twenty-one years! Writing to a 
possible subscriber on May 2, 1854, Wesley 
said, ‘ between 4 & 5 hundred pages have been 
engraved these three years.’ It is therefore no 
wonder that in the long period of the prepara- 
tion of the ‘ European Psalmist’ some of the 
original subscribers to the work had departed 
to a sphere whereunto their copies could not be 
dispatched. Upon his attention being called to 
a stray minim on the margin of one of the proof 
sheets, Wesley said: ‘I don’t know what it 
means, unless it is because the thing has been 
so long absent that the proofs have begun to 
sprout.’ 





A SECOND HOLSWORTHY MELODY. 
On January 14, 1873, Mr. Gladstone granted 
Dr. Wesley a Civil List pension of £100 per 
annum, ‘in recognition of his musical talents.’ 
After his (Wesley’s) death this pension was 
continued to his widow, who died on February 
28, 1888. One of his latest and popular organ 
pieces is that known as the ‘ Holsworthy Church 
Bells.’ The melody of this he wrote in 1874 for 
the bells of Holsworthy Parish Church, at the 
residence of his friend, Dr. T. Linnington Ash, 
J.P., of that town, who retains vivid recollections 
of the Doctor’s visits to Devonshire and his fish- 
ing enthusiasticalities. This tune is played on 
Mondays. Another and much more ornate 
tune, and which is almost more than machinery 
can manage, is playedon Wednesdays. Through 
the kindness of Dr. Ash we are enabled to give 
this Wesley melody— 
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NUNC DIMITTIS. 

One of Wesley’slast appearances asa recitalist 
was at the Victoria Rooms, Clifton, when, in 
conjunction with Mr. (now Sir) Walter Parratt, 
he opened Hill’s organ with two performances 
on April 29,1874. This instrument, which was 
originally in the Panopticon, Leicester Square, 
had been removed from St. Paul’s Cathedral 
to Clifton. Dr. Wesley accompanied a service 








for the last time on Christmas Day, 1875, 
and at its conclusion he played Handel’s 
‘Hallelujah’ chorus. This was _ literally 
the Nunc dimittis to his agitated career. 
He died at his official residence, Palace Yard, 
Gloucester, on April 19, 1876, aged sixty-five, 
his last utterance, addressed to his sister, 
Miss Eliza Wesley, being ‘ Let me see the sky.’ 
There has been much speculation as to what 
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prompted the dying man to utter these words. 
This we can remove by a recent letter from 
Mrs. Alan Haigh, of Huddersfield, an old 
friend of Dr. Wesley’s, in which she says: 
‘I always think that the letter I wrote to my 
friend Dr. Wesley on the day before his death 
was in his mind when he said, ‘‘ Let me see 
the sky,” as in that letter I had alluded to two 
lines in Dr. Doddridge’s hymn, which begins 
“God of my life, through all my days ’’— 


With what glad accents shall I rise, 
And join the music of the skies. 


He was very fond of visiting us, when he 
would tell us of all his worries about the 
music in the Cathedral and with the Dean 
and Chapter; and he knew that we appre- 
ciated and liked to perform his anthems in 
Huddersfield.’ 

Dr. Wesley was buried in the old cemetery at 
Exeter, in the same grave where the remains of 
his infant daughter had been deposited thirty- 
six years before. A tablet to his memory has 
been erected in the North Aisle of the Nave of 
Exeter Cathedral, and a stained glass window 
in the South Chantry of the Lady Chapel at 
Gloucester Cathedral. 

Samuel Sebastian Wesley stands in the 
front rank of English Church composers. His 
deeply poetic and masterly anthems will ever 
remain the best monument to his remarkable 
genius. ‘They are as fresh to-day as when they 
were written. Age cannot wither, nor custom 
stale, their infinite variety. His organ music 
belongs to the same category of expressive, 
inspired strains. The greater part of his life was 
spent on a storm-tossed sea of troubles with 
Cathedral dignitaries and the conditions under 
which he had to work. The Cathedral pre- 
centor was his pet aversion. His views on 
cathedral musical matters he strenuously and 
ably set forth in the pamphlets and preface 
to the Service in E already referred to; 
we regret that the exigencies of space 
prevent our epitomising, or even of giving 
extracts from their interesting and suggestive 
contents. 


GREGORIANS ?—No ! 


He had a rooted dislike to ‘ Gregorians.’ 
Writing in 1849, on the subject of a revival of 
English church music, he said: ‘ Some would 
reject all Music but the unisonous Chants of a 
period of absolute barbarism—which they term 
“Gregorian.”’ All is ‘“ Gregorian”’ that is in 
the black diamond note! These men would 
look a Michael Angelo in the face and tell him 
Stonehenge was the perfection of architecture!’ 
To a pupil who had leanings towards Plain- 
song, he wrote: ‘Your question about 
Gregorian tones has caused me much pain. I 
thought I had made a better musician of you. 
I am sorry for this. I beg to assure you that I 
am a musician, a protestant, and yours truly, 
S. S. WEsLEy.’ 





CATHEDRAL WORRIES AND CATHEDRAL REFORM. 


In 1870 he wrote to his London publisher: 
‘I am sadly vexed. What a folly I committed 
in leaving London about 40 years ago’; and in 
a letter to his friend, Dr. Ash, of Holsworthy 
(to whom he dedicated the anthem ‘ I am Thine, 
O save me’), he said, in reference to his 
declining health: ‘ This comes of my getting out 
of the world when young and remaining out for 
my love of the country. Worry, worry, worry. 
No delight anywhere.’ In the letter to Mr. 
Blanch, Camberwell’s historian, already referred 
to, he says, under date of November 25, 1874: 
‘I have been organist of the Cathedrals of 
Hereford, Exeter, and Winchester. And now 
for the floodgate difficulty. I have moved from 
Cathedral to Cathedral because I found musical 
troubles at each. Until Parliament interferes 
to put Cathedrals on a totally different footing 
as to music, I affirm that any man of eminence 
finds obstacles to doing himself and music 
justice which render his life a prolonged 
martyrdom.’ 

Mr. Joseph Bennett has related (The Lute, 
May, 1885, p. 97) how that, in the year 1875, 
Wesley invited him to dinner in order to discuss 
‘important business,’ the object of the ‘ impor- 
tant business’ being: ‘ To sweep away Deans, 
Canons, and Precentors, and thus clear the 
ground for a better order of things; ... . to 
establish a College of Preachers in London, 
that institution to supply the Cathedral pulpits 
with qualified orators who would serve for a 
month in each place;.. . . and lastly, to 
make the Cathedral organist absolute director 
of the music, with a salary proportioned to his 
standing in the profession.’ Mr. Bennett was 
to act as literary and journalistic ‘chief of the 
staff? in moving Parliament, the public, &c., 
&c.—but it need hardly be said that this 
drastic scheme of Cathedral reform did not 
get beyond that dinner party of two. A few 
months afterwards Wesley had gone to that 
place where Precentors cease from troubling 
and organists are at rest. 

Music publishers, like Cathedral dignitaries, 
were as anathema to him. He showed his 
dislike to them by issuing most of his com- 
positions on his own account through a non- 
music-publishing firm. In 1868, however, he 
disposed of the copyright of his anthems, organ 
and pianoforte pieces, &c., to Messrs. Novello. 
Certain traditions in regard to the settlement of 
that transaction, not altogether without their 
humorous aspect, still linger in Messrs. Novello’s 
offce—Dr. Wesley silently sitting on a stool, 
afraid to commit himself lest he might name 
too small a sum, and the then head of the firm, 
the late Mr. Henry Littleton, quietly writing 
his letters while waiting for the composer to 
proceed. This state of siege was maintained 
for several days. At the close of each succeed- 
ing day, the composer and publisher, having 
exchanged their daily good-byes, went their 
respective ways. A capitulation, however, 
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ultimately took place to the tune of £750.| There is one thing which I have never been able to up 
When Wesley received the cheque for that understand, and that is how Wesley could endure the sound duc 
y . ¢Wh I h of his ‘ Wilderness,’ or of the beautiful Service in E, when the 
amount, he remarked: en 1 get home| the organ was tuned to ‘ unequal temperament.’ * in 
they’ll think that I have been robbing some-| Wesley had a beautiful pianoforte touch. He used to By 
body’! play pianoforte duets charmingly with Mrs. Stewart, Bo: 
mother of the late Sir Herbert Stewart. Some of his Un 
PERSONALITY. expressions were very funny. On one occasion he came up ro! 

’ tome in the Cathedral and said, ‘ Bring down your piano I 
In regard to Dr. Wesley’s personality, the | this evening’! + vo 
following recollections from an old chorister| Jy concluding this biographical sketch—and dot 
and from an articled pupil of his cannot fail by the limitations of space it is nothing more Dr. 
to be of interest. The first are selected from 'than a sketch—of one of the greatest masters of an¢ 
those kindly supplied by Mr. Thomas Evans, English Church music, full acknowledgment, th 
i 


lay clerk of Gloucester Cathedral, who writes:— | a5 js their just due, must be made to those 


I was but a lad when Dr. Wesley came to Gloucester. | who have rendered assistance in its prepara- 
I well remember the trial day for the organistship in tion. The material for a biography of Dr. 
the place of Mr. Amott, deceased. The Dean (Dr. Law) | Wesley is so scattered—a line here, a line 
met me and said, ‘Evans, do you know whom we there, and so on—that it would have been 


have appointed organist?’ I replied that I didnot. He}. ‘ 
then said: ‘the great Dr. Wesley. He came to judge | impossible to gather even these fragments 


those who were in for the trial; but he has accepted the| together without the aid so kindly and so 
post himself because he is fond of fishing and he hears that | willingly rendered by the following helpers :— 


some good fishing is to be had about here.’ I myself did | 
not then know who the ‘ great’ Dr. Wesley was, but I soon | 
found out by his ‘funny ways,’ as we boys used to call | 
them. I was the solo boy when he arrived, and I well | 
remember the many drillings I had before I was allowed to 

sing the solo in ‘ Blessed be the God and Father.’ How- 

ever, it finished up with a final try over at the Doctor's 

house, when he gave me such a long and trying drilling, 

which ended in his getting cross (as I thought) with me. 

I had a good cry, and that put an end to the rehearsal of 
‘Love one another’; but as I was leaving the room he 

slipped a two-shilling piece into my hand and kindly said: 

‘ There, don’t cry.’ 

When I had finished my choristership I thought I should 
like to say good-bye to the Doctor. On seeing him in the 
Cloisters I went up to him and said, ‘I am come to say 
good-bye, Doctor.’ He took no notice and kept walking 
slowly on, seeming to be greatly pre-occupied. I then | 
overtook him, and, turning round, faced him again. I | 
repeated what I had already said, but he simply walked | 
round me and went off. He would not utter a word. I, 
have since learned that he very much disliked saying | 
‘ good-bye,’ but I know that he meant well. 

The Doctor more than once said: ‘The best music is | 
that which gives the greatest pleasure.’* 

You are welcome to use any or all of these, my recol- 
lections of the great Dr. S. S. Wesley. | 


| 

The following reminiscences are kindly fur- | 
nished by Dr. Wesley’s distinguished pupil, | 
Dr. F. E. Gladstone :— l 


Dr. Wesley’s extempore playing, recalls Dr. Gladstone, | 
was very remarkable when he was in the humour. There | 





The Rev. F. G. Wesley (Durham), The Very Rev. the 
Dean of Winchester, Sir John Stainer, Mrs. Alan Haigh 
(Huddersfield), Miss Rooke (Leeds), Rev. Edgar Sheppard 
and Dr. Creser (Chapel Royal, St. James’s), Rev. Arnold 
D. Culley (Exeter), Rev. F. F. Kelly (St. Giles’s, Camber. 
well), Dr. T. Linnington Ash (Holsworthy), Dr. G. R, 
Sinclair (Hereford), Mr. A. Herbert Brewer and Mr. 
Thomas Evans (Gloucester), Mr. T. W. Taphouse 
(Oxford), Mr. Henry C. Embleton, Mr. Herbert Thompson 
and Mr. Frank Kidson (Leeds), Dr. F. E. Gladstone, 
Mr. Burnham Horner, Mr. Henry J. B. Dart, Mr. John 
S. Bumpus, Mr. W. Lempriere (Christ’s Hospital), 
Mr. Cecil Ridgway (Hampton), Mr. W. T. Freemantle 
(Rotherham), Mr. F. W. Renaut (Royal Academy of 
Music), Mr. W. G. Vowles (Bristol), Messrs, Bishop 
and Son, and Messrs. J. W. Walker and Sons. 

F. G. E. 


OCCASIONAL NOTES. 


Dr. Bast. Harwoop, organist of Christ Church 
Cathedral, Oxford, has, upon the nomination of 
Professor Sir Hubert Parry, been elected to the 
office of Choragus in the University of Oxford. 
The Choragus, who derives his title from the leader 
of the chorus in the ancient Greek drama, formed 
part of the original foundation of the Oxford Professor- 
ship of Music created by Dr. William Heyther (or 
Heather) in 1626. His idea was to make the Faculty 
of music both theoretical (examining) and practical 
(teaching). 
Dr. Heyther, ‘is the Choragus to present himself in 


‘Twice a week,’ state the ordinances of 


I. 
} 





may not have been much plan in it, but it was full of the music school and conduct the practice, both 
striking effects. Anot uncommon device of his was to say | vocal and instrumental, of all who choose to attend’; 
to me, ‘Hold that note,’ and when I obeyed (on one but, as if he had some prognostication that the 
manual) he would proceed (on another) to treat the| practical part of his benefaction would become a 7 


sustained note as an inner ‘pedal,’ with results which must | dead letter, he enacted that ‘if no one shall attend 














have greatly astonished any listener who knew anything | the meetings in the music school, then the Choragus Olv 
— organ oe. ieee ee himself shall sing with two boys for at least an hour!’ rece 
- yond en? aimee eengecsg a pat ge yo oe 8° | Even this vocal trio observance fell into decay, and ente 
> samt : e Frince | all Heyther’s castles in the air met their usual fate. the 
Consort. If my memory serves me rightly, there wasa We learn that ‘ the oracti > the teat t 188) 
special service held in Winchester Cathedral on the day of | di d enn ihe i all ean , in I 
the funeral. But I shall never forget the impression pro- | W°T€ “ispersed, and their remnant finally broken Rin 
duced by the performance in the Cloisters of Winchester | ~, £5, an exhaustive f Dr, Wesley's vi T Ch 
i of tis eathem *iten tht ic fame’ A ne | or an exhaustive statement o Dr. Wesley's views on ‘ Tempera- Ce) 
School o 3 a ‘ * popular | ment,’ see the Musical Standard of April1, July 1, and December 1, Lei 
Warden had just died, and for the funeral Wesley made a | 1863, which contain long letters from him on the subject. . 1] 
special arrangement of his music for unaccompanied singing BS ig Seam fe on a + S poke th ghee Reit 
J x y helt » organi ’ 

over the grave. The place was thronged, and everyone | Ty ’Musicat Times of June, 1899, p. 376. We regret that the rk 
must have been deeply moved on that solemn occasion. portrait of Dr. Wesley, given as a special supplement in our last issue xIC 
(June), was inadvertently stated tobe that taken in 1849, and presented to Pim 
him by the Leeds choirmen. As a matter of fact, the portrait is of the 1892 

* These pregnant words of Wesley's deserve to be ‘writ large,’ or, Hereford period, and thus it may be welcomed as being a presentment 9 
of Wesley in his more youthful days. Catl 


typographically speaking, to be printed in capitals. 
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up as old lumber; and no Choragus has either con- 
ducted or sung in the Music School at Oxford within 
the memory of man.’ The duties of the Choragus 
in the present day are theoretical and not practical. 
By virtue of his office, the Choragus forms one of the 
Board of Examiners for degrees in music at the 
University. For more than two hundred years, 
rom 1626, it was held by the Professor of Music. 
In 1848, when Sir Henry Rowley Bishop was 
appointed Professor, the offices were divided. The 
duties of Choragus have since been discharged by 
Dr. Stephen Elvey (1848), Dr. C. W. Corfe (i860), 
and Sir Hubert Parry (1883), who, in 1899, succeeded 
to the Professorship of Music upon the resignation of 
Sir John Stainer. 








(From a Photograph by Messrs. Hills and 
Saunders, Oxford.) 





~ 
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THE new Choragus was born at Woodhouse 
Olveston, Gloucestershire, on April 11, 1859. After 
receiving his early education at the Charterhouse he 
entered Trinity College, Oxford. Dr. Harwood took 
the following degrees at Oxford: Mus.B., 1880; B.A., 
1881; M.A., 1884; and Mus.D., 1896. He studied 
in England under Mr. J. L. Roeckel, Mr. George 
Riseley, and the late Dr. C. W. Corfe, a former 
Choragus of the University; in Germany, at the 
Leipzig Conservatorium, his teachers were Herr Karl 
Reinecke and Dr. Jadassohn. His first organ 
appointment was that of his own College (Trinity) at 
Oxford, 1878-81, which was followed by St. Barnabas, 
Pimlico, 1883-87, and Ely Cathedral, 1887-92. Since 
1892 Dr. Harwood has been organist of Christ Church 
Cathedral, Oxford. He is also Precentor of Keble 


| place for mention in this connection. 


College and conductor of the Oxford Bach Choir. 
His published compositions include a fine Cathedral 
Service in A flat; ‘Inclina, Domine’ (‘Bow down 
Thine ear, O Lord,’ Psalm 86), for soprano solo, 
chorus, and orchestra, performed at the Gloucester 
Musical Festival of 1898; an ‘Agnus Dei’ and 
‘O Salutaris,’ for chorus and organ; a Sonata in C 
sharp minor and Dithyramb for organ ; Three pieces 
for pianoforte; songs, &c. 





THE name of Harwood was that of a now almost 
forgotten composer—Edward Harwood, 1707-1787— 
whose magnum opus, ‘Vital Spark,’ had an extra- 
ordinary vitality many years ago, but which, like 
many another spark, has now ‘gone out.’ The 
traditional story of the composition of ‘ Vital Spark’ 
—or ‘‘Wital Spark’ as the rustics were prone to 
designate their favourite funeral ‘piece’—is thus 
related by the Rev. Henry Parr:— 

Harwood had been staying in London, in the company 
of Alexander Reed, of Liverpool; but when the time for 
their return arrived, they found themselves without the 
means of discharging their reckoning at the inn. In this 
emergency it was resolved to compose some piece of 
music, and raise money upon it. What Reed attempted 
in that direction is not told; but Harwood, taking up a 
collection of poetry which lay in the coffee-room, came 
| across Pope’s Ode, which he immediately set to music, 
and, taking it to a publisher, sold the copyright for £40. 
| This relieved the friends from their embarrassment and 





| | took them back to Liverpool. 





| 

| 

| Not the least interesting, and certainly not the 
jleast | gratifying feature of the winter philan- 
| thropic work in London is that of ministering to the 
_ musical wants of its poorer and hard-working inhabi- 
|tants. The People’s Palace deserves a premier 
There, under 
the enthusiastic sway of Mr. Allen Gill, excellent 
| choral performances have been given, to the edifica- 
| tion of the ‘ masses’ and to the credit of the People’s 
Palace Choral Society, which Mr. Gill so ably 
conducts. This body of efficient performers, be it 
recorded, had the honour of introducing to a London 
audience Mr. Coleridge-Taylor’s ‘ Death of Minne- 
haha.’ The Oxford House Musical and Dramatic 
Association, of which Mr. A. P. Charles is the general 
honorary secretary, has also done great things. 
During the past four seasons high class orchestral 
concerts have been given, under the direction of Mr. 
Hugh A. Burry, at which the ‘Jupiter’ and 
‘Unfinished’ Symphonies, the ‘ Meistersingers’ Over- 
ture, Tschaikowsky’s Fifth Symphony, Schumann’s 
Pianoforte Concerto, and other standard works have 
greeted the ears of East-end listeners. A Choral 
Society has also been formed which will doubt- 
less give a good account of its operations. At 
Toynbee Hall an interesting and educational series 
of Chamber concerts was given on successive 
Sundays, from January to March, at which the 
best concerted music was played—and admir- 
ably played, too—by professional and amateur 
performers ; one concert, consisting of the works of 
Purcell and conducted by Mr. Morton Latham, calls 
for special notice. 





TWENTY-TWo years ago the People’s Concert Society 
was founded. Congratulations are its just due, from 
the fact that very soon this admirable Society will 
have given 1,000 concerts in various parts of the 
Metropolis, these concerts being of high-class 
music. A specialty has been the Chamber concerts 
given at Holloway, Bermondsey, Bishopsgate, 
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Greenwich, and Woolwich, at prices of admission 
ranging from 1s. to 1d. At these music-makings 
many artists of repute have given their valuable 
services ; moreover, a leading feature ofits operations 
has been the attention given to young English 
composers, of which Mr. Thomas Dunhill’s Quintet 
for clarinet and strings may be instanced. Miss 
Ethel Robinson is the successful secretary of this 
deserving Society. All this, as we have already 
remarked, is not only extremely gratifying, but calls 
for full acknowledgment and genuine appreciation. 
It is equally pleasing that the quality of the music 
performed is so good and that no vulgar trash is 
tolerated in the various schemes to which we have 
referred. Other organisations have doubtless adopted 
the same artistic creed, and can show as good a 
record. To sum up: there is abundant evidence to 
prove that the toiling inhabitants in the poorer 
districts of this vast Metropolis of ours—an empire 
in itself—are quite as capable of appreciating a 
good oratorio, a symphonic masterpiece, or a concert 
of chamber music as are the well-to-do folk in the 
‘better’ parts of the town. 





Tue Gentlemen and Children of the Chapel Royal, 
St. James’s, are in the habit of giving an annual 
concert—a custom which is in the highest degree 
commendable. The seventh of these yearly music 
meetings took place in the Picture Gallery of 
Bridgewater House, the London mansion of the 
Earl of Ellesmere, on May 28. It was a not 
unpleasant change from the overmuch strenuousness 
of modern orchestral music to listen to a selection of 
purely vocal strains, by native composers, for the 
most part excellently sung. The practice of com- 
piling the programme entirely from compositions 
by past and present musical officials of the Chapel 
Royal is, however, open to question. Inthe first place, 
it shuts out some of the finest works of our unrivalled 
English madrigal school—works which so excellent 
a choir, with adequate rehearsals, ought to interpret 
with unusual merit. Secondly, it opens the door for 
the introduction of certain trivialities which are out 
of place at such a concert, and, moreover, are not 
without some incongruity when sung in a_ noble 
apartment having upon its walls magnificent Titians, 
Rembrandts, and Raphaels. The book of words was 
certainly not up to date in regard to accuracy. How 
could John Stafford Smith have been appointed 
organist of the Chapel Royal, St. James’s, in the 
year 1862, if he died in the year 1836? And the 
statement that Henry Purcell became ‘Composer in 
ordinary to the King’ in the year 1863 came as a 
sort of shock to one, at least, of the audience, who 
has always been under the impression that Purcell 
died in 1695. 





A RECENT prospectus of the International Musical 
Society (Internationale Musikgesellschaft) shows 
that the contents of the Society’s publications—the 
Monthly Journal (Zeitschrift) and the Quarterly 
Magazine (Sammelbdnde)—now amount to 800 pages, 
large 8vo. The English committee of the Society 
consists of Sir Hubert Parry, Mr. Otto Goldschmidt, 
Dr. Armes, Sir Frederick Bridge, Mr. W. H. 
Cummings, Sir Alexander Mackenzie, Dr. Charles 
Maclean, Mr. Fuller Maitland, Professor Niecks, 
Professor Prout, Mr. Barclay Squire, Sir John 
Stainer, and Professor Villiers Stanford. 





THE Girls’ Realm recently contained an interesting 
and well illustrated article on Mdlle. Chaminade. 
As a child her talents attracted the attention of 





George Bizet, who urged that they should have every 
possibility of becoming developed; she also knew 
Gounod very well in the last years of his life and 
often used to play to him. In regard to the study of 
the pianoforte, Mdlle. Chaminade wisely observes: 
‘ By thinking of each note a girl can do more in half- 
an-hour than she can in four hours with her mind on 
other things.’ This recalls the story of a somewhat 
flighty damsel, who dolefully remarked to her 
teacher: ‘I don’t know how it is, Mr. Playall, but I 
don’t seem to get on; yet,’ she sighingly added, ‘I 
practise four hours a day.’ A cynical smile stole o’er 
his countenance as he said: ‘ Really, Miss Gyddy! 
Now suppose you change your plan. Practise two 
hours a day, and think two hours.’ 





THE Western Morning News thus comments upon 
our biographical sketch of Dr. S. S. Wesley :— 

Tue MusicaL Times for June contains a continuation 
of a sketch of the life of Dr. S. S. Wesley, who became 
organist of Exeter Cathedral in 1835, transferring from 
Hereford. He afterwards became a famous organist of 
Winchester Cathedral. In a letter dated ‘Exeter, January 
29, 1840,’ Wesley says: ‘I have been striving hard to get 
a Festival in our fine roomy Cathedral, but our clergy are 
at present unfavourable to it.’ Are the clergy of to-day 
of the same opinion? Why should Exeter be behind 
Gloucester, Hereford, Worcester, Peterborough, and many 
other cities in this respect? There is a wealth of musicians, 
both vocal and instrumental, in Devonshire, and a grand 
chorus and full orchestra could be obtained. As to the 
expenses, if small counties can obtain more than sufficient 
guarantors, surely there should be no difficulty in Devon. 


The ‘Why’ of our contemporary finds an echo in 
these columns. Who, at Exeter, will take up the 
‘striving’ of Dr. S. S. Wesley of sixty years ago ? 


THERE is a well known story concerning an unso- 
phisticated visitor to the Royal Academy Exhibition 
many years ago, at which Landseer’s picture, ‘ There's 
life in the old dog yet,’ was first shown. He, by a 
happy slip, applied the title to a neighbouring painting 
which had for its subject the aged King Lear, and 
was naturally struck by its appropriateness. A 
similar, if not equally brilliant blunder, was made 
by the writer of the article on the Royal Academy 
Exhibition in our last number. Miss Nina Hardy's 
picture, entitled ‘A Love Song,’ depicting a young 
lady who has just finished singing some drawing- 
room ballad and is apparently being congratulated 
by an appreciative swain, happens to hang next to 
Mr. Strutt’s ‘ Thanks, awfully!’ and, by a pardonable 
slip, the writer transferred the title to Miss Hardy’s, 
which it suits equally well. 





Tue mention of pictures recalls a curious pair of 
blunders perpetrated in two of the National picture 
galleries. In the National Gallery there is a picture 
by one of the Dutch masters styled ‘The Guitar 
Lesson,’ in which the pupil is playing an unmistak- 
able lute. In the superb Wallace collection, just 
opened to the public at Hertford House, we find a 
complementary mistake, Netscher’s picture of a lady 
playing a guitar being entitled ‘The Lute-player.’ 





THERE has been much comment anent Herr 
Rosenthal’s tempi in the first and last movements of 
the Mozart Pianoforte Concerto, which he played at 
the concert of the Philharmonic Society on the 14th 
ult. In connection with this matter, the following 
quotation from Abt Vogler’s ‘System fir den 
Fugenbau,’ published in 1811, may prove interesting, 
seeing that Mozart came immediately after Handel. 
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The author is complaining bitterly of the rapid rate 
at which the conductors of his day ran through 
Handel’s fugues at full speed, and, therefore, without 
revealing the pathos of the master’s music. And he 
continues as follows :— 

The direction allegro misleads them ; they ought to be 

guided by the effect, and not by the word itself. Signs 
have periods in which they are in force, and again periods 
in which they change or lose their meaning. Conductors 
should therefore reflect that in the olden, and even in 
Handel’s time, slow rendering was the order of the day, 
and that by the prescription allegro was understood pretty 
much what is nowconveyed by the term andante. 
Vogler’s comparison may not be literally correct; 
but it is noteworthy to find a man of no mean 
authority complaining at the beginning of this 
century that the tempi of music, then only half-a- 
century old, were being hurried. 





THE excellent concerts, to which we have previously 
referred, given during the past season by the Bourne- 
mouth municipal orchestra have fully maintained 
their high standard and artistic interest. The long 
list of works performed—symphonies, 59; overtures, 
57; concertos, 30; suites, 18; ballets, 15; various 
pieces, 79—shows a wonderful activity during this 
‘fifth series of sixty symphony concerts, given between 
October, 1899, and May, 1900’—a list of which Mr. 
Dan Godfrey, Jun., has just reason to be proud, and 
upon which he may be heartily congratulated. 





Mr. W. C. StockLey has been appointed chorus- 
master for the remaining rehearsals of the Birming- 
ham Musical Festival in the place of the late Dr. 
Swinnerton Heap. Mr. Stockley, who was born at 
Farningham, Kent, on February 1, 1830, went to 
Birmingham in the year 1849. From 1858 to 1894 
he was chorus-master of the Birmingham Festival ; 
thus he has had an experience of works and chorus- 
singing that is quite unique. He retired from that 
post after the Festival held six years ago, and he 
has now, at the age of three-score years and ten, 
responded to the call of the Committee in a manner 
which merits full acknowledgment. A prominent 
member of the Committee, writing to us under the 
date of the 21st ult., says: ‘It is an appointment that 
is universally popular, and we have every confidence 
that Mr. Stockley will be able to carry out the work 
to a satisfactory conclusion.’ That the veteran 
chorus-master will be sure to justify this confidence 
is a foregone conclusion. 





Mr. Freperic H. Cowen has been appointed to 
the conductorship of the Scottish Orchestra. This 
important post has not been held by a British-born 
subject since the régime of Sir Arthur Sullivan, 
nearly a quarter of a century ago. Mr. Cowen now 
holds the conductorships of the Philharmonic Society 
(London), the Liverpool Philharmonic Society, the 
Scottish Orchestra, and those of the three chief 
Societies in Bradford. Congratulations hearty to him 
upon his most recent appointment—a plum in the 
land o’ cakes. 





Mr. GRANVILLE Bantock has been appointed 
Principal of the Midland Institute of Music, Birming- 
ham, and will enter upon his duties in September 
next. Mr. Bantock, who is well known as a com- 
poser, as well as an excellent conductor, is an ‘old 
boy’ of the Royal Academy of Music, where, in 1889, 
at the age of twenty-one, he won the Macfarren 
Scholarship for composition. Congratulations to Mr. 
Bantock and to the Midland Institute of Music. 
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Mr. ARTHUR O’LeEary has resigned his professor- 
ship of the pianoforte at the Guildhall School of 
Music, in order that he may have more time for 
other work. Mr. O’Leary was one of the original 
staff of professors when the School was opened, 
in a disused city warehouse, in September, 1880. 
He has therefore been connected with the Institution 
from its infancy and throughout its extraordinary 
expansion, right on to the time of its present 
Brobdingnagian development. 





Mr. J. F. R. Starner contributed a learned paper 
on ‘The Notation of Measurable Music’ to the 
meeting of the Musical Association on the 12th 
ult., which discourse, in the regretable absence of 
the lecturer, was read by Mr. H. B. Briggs. Mr. 
Stainer’s paper is not one that easily lends itself to 
the process of summarization; but it will form a 
valuable feature of the printed Proceedings of the 
Society, wherein it will be read with interest and 
profit. 





WE have pleasure in calling the attention of our 
readers to a letter in our correspondence column 
(p. 486) from Mr. W. Barclay Squire, of the British 
Museum, in the hope that the whereabouts of a 
copy of ‘ Parthenia In-violata,’ which he seeks, may 
thereby be traced. 





THE inaugural lecture delivered by Professor Sir 
Hubert Parry at Oxford, on March 7 last, entitled 
‘Style in Musical Art,’ has been published by the 
Clarendon Press in pamphlet form. 





Next month we hope to give an article—historical 
and descriptive—upon Kneller Hall, the Training 
School for Bandmasters in the British Army. 





SIR GEORGE GROVE, C.B. 
Born, AUGUST 13, 1820. 
Diep, May 28, 1goo. 











It is with deep regret that we place upon record 
the death, in his eightieth year, of Sir George 
Grove, which took place after a long and wearisome 
illness at his residence, Lower Sydenham, on May 28. 
Within the limits of a biographical sketch, the 
incidents of Sir George Grove’s unceasingly active, 
varied, and interesting life were fully set forth in our 
issue of October, 1897. He not only personally 
supplied the material for that biography, but took 
special pains in revising and amplifying its proof— 
and the ‘correction’ of a proof was a serious matter 
to Sir George Grove and to the compositor! Thus 
the information then given and duly recorded 
received the seal of undoubted authenticity. In a 
letter dated October 1, 1897, to the writer of that 
article and of these lines, he said: ‘I am rather 
knocked up the last four days, and as Miss Squeers 
said of her father, “‘ My pa has not yet recovered the 
use of his legs which prevents his holding a pen,” so 
I say that the rehearsals of Beethoven, Stanford, 
Mozart, and Tschaikowsky [for the Birmingham 
Festival] have nearly broken my wrist, and made 
my writing worse than it usually is—but I must give 
you a few lines to thank you for your capital resumé 
of my life which reads admirably, and for which I 
am extremely grateful to you.’ There is no need, 
therefore, to recapitulate the biographical particulars 
already set forth in detail in these columns, especially 
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as since their appearance the genial knight had lived 
in retirement. The funeral of Sir George Grove took 
place on May 31. The first part of the burial service 
was read in St. Bartholomew’s Church, Sydenham, 
in the presence of many of his friends, including his 
old colleague at the Crystal Palace, Mr. August 
Manns, and some of ‘ Grove’s young men’—men who 
have made their mark, but who owe not a little to 
the stimulus, help, and encouragement, ungrudgingly 
given to them by their kind-hearted friend whose 
memory they will ever cherish with affection and 
gratitude. The Lesson was touchingly read by 
the venerable Dean of Westminster (the Very Rev. 
Dr. G. G. Bradley), Lady Grove’s brother, and 
the interment subsequently took place at Ladywell 
Cemetery, Lewisham. 

The magnetic personality of Sir George Grove 
will never be forgotten by those who were fortunate 
enough to come under its influence. His vivacious 
temperament, his breezy enthusiasm, his eagerness 
to pick up and assimilate every scrap of information 
that came in his way, his varied interests, his 
never-failing kindness—especially to young men—his 
boundless energy, even after he had passed the 
Psalmist’s limit of age—all these attributes were 
really quite extraordinary. And then how remarkably 
these characteristics were ever bubbling up in his 
charming letters. ‘There is always something inter- 
esting in Grove’s letters,’ once remarked a very 
distinguished organist to the present writer. Is it 
any wonder, therefore, that such letters—and post- 
cards galore, sometimes two per diem !—from ‘G.’ 
are treasured by one, at least, who was in the habit 
of receiving those somewhat illegible, but uncon- 
ventional epistles? He would sometimes begin a 
letter with ‘ Dear X. Y. Z.,’ or whatever the initials 
of his correspondent might be; or ‘ Dear Beethoven- 
admirer,’ if his ever dear Beethoven formed the main 
theme of the communication. And then the endings 
were so characteristic of his warm-heartedness. For 
instance, in the dictated letters of recent years his 
secretary would write ‘Yours ever’; but, in his shaky 
handwriting, he would often add ‘and ever, G. Grove.’ 
He was always so grateful—too grateful--for any 
little help rendered to him in the way of research. 
Even a trifling scrap of information would result in 
the receipt of a post card bearing the words: ‘Many, 
many thanks. You deserve £1,000 a year!’ 

Some of the expressions in his letters were very 
amusing. Once he wrote, in reference to an over- 
looked Mendelssohn matter: ‘Blind beast that I 
have been never to notice it!’ In the expectation of 
meeting a child: ‘ Give Miss W—— my best regards, 
and tell her I hope to make her acquaintance on 
Saturday. An old man with a wooden leg she must 
look for.’ In reference to the paper on ‘A few words 
on the successive editions of Beethoven’s Ninth Sym- 
phony,’ which Sir George read before the Musical 
Association on February 12, 1895, he wrote: ‘Come 
on Feb. 12. Manns is coming. Dashes and dots 
will be mentioned. Beethoven was especially par- | 
ticular in discriminating them.’ 

A Beethoven-Mendelssohn matter always caused 
his enthusiasm temperature—which was never in the 
32° region—to rise to a warm point. Here is a 
specimen letter seeking aid in a cause very close to 
his heart :— 

Royal College of Music, 
5 September, 1894. 
Dear E—-, 
There is a report or tradition that 

Mendelssohn played the 9th Symphony on the 

pianoforte to a select number of musicians in 


mentioned in Nohl’s Life of Beethoven; but I had 
heard it before I saw it there, as I have mentioned 
it in my life of Mendelssohn in the Dictionary 
(ii. 2574). I think that the Duke of Meiningen 
(who was at Leipzig University, and knew Men. 
delssohn) was my informant. The tradition further 
says that Spontini was one of the audience on the 
occasion, and was very wrath at Mendelssohn's 
having forestalled the orchestral performance, 
I have written to Mrs. Wach [Mendelssohn's 
younger daughter] and she knows nothing about 
it, but she will ask Klengel and Reinecke. Can 
you throw any light upon it? If you can I shall 
be very much obliged to you. 
Yours very sincerely, 
G. Grove. 
A little research at the British Museum—always 
most pleasurable in such a case — furnished the 





desired information. This, which was duly sent to 
him and which ultimately appeared on p. 391 of his 
‘Beethoven and his Nine Symphonies,’ brought in 
acknowledgment the subjoined post card, which we 
give in fac-simile— 


Ronal College of Music, 


‘Kensington Gore. S BW. 
| oe TF 


hearbpett 


| Z 


The following extracts speak for themselves. ‘To 
have helped anyone on in the world is surely one 
of the greatest pleasures there is.’ In response to 
an appreciation of his Crystal Palace programme 
annotations — the most important of which he 
subsequently issued in book form with the title of 
‘Beethoven and his Nine Symphonies ’—he wrote: 
‘That is a thing to make one proud. And I hope 
that the new book will carry the same power into yet 
further circles. I know its imperfections—nobody 
more so—but I also think that there is a certain life 





Leipzig before it had been heard there in the 
orchestra—probably about the end of 1823. It is 


and reality about it which may take it into the hearts 
of the people.’ As to his reputed musicianship: 
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‘People will insist on thinking of me as a musician, 
which I really am not in the very least degree. I 
took quite as much interest in my investigations into 
the natural features and the little towns of Palestine 
which I did for Smith’s “ Dictionary of the Bible,” 
or for Arthur Stanley's ‘‘Sinai and Palestine,” as I 
did for Beethoven and Mendelssohn, indeed perhaps 
more so.’ But music had a specially warm corner 
in Sir George’s heart. His fame will go down to 
posterity in connection with music—first, as the 
initiator and editor of the invaluable ‘ Dictionary of 
Music and Musicians,’ so closely associated with his 
name, and secondly, as the author of ‘ Beethoven 
and his Nine Symphonies.’ In conclusion, we may 
quote one other specially characteristic extract from 
a large number of his brightly written letters. and 
post cards: ‘Never hesitate to ask me when you 
think I can do anything. I shan’t be here much 
longer I dare say; and while I live nothing gives me 
greater pleasure than to work for music!’ Such was 
the man whose memory will long be treasured and 
revered by those who had the privilege of his friend- 
ship—‘the truest friend of music and musicians,’ 
who bore the honoured name of George Grove. 





THE HANDEL FESTIVAL. 


BY ONE WHO WAS THERE. 


Last month witnessed the thirtieth anniversary 
of the death of Charles Dickens. ‘ But what in the 
world has the death of Charles Dickens to do with 
the Handel Festival?’ the reader may naturally ask. 
This interrogation may be answered by another. 
Was not Dickens, like Handel, buried in West- 
minster Abbey? And do not the great novelist and 
the great composer sleep their last sleep, side by 
side, in Poet’s Corner? Still further, an old 
Abbey verger once told the present writer that when 
Dickens’s resting-place was being prepared, the 
grave-diggers came upon Handel’s coffin, ‘covered 
with red velvet.’ Plain deal for plain people answers 
every purpose in those circumstances; but is 
there not just a touch of regality in that external of 
ted velvet? And, be it observed, the covering 
had kept its colour for eleven years more than a 
century! This interesting incident is not without 
its obvious lesson; and it is in the red velvet spirit 
that one should take his place at that feast of ‘solemn 
musick’ known as the Handel Festival. 

The actual doings of the Festival have been written 
upon so much that the record in THE Musica 
Times may be preluded with a few historical 
references. In view of the centenary of the death 
of the composer—commemorated in 1859—the now 
defunct Sacred Harmonic Society, in co-operation 
with the Crystal Palace authorities, initiated a 
preliminary Handel Festival in 1857, three years 
after the great glass house had been opened at 
Sydenham upon its removal from Hyde Park. This 
‘grand’ or ‘great’ Festival was conducted by Mr. 
(afterwards Sir Michael) Costa. ‘The band,’ records 
the programme-book, ‘will consist of 150 violins, 
jo violas, and 50 double-basses, with nearly 100 wind 
instruments, and a large organ erected expressly for 
this Festival. . . . The chorus will number upwards 
of 2,000 voices. The entire Orchestra will form a 
grand musical congress [!] of nearly two thousand 
five hundred performers.’ At that time the great 
Handel orchestra was not boarded over as it is now. 
Its only covering was the glass roof, which, with the 
light direct from the blue, must have added greatly 
to the effect of the coup d’eil. Amongst a pile of 
odds and ends we have discovered a printed docu- 
ment of instructions issued to the performers on 
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that 1857 occasion. In regard to the subject of 
habiliments, this circular somewhat grandmotherly 
states :— 

Dress.—For the sake of a better effect in the appear- 
ance of so large an assemblage of persons in the 
Orchestra, it is hoped that the Ladies will generally 
wear white or light-coloured dresses, and the Gentlemen 
white waistcoats, and either white or black cravats. It 
is also recommended to the Gentlemen to dispense with 
overcoats, and for a head covering, to adopt folding hats, 
or caps. 

Overcoats in June! The sheep of the volunteer 
performers were separated from the goats of the paid 
hands, thus :— 

PaiD PERFORMERS. — Those from the Country are 
requested at the close of the last day’s performance to 
retain their seats until the Superintendents shall have 
given them in exchange for the Orchestra ticket the 
amount agreed to be paid to them. 

Again :— 

MeEpAL.—A Bronze Medal commemorative of the 
Festival will be presented to each Performer, with the 
name of the person to whom it is presented inscribed 
thereon. 

This Festival of 1857 was a three days’ function, 
which, as at present, began with ‘ The Messiah’ and 
ended with ‘Israel in Egypt.’ The intermediate 
performance was, however, entirely devoted to 
‘Judas Maccabeus.’ On that ‘Judas’ occasion— 
June 17, 1857—the Queen, Prince Albert, the Prince 
of Wales, the Princess Alice, and Prince Alfred 
were present, together with Prince Frederick William 
of Prussia (afterwards the Emperor Frederick) with 
his betrothed, our own Princess Royal. At the 
request of the Queen, ‘See the conquering hero 
comes ’ was repeated, and, also by her desire, ‘the 
proceedings concluded with the Old Hundredth 
Psalm, Her Majesty and the whole audience standing 
while it was sung.’ 

It may not be generally known that, probably with 
a view to keeping their hand in, and as a further 
preliminary to the great centenary music-making of 
1859, a ‘Grand choral demonstration by the great 
Handel Festival choir, with full orchestral and 
military bands,’ was given by the Sacred Harmonic 
people at the Crystal Palace in the intervening 
year—viz., on July 2, 1858. We have before 
us a copy of ‘The whole of the music,’ as the 
publication, issued by Alfred Novello, is entitled. 
From this we learn that the programme opened 
with the ‘Old Hundredth Psalm,’ which was 
followed by the Venite, exultemus Domino (‘O come, 
let us sing unto the Lord’), sung to Tallis’s single 
chant in F! To think of Costa’s conducting the 
Venite, chanted by 2,000 singers! Further details 
are furnished in the following announcement :— 

The band will include the Members of the Bands of 
the Sacred Harmonic Society, the Royal Italian Opera, the 
Amateur Musical Society, the Crystal Palace, &c., &c., 
together with the Crystal Palace Wind Band, and the 
full bands of the Grenadier and Coldstream Guards. The 
Chorus will be composed of the Fourteen Hundred 
Members of the London Amateur division of the great 
Handel Festival Choir (comprising within its ranks the 
chorus of The Sacred Harmonic Society, and including 
selections from all the otherMetropolitan Choral Societies), 
the leading professional Chorus Singers, the Two Hundred 
Yorkshire Choralists, including the celebrated Bradford 
Choir, with Deputations from many of the leading Pro- 
vincial Choral Societies, the Cathedrals, and various 
Continental Choral and Part-Song Choirs, thus forming 
a total of two thousand five hundred performers, fully 
occupying the Great Orchestra built for the Handel 
Festival, and presenting an ensemble of Musical Talent 
equalling, if not surpassing in effectiveness, the memorable 
opening of the Palace in 1854, and the great Handel 
Festival of 1857. 
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So much for the babyhood of the great Festival 
that is well on the way towards the attainment 
of its jubilee. The meeting of 1859—the centenary 
year of Handel’s death—was a triumphant success. 
Like that of 1857, it was conducted by Costa, who 
held the baton—a veritable Field Marshal’s baton, 
musically speaking—at nine Festivals. In 1883 Mr. 
Manns came on the scene as commander-in-chief 
at very short notice. He has most ably conducted 
every Festival since, and, with the present function, 
he runs Costa very close with having conducted 
seven Festivals. With the exception of an exchange of 
1885 for 1886—in order to celebrate the bi-centenary 
of Handel’s birth—the Festivals have been held 
triennially since 1859. 

It is now time to turn to the present Festival, held 
on the 19th, 21st, and 23rd ult., with a full rehearsal, 
to which the public were admitted, on the 16th. A 
change has been made in regard to the days of the 
week on which the performances took place. Hitherto 
they have been given on Monday, Wednesday, and 
Friday. This year the days were changed to Tuesday, 
Thursday, and Saturday—the intermediate perform- 
ance being the ‘ Selection day,’ thus maintaining a 
custom dating from 1859. The band of this year’s 
Festival included no less than sixty-eight lady per- 
formers, as against eight in 1891, when they first 
made their appearance. (Costa, it need hardly be 
said, would have none of them.) This fair force is 
made up thus: violins, 51; violas, 10; violoncelios, 5 ; 
and clarinets, 2. The male altos—‘ bearded altos,’ 
as Mendelssohn called them—show a distinct falling 
off in regard to numbers in the present chorus 
compared with that of 1859—418 in 1859 against 
73 in 1900. In 1859 there were forty-five boy altos 
in the chorus, including such now well-known names 
as Masters A. Cellier, H. Keeton, E. Lloyd (the 
eminent tenor), and J. F. Meen. 

The choir this year was not only capitally 
balanced, but it was a splendid body of vocalists 
of whom we ought nationally to be very proud. 
The tenors were especially good, the basses as 
resonant as heretofore—one good bass from Shef- 
field has sung at every Festival, all honour to 
him—the altos rich in quality, and the sopranos— 
except the common fault of most choirs in not 
knowing how properly to attack their high notes— 
were very fit for their work, considering the absurdly 
high and un-Handelian pitch at which they had to 
sing. In spite of an all-round excellence, there were 
evidences of the inherent shortcomings of the rank 
and file of chorus singers—failure of good enunciation 
of the words necessary to bring out their full meaning, 
and neglect of final consonants. This latter defect 
was very noticeable in ‘Gird on thy sword,’ which 
injunction reached one as if the command was 
to buckle on a tool not unknown to a carpenter. 
The orchestra did not seem to be so toneful as on 
former occasions, especially as compared with its 
attainment in this respect thirty years ago. The 
violins lacked their needful sonority, and there 
were too few of that essentially Handelian charac- 
teristic, the double-bass. The recollection of the 
effect of those sixteen double-basses in Exeter Hall 
under Costa in the palmy days of the Sacred 
Harmonic Society will not soon be forgotten. 
There were forty double-basses against sixty-two 
violoncellos at the recent Festival. 

The general rehearsal, which took place on 
Saturday, the 16th ult., was by no means a make 
believe affair, although it was largely attended by 
the public. Real hard work was the order of the 
day, and the veteran conductor did not hesitate to 





in the Festival proper, sung on that rehearsal 
occasion, deserve to be recorded. They were 
‘ Angels, ever bright and fair’ (‘Jephtha’) and ‘ Mio 
caro bene’ (‘ Rodalinde’), sung by Madame Albani; 
‘ Lascia ch’ io pianga’ (‘ Rinaldo’) and ‘ What tho’ ] 
trace each herb and flower’ (‘Solomon’), sung by 
Miss Ada Crossley ; and ‘ Sorge Infausta’ (‘Orlando’), 
sung by Mr. Andrew Black. 

Concerning ‘ The Messiah,’ on the opening day of 
the Festival, the 1gth ult., little need be added 
to an oft-told tale. The principal vocalists were 
Madame Albani, Miss Clara Butt—who, as a bride. 
elect, received a special ovation upon her appear. 
ance—Mr. Edward Lloyd—his tenth Festival; and 
Mr. Santley—who first appeared thirty-five years ago 
and who has sung on every occasion since. With 
such a typical quartet of excellent singers it may be 
assumed that the solos received their full measure 
of artistic interpretation. As of yore, the glories of 
the day fell to the huge choir. The highest praise 
of their wonderful achievement is their just due, 
The unanimity with which they kept together in that 
vast space was really quite astonishing. The result 
again bears ample testimony to the innate intelligence 
and musical feeling of those hundreds of singers 
gathered from various parts of the country, and once 
more proves that our glorious heritage of choral 
singing is in no danger of becoming decadent. It 
seems almost invidious to single out any chorus for 
special commendation, but the old ‘ Hallelujah’ was 
magnificently sung. 

The Selection Day, on the 21st ult., brought with it 
a programme that was too long. It opened with 
Parts II. and III. of ‘Judas Maccabeus,’ given ‘In 
celebration of the victories of the British Army in 
South Africa.’ In this martial work Madame Albani, 
Mr. Edward Lloyd (especially in ‘Sound an alarm’), 
and Mr. Santley (who gave a masterly rendering of 
‘The Lord worketh wonders’) repeated their 
successes of ‘The Messiah’ day. Miss Lillian 
Blauvelt and Miss Marie Brema also rendered useful 
aid, especially the former in ‘So shall the lute.’ Ot 
the choruses, ‘ Fall’n is the foe’ and ‘Sing unto 
God,’ went especially well, and ‘ See the conquering 
hero comes’ roused the enthusiasm of the audience 
to Mafeking point. 

The second part of the programme was of a more 
or less familiar nature, there being only ‘two new 
things’ in the selection. For the sake of easy 
reference we give the scheme as below, though not 
in the actual order in which the pieces were sung :— 
PART II. 
SAMSON. 

Overture 


Honour andarms .. ee r .. Mr. Andrew Black. 

Let the bright seraphim .. ne e .. Miss Ella Russell, 
(Trumpet obbligato—Mr. Walter Morrow.) 

Let their celestial concerts ‘s As oe 

Acts AND GALATBA. 

Love inhereyes .. oe 

O ruddier than the cherry .. ee 

Hush, ye pretty warbling choir .. 

Wretched lovers } 

Galatea, dry thy tears 

SEMELE. 


*O sleep, why dost thou leave me? 
Where’er you walk .. a5 


Orchestra. 


Chorus, 


.. Mr. Edward Lloyd. 
oe «- Mr. Santley. 
.» Miss Ella Russell. 


oe ve «» Choruses. 


Madame Albani. 
Mr. Ben Davies. 


Now Love, that everlasting boy me Chorus. 
— dd 1 
eeper and deeper still ) . 
Wait her, Angels foe Mr. Ben Davies. 
How dark, O Lord .. Chorus, 
BERENICE. 
*Si tra i Ceppi .. Mr. Andrew Black. 
Minuet oe ‘se ‘ Orchestra. 


Sweet bird (L’Allegro) .. a * Miss Lillian Blauvelt. 
(Flute obbligato—Mr. E. R. Hudson.) x 

Verdi prati (Alcina).. ev an ae .. Miss Marie Brema. 

Ye tutelar gods (Belshazzar) nie ° Chorus. 





stop his forces and correct them when he thought it 
necessary to do so. Some extra solos, not included 


Bourrée (Water Music) .. oe en * 
* For the first time at a Handel Festival. 





Orchestra. 
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The outstanding features of the above were ‘ Love 
in her eyes ’—the air in which Mr. Lloyd first made 
his mark, asthe junior tenor, at the Festival of 1874; 
‘0 ruddier than the cherry,’ wherein Mr. Santley 
created a veritable furore, fully merited by his 
dramatic and artistic singing; ‘ Deeper and deeper 
still’ and ‘ Waft her, angels,’ very sympathetically 
interpreted by Mr. Ben Davies; Mr. Andrew Black’s 
‘Si tra i Ceppi,’ Madame Albani by her tender 
rendering of ‘O sleep, why dost thou leave me,’ 
Miss Lillian Blauvelt in the familiar air ‘ Sweet 
bird’ and Miss Ella Russell in ‘Let the bright 
seraphim.’ A word of praise is due to the orchestra 
for their contributions to the afternoon’s enjoyment 
—except that the ‘additional accompaniments’ were 
far too assertive in ‘Judas’—and as the chorus fully 
maintained the reputation they had made on the 
preceding Tuesday, what more need be said on that 
score ! 

‘Israel in Egypt ’—performed on the 23rd ult.— 
worthily set its seal upon the feast of ‘ solemn musick.’ 
If for no other reason, this noble oratorio fully justifies 
the existence and continuance of the Festival. As 
one after another peak of that Alpine-like range of 
choruses revealed itself, the greatness of Handel was 
once more made manifest. There was, perhaps, less 
apparent sonority in the tone of the chorus than on 
the previous days. This was probably due to the 
necessary double-choir seating arrangement; but in 
regard to intonation and quality of vocal tone there 
was nothing to complain of. There were moments 
when one wished that every choralist had been 
inoculated with that rhythmic-mixed tone-colour 
made in Sheffield; but hypercriticism would be 
unjust with the knowledge that the opportunities 
for rehearsal are so limited—the only wonder is 
that, considering all the circumstances, the work 
went as well as it did. The soloists were Miss 
Ella Russell, Miss Clara Samuell, Miss Clara Butt, 
Mr. Edward Lloyd, Mr. Santley, and Mr. Andrew 
Black. It should be recorded that the Hailstone 
Chorus was encored, and that Mr. Walter W. 
Hedgcock, as throughout the Festival, presided at 
the organ. Some of the additional accompaniments 
were more or less disturbing, and for what reason 
were Handel’s original trombone parts not used? 
Attention to their significance was drawn by 
Professor Prout in an article he contributed to these 
columns in May, 1884, on ‘ Handel’s Orchestration,’ 
wherein he said: ‘The most important point of the 
orchestration of this oratorio [‘ Israel in Egypt’] is 
the use of the trombones.’ It is to be hoped that 
Handel’s own trombone parts will be restored at the 
next Festival. 

The National Anthem (Costa’s version) preluded 
each performance except the last, when, at the 
conclusion of ‘Israel,’ it was sung and vociferously 
cheered with warm feelings of loyalty towards the 
venerable and venerated Monarch who graced the 
first Handel Festival with her presence forty-three 


A NEW VIOLINIST—JOHANN KUBELIK. 


A new fiddler! Such was the novelty—a real live 
novelty in the full sense of the term—at the Richter 
concert on the 18th ult. ‘A find of Richter’s’ was 
the natural conclusion formed upon seeing the 
announcement, ‘His first appearance in England.’ 
It should be stated, however, that the stranger- 
violinist came unheralded by the puff preliminary. 
He appeared on his own merits, though with the best 
possible advantages under Dr. Richter, and gave 
conclusive proof that those merits are of a very high 
order, especially for one so young, in the matter of 
technique. Anticipating such enquiries: ‘ Who is 
Kubelik ? Where does he come from? and so on, we 
give the following particulars concerning the young 
artist :— 

Johann Kubelik, the son of a market gardener, was 
born in 1880 at Michle, near Prague. As is usually 
the case in Bohemia, the ‘land of fiddlers,’ his father 
was an amateur musician. What more natural, 
therefore, than that the market gardener of Michle 
should give the boy his first lesson on the fiddle, and 
thus sow the seed which has already fructified so 








years ago. A special ovation to Mr. Manns brought 
to a close the Handel Festival of 1900, which was 
attended by 80,204 persons. 

In conclusion, a special tribute of praise must be 
paid to Mr. Manns, as is his just due, for the skilful 
and resourceful manner in which he again engineered 
—so to speak—the musical side of the Festival. It 
is difficult to realise that he is now in his seventy- 
sixth year! But—with apologies to Burns— 
‘A. Manns A. Manns for a’ that ’—that is to say, 
he retains all the alertness and vigour of his youth, 
and, moreover, in such abundance, that many a man 
half his age might envy his wonderful storage of 
nervous force. His conducting achievement can 
best be commended in the simple words—Well done! 
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itichly? At the early age of twelve, Master Johann 
|entered the Prague Conservatoire. He has recently 
had the greatest possible successes in concerts at 
which he played in Austria-Hungary, where no doubt 
Dr. Richter ‘ picked him up.’ The youthful virtuoso 
made his first appearance in Berlin on February 1 
last, at the concert given with the Philharmonic 
orchestra at the Singakademie, when the audience 
accorded him a great ovation. While wishing him 
all success in his future career we gladly introduce 
him to our readers in these few words biographical, 
and in person through the medium of a photograph. 
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CHURCH AND ORGAN MUSIC. 


A chiel’s amang ye takin’ notes, 
And, faith, he'll prent it. 


Mr. MILes Farrow, organist and choirmaster of 
Old St. Paul’s Church, Baltimore, has returned to 
his native heath after having made an extended and 
observant tour amongst English Cathedrals. Mr. 
Farrow took intelligent notes of the various impres- 
sions he received in listening to cathedral church 
choirs in the old country. We select the following 
extracts :— 

I visited seventeen of the English cathedrals and heard 
sixty choral services during my trip, and among all these 
choirs there is, as may be imagined, a wonderful difference 
as regards the quality and excellence of the music. One 
would suppose that in England, the ‘ home of the boy choir,’ 
there would be some considerable uniformity in training the 
boy voice, but there is, to my mind, a deplorable lack of it, 
and the really satisfactory and finished renditions that one 
naturally is led to look for over the country, are found in 
comparatively few of the choirs. In some of the cathedrals 
the men singers are on what is called the ‘ foundation,’ and 
have grown old in the service, and their voices are no longer 
either pleasant to listen to or useful, and yet they are 
retained in the choir. Consequently the music suffers. 
As regards the boys, there seems to be as much diversity of 
opinion in the matter of voice production as there is here in 
our own country, and the merits of ‘chest’ and ‘head’ 
tones are warmly argued and discussed, each system having 
its ardent supporters. 

Without doubt the finest choir in England to-day is that 
at Magdalen College, Oxford. And in the same breath one 
must also mention St. Paul’s Cathedral, London, and Kings 
College, Cambridge. These three afford the best exampies 
in the world of the possibilities, the beauty, the perfection 
of vested choirs of men and boys. 

Two London church choirs received commenda- 
tion from our American friend in these words :— 

At Holy Trinity, Sloane Square, where Mr. W. G. 
Alcock is organist, there is a very large and excellent choir, 
there being forty boys and fourteen men. The boys sing 
with ‘ head’ tones entirely, as also at St. Margaret’s, West- 
minster, where Mr. Edwin Lemare is the organist and 
choirmaster. He is unquestionably the greatest organist 
in England, possessing a technique that is amazing. 

Contrasting the supply of chorister boys in England 
with that in America, Mr. Farrow concludes his 
survey with the following observations :— 

The supply of boys’ voices in England is apparently 
inexhaustible, and there are great numbers of solo boys, 
besides hundreds of boys with fair and useful voices, so that 
choirmasters are able to pick and choose, whereas in 
America the supply is small, the choir schools are few. 
Until they are more generally established in this country, 
it will be an uphill fight for American choirmasters. Many 
people, especially clergymen and vestries, think that a boy 
choir is a cheap and inexpensive method of rendering the 
church service; but let them be undeceived—it is the most 
expensive form of choir in existence. 





SPECIAL SERVICES. 

A VAST congregation of about two thousand people 
attended a special oratorio service on Ascension Day, 
in Canterbury Cathedral. On this commemorative 
occasion the greater part of Gounod’s ‘ Redemption’ 
was admirably rendered by a large chorus, who were 
supported by an orchestra composed of strings, 
horns, trumpets, trombones, and drums, in addition to 
the organ. Two trumpets were placed on the 
triforium and two on the screen with an effect that 
was very thrilling. The soprano solos were shared 
by Masters Newman, Garrett, and Marsh, the 
Narrators were Messrs. Pearson and Coleman, and 
the part of the Saviour was sung by Mr. Higgins, 
all being members of the Cathedral staff. The 





performance was excellent in every respect, and it 
reflected great credit on Mr. H.C. Perrin, organist 
of the Cathedral, who conducted. All such efforts 
to give adequate interpretation to oratorio music in 
its true home, the Church, deserve full acknowledg. 
ment and every encouragement; and it is very 
gratifying, as in this instance, to find that the younger 
generation of Cathedral organists are alive to these 
responsibilities, and are so efficiently fulfilling 
their important trusts in this respect. 

The thirtieth anniversary Festival service of the 
London Gregorian Choral Association was held in 
St. Paul’s Cathedral, on the 7th ult., with its wonted 
impressiveness. Its chief feature was an anthem 
specially composed for the occasion by Dr. Warwick 
Jordan, and set to the words of Hymn No. 241, in 
‘Hymns Ancient and Modern ’—‘ Hosanna to the 
living Lord.’ This effective work, by the organist of 
the Festival, was well rendered by the choir of nearly 
800 voices, conducted by Mr. W. H. Cummings, 
The Rev. William Russell, a former Precentor of 
St. Paul’s, preached from Psalm cxxxvii. 3,‘ Sing us 
one of the songs of Zion.’ There was, as usual, a 
large congregation. 

A Festival of South London Choirs was held in St. 
Saviour’s Collegiate Church, Southwark, on May 31, 
when Dr. Madeley Richardson conducted the choral 
force, which consisted of 450 singers, representing 
the choirs of twelve churches. The service included 
Barnby’s Magnificat and Nunc dimittis in E flat 
and Sullivan’s anthem ‘Sing, O heavens.’ With one 
exception, the chants and hymn tunes were all 
composed by Dr. Richardson. An organ recital, 
given by Mr. H. Wharton Wells, preceded the 
service, and Mr. Herbert Prior accompanied 
throughout. 

The recent Choral Festival in Norwich Cathedral 
is referred to by ‘ Our ownCorrespondent,’ on p. 482, 
and that in Salisbury Cathedral on p. 486. 


CuURCH music seems to be flourishing in South 
Lincolnshire. At Boston Parish Church, on the r4th 
ult., the second ‘ special service of praise,’ with a 
stringed orchestra of twelve performers, organ, and 
augmented choir of eighty voices, was held under the 
skilful direction of Mr. G. H. Gregory, organist of 
the church, and attracted a large congregation. Mr. 
Gregory gives a monthly organ recital; on a recent 
occasion he played Schubert’s Grand March in D 
(Op. 40) and the same composer’s ‘ Unfinished’ 
Symphony. 


Mr. ALFRED HoL_ins—who, since his residence in 
Edinburgh, is rapidly and deservedly becoming known 
as an organ inaugurator par excellence—recently (on 
May 28) opened a new organ in Hamilton Free 
Church, Port Glasgow. The following selection was 
given on that occasion. It will be noticed that Mr. 
Hollins reverted to a custom which seems latterly to 
have dropped into disuse—viz., to include a Handel 
chorus ‘arrangement’ in his programme. ‘Sing 
unto God’ was by no means an inappropriate mes- 
sage for the new instrument to deliver to the worthy 
Free Kirkers in Port Glasgow ; and who will question 
its suitability as an organ solo wherein dignity, 
musicianship, and attractiveness are happily com- 
bined? 


1. Chorus, ‘Sing unto God’ (¥udas Maccabaus) Handel. 
2. —— F sharp minor “a ee S. S. Wesley. 
3. a. Aria from Suite in D 

6. Fugue in G minor } -» Bach. 
4. Communion inF .. nn mt Grison. 
5. Scherzo :from a Sonata in F) .. . H. Turner. 
6. Improvisation (By desire) aa ae oe ne +. 
7. Marche Funébre et Chant Séraphique oe os Gounod. 
8. The Answer ne - ve ae W. Wolstenholme. 
g. Overture No.1 Alfred Hollins, 


(Dedicated to Dr. E. J. Hopkins.) 








XUM 





a 


, and it 
organist 

efforts 
music in 
10wledg. 
is very 
younger 
to these 
fulfilling 


e of the 
held in 
wonted 
anthem 
Varwick 
241, in 
to the 
anist of 
f nearly 
mings, 
ntor of 
Sing us 
sual, a 


1 in St. 
fay 31, 
choral 
senting 
cluded 
E flat 
ith one 
re all 
‘ecital, 
d the 
panied 





hedral 
p. 482, 


South 
e 14th 
vith a 
1, and 
ler the 
ist of 

Mr. 
“ecent 
in D 
shed’ 


Ice in 
nown 
y (on 
Free 
1 was 
t Mr. 
rly to 
andel 
Sing 
mes- 
orthy 
stion 
nity, 
com- 


idel. 
sley. 


ach, 


son. 
ner. 


nod. 
me. 
ins, 





XUM 





The Musical Times, 


Thrust in thy sickle, and reap. 


EASY ANTHEM FOR HARVEST-TIDE. 


Rev. xiv. 15; Deut. xvi. 15, 











July 1, 1900. 


Composed by THomas ADAMS. 
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1o1. ThepeaceofGod .. . .. J. Rheinberger 14d. 323. A WinterSong .. re aed fe = ii 3d. Vv 
102. Come unto Me + eo o« oe  HenryHiles 2d. (304 Thegreenfinch .. .. «2 «6 9 is 3d. how 
103. Ifanymansin., .. «.. «. « » 99 ‘14d. 1395, Alovingburial ..  .. os «© _ » 7 ad. hear 
104. O Saving Victim .. ‘- - -» John Stainer 2d. | 326, Let the hills eens os -» « Brinley Richards 3d. men 
105, Prevent us,O Lord .. =e - .. A.H. Brewer 14d. 327. Dartside ze re ni Alfred Hollins 4d. 
char 
To be mia. To be continued. long 
usua 
Lonpon: NOVELLO AND COMPANY, Limitep — 
AND Tan | 
NOVELLO, EWER AND CO., NEW YORK. blow 
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The organ, built by Messrs. Lewis and Co., Ltd., 
of Brixton, contains the following stops, &c. :— 
Great (8 stops). 





Double Open Diapason .. 16 feet | Octave an -- 4 feet 
Open Diapason .. 8 ,, | Flautotraverso.. «ie 
Lieblich Gedact 8 ,, | Flautina .. we ‘mn Sve 
Dulciana S ,,.| trumpet .. re a Fe 
SWELL (10 stops). 
Lieblich Bourdon .. - 16 feet | Geigen Principa 4 feet 
Geigen Principal .. 8 ,, | Mixture .. aa 3 ranks 
Rohr Flote .. 8 ,, | Horn aa -- 8 feet 
Viole de Gamba 8 ,, | Oboe - ae <x ow 
Voix Célestes 8 ,, | Clarinet .. ee a 
PEDAL (3 stops). 
Open Diapason . 16 feet | Flute Bass 8 feet 
Sub-Bass 16 ,, 
CouPLeErRs (7). 
Great to Pedal. Swell sub-Octave. 
Swell to Pedal. Swell to Great Octave. 
Swell to Great. Swell to Great sub-Octave. 
Swell Octave. 
ACCESSORIES. 
3 Pedals of Combination for Great and Pedal Organs. 
Swell Organ. 


3 ” ” 
Knob for Small Tremulant. 


The Console is enclosed in a case made of oak. The action is 
tubular-pneumatic, and the distance from the keys to the sound-boards 
is between fifty and sixty feet. The Bellows are worked by one of 
Messrs. Melvin and Son’s Hydraulic Engines. The Organ is tuned 
to the Normal! Diapason. 





Mr. J. R. Toms, organist of Wellington (Somerset) 
Parish Church, has recently been the gratifying 
recipient of a testimonial from the congregation in 
celebration and acknowledgment of his long and 
faithful services as organist of the church for a period 
of fifty years. We should be glad to hear of other 
instances of fifty years’ service amongst living 
organists. In this respect the veteran Dr. Henry 
Edmund Ford would probably beat the record, as he 
has held the organistship of Carlisle Cathedral since 
1842—a period of fifty-eight years! But there are 
instances of a longer span of service even than that 
to which Dr. Ford can lay claim. 





Mr. CLARENCE Eppy, the distinguished American 
organist, has recently returned from a tour (said to 
be the longest on record) of 101 organ concerts in the 
United States. From September, 1899, to May, 1900, 
he travelled no less than 37,000 miles! It is 
gratifying to know that Mr. Eddy shows more than a 
cousinly interest in the organ compositions of British 
composers—he plays them. 





TALLIS UV. GIBBONS.—AN ORGAN BLOWER’S RETORT. 


AN old manuscript book on organs and organ 
building, written about 1825, and entitled ‘ Organo- 
graphia,’ contains the following incident which is 
recorded under the head of Salisbury Cathedral. If 
the story is not altogether new, it will bear re-telling 
in its ‘Sarum use’ :— 

The Te Deum and Jubilate being set to music by 
different composers and in different styles, it happens that 


simply asked if Tallis’s service was not put up? ‘Tallis!’ 
said the organist, ‘it was Gibbons that I played.’ ‘ Why 
there now,’ replied the blower, ‘I knew it wasn’t my fault. 
It is all owing to your having played Gibbons, while I 
blowed Tallis!’ 





ORGAN RECITALS. 


From a budget of programmes recently received we 
select the following :— 

Trinity College Chapel, Cambridge, by Mr. Walter 
Alcock (who played Widor’s Sixth Symphony) and Dr. 
Alan Gray (who played his own MS. Fantasia in G minor 
and Smart’s Air and Variations in A); Beeston Parish 
Church, Nottinghamshire, by Mr. N. F. Byng Johnson; 
Winchester Cathedral, by Mr. A. E. Floyd, assistant- 
organist; Polytechnic Institute, Battersea, on the new 
organ presented by the late Sir Henry Tate, by Sir 
Frederick Bridge, Dr. Huntley, and Mr. E. H. Lemare; 
St. Lawrence Church, Thanet, dedication of the organ, by 
| Dr. Froggatt; St. Paul’s, Onslow Square, after the re- 
| building of the organ by Messrs. J. W. Walker and Sons, 
by Mr. John W. Ivimey; Christ Church, Newgate Street, 
by Mr. F. G. M. Ogbourne; Bishopwearmouth Parish 
Church, by Mr. James Bevan (who played Widor’s Marche 
Pontificale) ; Esher Baptist Chapel, opening of new organ 
by Mr. W.C. Webb; College Street Chapel, Northampton, 
by Mr. R. W. Strickland (who played Handel’s Overture to 
‘Pharamond’); St. Mary’s, Bletchingly, by Mr. Frederic 
W. Goodrich (who played Lux’s Fantasia on the Sicilian 
Mariner’s Hymn); Holy Trinity, Coventry, by Mr. C. H. 
Moody (who played Rheinberger’s ‘Evening rest’) and 
Dr. Madeley Richardson (who played Rheinberger’s Sonata 
in B minor); St. Clement Danes, Strand, by Mr. George 
T. Pinches (who played Mr. Cutler’s Intermezzo); Holy 
Trinity, Wandsworth, by Mr. Henry W. Weston (who 
played Krebs’s Concert Fugue in G). 








ORGANIST APPOINTMENTS. 


Mr. Wallace S. Hughes, St. Mary’s Parish Church, 
Chester. 

Mr. A. H. Robinson, Buxton Parish Church. 

Mr. George T. Patman, Hessle Parish Church. 

Mr. W. R. B. Tann, St. Saviour’s Church, Paddington. 

Mr. T. Emberton, Castle Church, Stafford. 

Mr. Alexander H. Griffin, St. Luke’s Church, Kingston- 
on-Thames. 








REVIEWS. 


CHURCH MUSIC. 


Requiem. For Soli, Chorus, and Orchestra. By Joseph 
C. Bridge. [G. Ricordi and Co.} 

SPECIAL interest is attached to this ‘ Requiem’ as it has 
been composed expressly for the forthcoming Chester 
Musical Festival. To the thoughtful minded it may 
appear strange that English organists should have such a 
predilection for setting the mass for the dead emanating 
from another Church, especially as the opportunities for the 
public performance arerare. Probably, however, the reason 
is to be found in the emotionalism of the subject, which 
naturally appeals to musicians. The chief feature of Dr. 





they are of unequal lengths. This circumstance induced a 
former blower to amuse himself by counting the number of | 
times he used to put down the bellows-handle in each | 
service, from which practice he at length could tell exactly | 
how many pumps were necessary. One morning, having | 
heard the boy, who usually came to put up the service, 
mention Tallis (one of the shortest, which, however, was 
changed by the organist for one that happened to be 
longer), he left off blowing when he had completed the 
usual number of pumps. Consequently, a verse or two 
before the Te Deum came to a conclusion, the organ 
suddenly stopped for want of breath. On this the organist 
Tan Out to abuse the blower for his carelessness, when the 
blower, without seeming to think himself at all to blame, 





Bridge’s setting is the directness, and what may be termed 
manly straightforwardness of expression. Sensationalism 
and theatrical effects are carefully avoided, and impres- 
siveness is sought by simple means rather than by subtlety 
or complexity. This is indicated by the opening number, 
which includes a quartet supplementary to the four-part 
chorus. The Dies Ira is tersely and vigorously treated. 
The two subsequent sections, Tuba Mirum and Recordare, 
both include a quartet upon which the composer has 
manifestly bestowed much earnest thought. The 
Lacrymosa is set as a duet for contralto and bass, 
supported by a chorus in four parts, and the strains 
reverently echo the spirit of the text. The music of 
Domine $esu is, however, still happier in its unaffected and 
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devotional spirit, and is perhaps the finest portion of the 
work. The Sanctus contains a fugue built up with a 
vigorous subject, not exhaustively developed, but 
terminating witha stirring climax. The last two numbers 
are designed for solo quartet and chorus and deepen the 
favourable impression made by what has gone before. 
The performance of the work at Chester will be anticipated 
with interest. 


Blow up the trumpet in the new moon; I will magnify 
Thee, O God, my King; Thou that sittest between the 
Cherubims. Composed by Frederick Iliffe. 


Come unto Me, all ye that labour. Composed by George 
J. Elvey. 
Behold, God is my Salvation. Composed by F. 


Cunningham Woods. 


(Novello’s Octavo Anthems. Nos. 632 to 636.) 


[Novello and Company, Limited.] 


Eacu of the first three anthems in the above list, 
composed by Dr. Frederick Iliffe, is described as ‘A short 
and easy anthem for parish choirs’ ; but although they make 
small demands on executive skill, they are by no means 
destitute of musical interest. The first contains a section 
for tenors and basses in unison, which provides an effective 
contrast to the opening and closing choruses. The second 
has a portion which might be sung as a quartet, and a 
similar procedure could be pursued in the third, which also 
comprises a recitative passage for tenors or trebles. 

Sir George Elvey’s anthem is for tenor solo and chorus, 
and is an excellent example of English Church music, 
combining melodiousness, dignity, and directness of expres- 
sion with remarkable felicity. The present edition has 
been carefully edited by Dr. Keeton, of Peterborough 
Cathedral, an old Windsor boy. 

Mr. Cunningham Woods’s anthem was written for the 
Wesleyan Methodist Sunday School Demonstration, held 
at the Albert Hall in June of last year. It is laid out 
on what may be termed festival lines, and is jubilant 
in character; but it is by no means difficult, being written 
in traditional solid Church style, the harmonic scheme 
being diatonic and the intervals in the part-writing easy to 
read. 


MUSICAL LITERATURE, &c. 


Outlines of Musical Bibliography. Part I. 
Deakin. [Birmingham: Andrew Deakin. | 


Tuis work is the outcome of an attempt—and an 
exceedingly good one too—by the veteran Birmingham 
musician, to bring together a list of all the music and 
musical works, printed or otherwise, produced in the 
British Isles before the year 1800. A bold attempt, and 
one involving long and patient research! A glance at this 
first part shows at once what an invaluable record of the 
progress in England of scientific and practical music it 
will be when completed. The author does not claim 
perfection for his work, and it is of course quite possible 
that some book, pamphlet, or piece of music may escape 
his notice; but if the remaining sections are compiled with 
the same care as this first part, there will be little, if any, 
cause for complaint. 

In a few introductory remarks concerning early music 
and musical works in manuscript, our author refers to 
John Dunstable of famous memory, and to the knowledge 
we have gained concerning this composer through the 
efforts of Mr. W. Barclay Squire, who in making research 
abroad was hampered by various vexatious restrictions. 
Not only does Mr. Deakin give titles and names which in 
themselves would prove exceedingly useful, but ig many 
cases sound criticism or valuable comment of som: kind 
is added. The printed works commence with ‘The Mirrour 
of the World,’ printed by William Caxton in 1481. An 
interesting ‘Collection of Twenty Songs’ is named, printed 
by Wynken-de-Worde in 1530, and it shows the first known 
use of a five-lined stave; it is, moreover, one of the first, 
if not the first book in which the notes of secular music were 


By Andrew 


Rule,’ by Thomas Campion, that author remarks in his 
preface that ‘If I should discover no more than is already 
deciphered, might I be my own Judge, I had effected more 
in Counterpoint, than any man before me hath attempted, 
but yet I will proceed a little further.’ Some authors now. 
a-days may have the same good opinion of themselves, 
though they do not give expression to it quite so frankly, 
The ‘Speculum Musice’ of John de Muris (c. 1350) is 
mentioned; but seeing that he is accounted by some 
authorities an Englishman, it is strange that no copy of 
that work is extant in England. 

Many an interesting, or, as the case may be, amusing 
extract might be made from these pages; but we must 
be content to say of this Part I. that it is full of valuable 
information, and just to show the author that we have 
looked carefully through his pages we may say that the 
remarks concerning the ‘Quatuor Principalia,’ under 
Tunstede and Hanboys or Hamboys (pp. 8 and 10), would 
bear revision, for it is by no means certain that that treatise 
was written by either of those musicians. Then again the 
famous ‘ Mulliner’ MS. book having been in the hands of 
Mr. Deakin, more information than he has given might 
have been extracted from it. 


Tschaikovsky, his life and works, with extracts from his 
writings, and the diary of his tour abroad in 1888. By 
Rosa Newmarch. [Grant Richards. ] 


Mrs. NEwMarcu, the authoress of this welcome book, 
is known as a conscientious, well informed, and accurate 
writer on the important subject of Russian music. There- 
fore, any product of her pen is entitled to respectful 
consideration. This, her latest volume, on Tschaikovsky, 
as she elects to spell the name of the great Russian 
composer, is of a three-fold nature. Its first, and strictly 
biographical section, originally appeared in the defunct 
Musician in 1897, but the subject-matter has been rewritten 
and amplified. To this succeed several extracts, translated 
from ‘The collected writings of Tschaikovsky,’ which 
appeared in an English version in the Musical Standard 
two years ago. The third and last part of the book, which 
is quite new, contains the diary—or, more probably, a 
portion thereof — written by the composer during his 
journeyings in 1888. Within the limitations of her 
available material Mrs. Newmarch has discharged her 
task with commendable fidelity and meritorious success. 
It is true that we-do not seem to get into touch with 
the real personality—the inner man—of Tschaikovsky, 
because, for one reason, his present biographer has 
not had access to the letters—said to be numbered by 
thousands—which will be sure to form a no inconsiderable 
portion of the authorised biography, and, as_ every 
biographer knows, are a fine index to a man’s personality. 
But this book furnishes an interesting and valuable resumé 
of the somewhat mysterious, and, so far as we at present 
know, rather uneventful life of a remarkable musician. 
Not the least interesting section of the book is that which 
records Tschaikovsky’s opinions on certain great composers 
—Mozart was his master of masters; he was not exactly a 
Grove-like worshipper of Beethoven; nor was he altogether 
an out and out admirer of Wagner and Brahms; he spoke 
of Bach’s great choral works as ‘real classical bores,’ and 
Handel he found to be intolerable. It is a pity that the 
‘ Diary of 1888’ does not include the experiences of his visit 
to England in that year. Has that portion of it been withheld 
for any reason? It would be quite easy to quote many 
interesting extracts from Mrs. Newmarch’s readable volume, 
but we must be content with commending it to the notice 
of all, and there should be many such, who take an interest 
in the development of Russian music and in the life 
and life-work of one of its most illustrious creative artists. 
A portrait of Tschaikovsky, a fac-simile of the first page of 
the autograph score of the ‘ Overture, 1812,’ and a list 
of works add to the attractiveness and usefulness of the 
volume. As a book of reference, however, it has a very 
serious and unpardonable shortcoming—there is no index 
and not even a table of contents. To issue a book of 
this kind without an index should constitute a punishable 





printed in England. In ‘A new Way of making foure 
parts in Counterpoint, by a most familiar and infallible | 


offence. The dedication of the volume to Mr. Henry J. 
Wood is most appropriate. 
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VOCAL DUETS. | 
Five Duets. For Soprano and Contralto (Second set). COLOGNE CONSERVATORY OF MUSIC 
Composed by Frederic H. Cowen. j 
[Novello and Company, Limited. ] | _ THE Cologne Conservatory of Music, founded in 1850 by 
Mr. Cowen is always happy in his songs. Whichever | the late Dr. Ferdinand von Hiller, aided by the munificence 
class of singer he writes for, and he manifestly seeks to | of the art-loving burghers of this ancient city, celebrated 
please all and sundry, he rarely fails to meet their require- | the first Jubilee of its existence on May 10 and the four 
ments. In the second set of Duets, now before us, he has | following days. Based upon similar lines to those followed 
addressed himself to cultured and well-trained vocalists, | by Mendelssohn on his founding the Leipzig Conservatory, 
and by such we have no hesitation in saying these songs | it started in a very modest way with seventeen pupils and 
will be widely welcomed. The poems set are: Longfellow’s | a staff of eight professors, of whom Hiller was the chief. 
‘Curfew,’ Mrs. Hemans’s ‘ The Summer’s call,’ Adelaide | Like the city of Cologne, which is said to be now six times 
Procter’s ‘ To-day,’ Herrick’s ‘ To Daffodils,’ and Howitt’s | as large as it was in 1850, the Conservatory, which, since 
‘Birds.’ Of these we prefer the first, a really beautiful | the retirement of Hiller in 1884, Dr. Franz Willner has 
composition, which seems to breathe forth the peace ‘of | directed with consummate ability and enthusiam, has 


JUBILEE OF THE 


evening’s close.’ The following duet, ‘The Summer's 
call,’ forms a delightful contrast, and is as vivacious and 
delicate as a fairies’ dance. There is a dignity in the music 
of ‘To-day’ which notably increases the significance of 
the text. The setting of ‘To Daffodils’ is as charming as 
the flower, and the music of the ‘ Birds’ is as light-hearted 
and gay as are the feathered songsters. 
ORGAN MUSIC. 

The Village Organist. Edited by J. Stainer and F. 

Cunningham Woods. Books 22, 23, and 24. 
[Novello and Company, Limited.] 

Tuis last instalment of ‘ The Village Organist’ series 
comprises three books, which are quite up to the level of 
their forerunners. First, in surveying the original matter, 
we have a Marcietta in F by M. Th. Dubois, which has the 
double merit of being melodious and free from difficulty. 
The same distinguished French organist contributes a 
scarcely less attractive ‘Sortie-Marche’ in G. A ‘ Pax 
Vobiscum,’ by Mr. H. Elliot Button, fully justifies its title. 
Dr. Sweeting, in his Andante grazioso in G, evidently has 
a good opinion of the pedal prowess of the village organist ; 
but his well-written movement is one that will repay 
study; moreover, it is slow and not really difficult. A 
Solemn March, by Mr. Edmondstoune Duncan, furnishes a 
useful concluding voluntary, and it goes without saying 
that an Andantino in C, by Dr. Gladstone, fulfils all the 
requirements of cultured musicianship. A pleasant little 
Minuet and Trio, by Mr. F. Cunningham Woods, one of 
the Editors of the work; a‘ Te decet Hymnus’ from the 
experienced pen of Mr. John E. West, and an Andante 
religioso by Mr. J. W. Elliott will each be sure of a wel- 
come. Amongst other English composers who are 
represented in these three books we find the names of 
Mr. E. H. Thorne, Mr. G. F. Blatch, and Dr. John W. 
Reynolds. The Arrangements are from works by Sir 
Alexander Mackenzie, Sir Hubert Parry, Handel (the 
Bourrée in G), Tschaikowsky, and Henry Smart, in 
addition to the ever-popular Gloria from the Twelfth Mass, 
which was in all probability n0¢ composed by Mozart. No 
one can, therefore, complain of want of variety in this latest 
instalment of a publication which bears upon it the stamp 
of its own usefulness and practicability. 


Overture to Ruy Blas. Mendelssohn. 
Melodie in E. Rachmaninoff. 
Triumphal March. Edward Elgar. 
Chant sans paroles, and Romance 

in F minor. Tschaikowsky. 
(The Recital Series of Transcriptions for the Organ. 

By Edwin H. Lemare. Nos. 5 to g.) 
[Novello and Company, Limited. ] 

THERE is no need to pass judgment upon the composi- 


greatly enlarged its borders, and now numbers 500 pupils 
and a teaching staff of forty professors. 

From a concise history of its career to the present date, 
compiled by Dr. Otto Klauwell, and issued under the title 
of ‘Festschrift’ by M. Dumont Schauberg, of Cologne—a 
book which all old students will gladly hail—we learn 
that no less than 2,837 students have passed through its 
ranks, and that a large proportion of them have attained 
eminence as composers, executants, or teachers. 

Apart from sundry convivial meetings, which, in spite of 
the importance of the many speeches delivered, need not 
be specified, this Jubilee celebration comprised a ‘ Festakt’ 
and four concerts. This so-called ‘ Festakt,’ which opened 
the proceedings, commenced with the performance of a 
Fest-Ouverture by Hiller—a very lively, festive, and melo- 
dious work of long ago. It was immediately succeeded by 
a very lucid and much to the point speech by Herr Nasse, 
President of the Rhine Province, who, as representative of 
the Imperial Government, brought with him a number of 
royal orders and documents giving titles of distinction, 
which he distributed among the professors and managing 
committee of the Conservatory. He wound up with a 
‘Hoch’ for the Kaiser, which was responded to by cheers 
and a performance of the National Anthem, the music of 
which is identical with our ‘God save the Queen.’ Dr. 
Willner, in response, followed with an excellent speech, in 
which he paid a warm tribute to Hiller’s memory, and 
gave a succinct account of the past working of the 
Conservatory. 

The local papers in their preliminary notices of this 
Jubilee had spoken of it as a ‘ family affair.’ As it turned 
out, they were quite wrong in their prognostications, for it 
was attended from far and near by numerous deputations 
from kindred institutions, musical societies, &c., who 
brought with them wreaths and garlands, as well as more 
substantial offerings, by way of congratulation. Each 
delegate delivered a short speech, and the proceedings were 
brought to a close by a performance of the Introduction 
and concluding Fugal chorus of Franz Wiillner’s imposing 
Te Deum. A banquet followed, at which there was more 
speechifying. In the evening of the same day a concert 
was given by the professors of the Conservatory, who, in a 
very laudable manner, exhibited themselves either as 
composers or executants—viz., eight as composers and 
twenty as executants, exclusive of orchestra and choir. 

As the programmes of the four commemorative concerts 
included no less than forty-five different items, and as 





twenty-four composers and sixty-five executants were 
| represented, it seems, except with a great expenditure of 
| space, impossible to chronicle them all. Nor does this 
| seem imperative, for in drawing up the several schemes 
| it was doubtless Dr. Wiillner’s aim to give prominence, 


tions as such which appear at the head of this notice. | within a limited space, to the greatest number of com- 
They have been tested in the fire of artistic opinion, and in | posers and executants who had received their education at 
the process thereof they have not beenconsumed. Itisonly | the Conservatory. This led to the presentation of a large 
necessary to say that of the two selected orchestral pieces | number of fragmentary items instead of complete works. 
which Mr. Lemare has so ably transcribed, Mr. Elgar’s | Regarding the several programmes from an artistic and 
brilliant march is from his ‘Caractacus,’ and that the homogeneous point of view, this was to be regretted, 
overture by the composer of ‘Elijah’ lends itself very but, under the circumstances, could hardly have been 
favourably to organ treatment. The remaining three avoided. All were of undue length, and the first (by the 
arrangements are those of well-known pianoforte works | professors), which lasted well nigh upon four hours, was 
which ‘need no bush.’ As we have remarked in former the longest. 

notices of this series, Mr. Lemare does not overload his| The Introduction and first movement of Handel’s Organ 
transcriptions. He prefers clearness to handfuls, and Concerto in G minor served to display Professor F. W. 
he wisely studies the capabilities of the average executant | 'ranke’s digital skill, and also the blatant, brassy character 
in preference to the high jinks of the mere technician. ‘of the organ, which seemed to be suffering from an 
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over-pressure of wind. Inthe second and third movements 
of Mozart’s Pianoforte Concerto in B flat, Professor Seiss 
furnished an exemplary lesson of the manner in which 
Mozart should be treated. Among the other instru- 
mental pieces which should not be passed over in silence, 
and to which ample justice was done by their several 
exponents, may be specified: Bach’s Chaconne for violin 
(Professor Willy Hess); Liszt’s Pianoforte Concerto, 
No. 2, in A major (Herr M. van de Sandt); Max Bruch’s 
‘Kol Nidrei’ (Herr F. Griitzmacher ) ; and the Andante and 
Finale from Chr. Sinding’s Violin Concerto (Herr Willy 
Seibert). Exhausted as I was by three hours’ heavy 
listening, I am unable to speak in detail of a Concertstiick 
for pianoforte by E. Heuser; sundry songs by E. Wolff 
and A. Kleffel; an Andante for flute, oboe, clarinet, 
bassoon, horn, and orchestra, by J. Rietz; and the first 
movement from a Symphony in F by E. Straesser. Of 
the vocal pieces, which included a Motet for double- 
chorus and solo quartet by F. Bélsche; a ‘ Ballade und 
Liebesduett’ from an unperformed opera, ‘ Die nachtlichen 
Richter,’ by O. Klauwell; ‘ Neuer Fruhling,’ for tenor solo, 
by A. von Othegraven; two songs for baritone and 
orchestra by H. Méskes, I am inclined, without disparaging 
the others, to award the palm to Dr, Otto Klauwell, whose 
work, above specified, is replete with romantic and 
dramatic feeling. The orchestration, somewhat on 
Wagner’s lines, is no less commendable. 

The second concert was devoted principally to composi- 
tions and performances by present students, who as soloists, 
both vocal and instrumental, and as orchestralists, made a 
very good show indeed. Among the instrumental soloists 
who distinguished themselves may be mentioned Herr W 
Paffendorf in Bach’s Toccata in C for organ; Herr L. 
Wassenhoven, in the first movement of Brahms’s Pianoforte 
Concerto, No, 2,in B flat; Herr E. Hoffzimmer, in the first 
movement of Chopin’s Pianoforte Concerto, No. 1, in E 
minor; and especially Miss Dorothy Bridson, in the first 
and second movements of Max Bruch’s Violin Concerto in 
G minor. This young lady, a daughter of the late well- 
known English vocalist of the same name, has for four 
years studied under the direction of Professor Willy Hess, 
and on her return to England in July should certainly be 


were rendered by Herr J. Meschaert in a manner which 
evoked the warmest ovation of the whole festival. 

The concluding orchestral concert again included 
compositions and performances by former students. It 
opened with a symphonic poem, ‘ Es waren zwei Kénigs. 
kinder,’ by Fritz Volbach. This is founded upon an old 
German folk-song, which was probably deemed so generally 
familiar that no explanation of its poetic intent was given 
in the programme. This did not matter, as it turned out to 
be an excellent example of ‘ programme music,’ which one 
could listen to as music pure and simple without reference 
to its poetic meaning. Pianoforte concertos by G. Buths 
and D. Schafer, with their composers as exponents, proved 
to be brilliantly tuneful works. Thanks to the excellent 
teaching of Professor Willy Hess, the Conservatory seems 
to be especially rich in violinists, as, besides others, 
he boasts of having no less than nine English pupils there. 
Fraulein Josephine Gerwing, the third lady violinist | 
have had to mention, did capital service in two movements 
from H. Vieuxtemps’s Violin Concerto, No. 4, in D minor. 
Among the vocal pieces brought forward attention is 
specially due to E. H. Seyffardt’s ‘Thusnelda,’ a very 
dramatic scene for alto solo and orchestra, which, melodious 
withal, was powerfu!ly declaimed by Fraulein Therese Behr. 
J. Frischen’s ‘Athenischer Frihlingsreigen,’ for soprano 
solo, female chorus, and orchestra, was a very lively and 
acceptable dance-song, to which liberal use of the tam- 
bourine seemed to impart a consistent and appropriate 
local colour. Herr E. Humperdinck, a former pupil of the 
Conservatory, who was present in spirit but not in the 
flesh, contributed a setting of Heine’s remarkable poem, 
‘Die Wallfahrt nach Kevlaar,’ for soli, chorus, and 
orchestra. Suggestively dramatic as it is, one cannot but 
feel regret that its insincere and anti-Catholic character 
should have inspired a composer to clothe it in music— 
good though that may be. ‘ Beatrice,’ a scene for soprano 
solo and orchestra (J. Clauver), though otherwise good, 
seemed too overladen by the accompaniment. ‘ Der spate 
Winter,’ a short cantata of a jubilant character, for 
chorus and orchestra, by C. J. Brambach, brought the 
musical proceedings to a jubilant end. 

These were supplemented, on the evening of May 14, 





welcomed as a second Maud MacCarthy. Like her she 
must certainly have been born with a violin in her arms. | 
In settings of Psalm i. for eight-part chorus, by A. Sittard, | 
and of Goethe’s ‘ Das Géttliche,’ for tenor solo, eight-part 
chorus, orchestra, and organ, it was interesting and satis- | 
factory to note that so much attention is given to the study | 
of eight-part vocal contrapuntal writing. Surely this is, | 
or should be, the foundation of all music of the better class. | 
Unfortunately, the tendency of the present day is to sacri- | 
fice everything to instrumentation. I noticed that this | 


by a convivial meeting in the Grand Hall of the ‘ Phil- 
harmonie,’ to which all past and present students of the 
Conservatory were freely invited, to partake of a cold 
collation, washed down with Rhine wine ad lib. The 
seriousness of the past four days was now relaxed. There 
was some amusing speechifying and, inter alia, an excellent 
performance of Romberg’s ‘ Toy Symphony,’ conducted by 
one of the professors in old German costume. 

Some may now ask why should I have thought it worth 
the trouble to go to Cologne to listen to so much new 





was the case with several vocal pieces with orchestral music, as partially detailed above, composed and for the 
accompaniment that I listened to. The orchestral accom- | most part performed by artists unknown to fame, at least 
paniment seemed to be the primary factor and the cantilena|in England! Dear reader, it was part of the ‘ family 
was left to take care of itself. To young composers of such | affair.” If I may be allowed to obtrude my personality, 
tendencies, listening to Wagner’s Preislied from ‘Die |I must say that when, on having taken my B.A. at 
Meistersinger’ (adequately rendered at a subsequent | Cambridge, I wanted to extend my musical studies in 
concert) must or should have furnished an excellent lesson; |Germany, I was advised, by the late Sterndale Bennett, 
for here the cantilena and the accompaniment are of ,G. A. Macfarren, and my old master, Professor Walmisley, 
exquisite beauty and adequate to each other. This concert ‘that I could not do better than place myself under the 
was brought to a most satisfactory termination by a fine | tuition of the late Dr. Ferd. von Hiller. Hence, in 1854, I 
performance of Beethoven’s ‘Choral Fantasia,’ in which entered myself as a student of what was then modestly 
the pianoforte part was well maintained by Fraulein Elly | called the ‘ Rheinische Musikschule,’ but has since taken 





Ney. 

The third*concert was devoted to chamber music, and 
included compositions and performances by former 
students, Among the instrumental works brought forward 
were a Pianoforte Quartet by Peter Fassbaender ; a String 
Sextet by Bernhard Kohler ; and Brahms’s Variations on 
a Theme by Haydn, in their original form for two piano- 
fortes. Among the instrumental soloists the first place is 
unquestionably due to Fraulein Renée Andriesse for her 
fine performance of Corelli’s ‘ Folies d'Espagne,’ which, 
consisting as it does of a series of serious variations, must 
have been the progenitor of Bach's ‘Chaconne,’ and is a 
work to be warmly commended to all violinists. Unaccom- 
panied choral songs by Gustav Lazarus and Julius 
Spengel, vocal pieces by August Bungert, Schumann, 
P, E. Lange-Miller, Brahms, Schubert, and C. Lowe 
completed the scheme. 


| to itself the more lofty title of ‘Conservatorium der Musik’ 
| —a distinction without a difference, except on the grounds 
| that 2ow instruction is provided in every possible branch of 
a musical education. I have always regarded the two 
| years I spent at Cologne under Hiller, the ablest and most 
genial of teachers, as among the happiest of my life. As 
circumstances permitted, and as I felt in need of a spring 
outing to wash off the cobwebs of a long winter, I readily 
accepted the invitation I received to attend the Jubilee per- 
formances of what has now become one of the most 
important musical institutions of Germany. Except on 
the ground of having to listen to such a plethora of new 
music, I have nothing to regret. Everything went most 





The last four songs alluded to! 


smoothly. As a travelling companion I had the good 
fortune to have my old friend J. B. Boucher, who 
was the first English pupil of the Music School, in 1851. J 
was the second, in 1854. What most astonished us was 
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the enormous progress which has been made of late years. 
This is principally due to the strenuous efforts of the present 
director, Dr. Franz Willner, who succeeded Hiller in 1884. 
A pedagogue, in the best sense of the term, at sixty-eight 
he is a man of extraordinary physique and relentless 
will. Broad-minded withal, as busts and scores of Wagner 
in his room lying side by side with portraits of the older 
masters sufficiently testified, he has brought his long 
experience as conductor in Munich and Dresden, &c., and 
as director of more than one educational musical institution, 
to bear upon the work he has now on hand in the most 
satisfactory and remarkable manner possible. 

The performances all took place in the beautiful Gothic 
Hall of the Girzenich, which, since its restoration some 
twenty years ago, for its beauty of appearance, and, what 
is more important, its acoustical excellence, may now 
probably be regarded as without a rival. Oneach occasion 
the concerts were attended by a very numerous and 
responsive audience. Almost every piece gave rise to a 
veritable ovation. I regretted nothing but the inordinate 
length of the programmes—an artistic shortcoming for 
which I have already accounted as unavoidable. 

I think I picked up one or two wrinkles from which we 
might profit at home (r1.) As to the disposition of the 
orchestra and chorus. Here the band of about eighty 
performers extended from top to bottom, and occupied the 
middle block of the platform, with the choir of about 250 
singers similarly arranged in blocks on each side of it. 
The result was that the choir had not to sing through or 
over the band, as but too often happens with us, when the 
band is in front and the choirbehind. (2.) Theconductor’s 
rostrum was an unusually spacious and lofty one. At his 
left hand lay the score upon a desk illuminated by a shaded 
electric light. Thus his beat was never obscured, as but 
too often happens when the score lies on a desk between 
the conductor and his band. (3.) The programmes were 
printed upon the flimsiest of paper, and thus all rustling in 
turning over the leaves at a set moment was obviously 
avoided. Want of space forbids another word except— 
Floreat Colonia ! C. A. B. 





THE GREEK PLAY AT BRADFIELD COLLEGE. 


In celebration of the Jubilee of the College, the first of 
five representations of the ‘Agamemnon’ of /Eschylus 
took place on the afternoon of the roth ult. 

The Greek play at Bradfield has now become quite an 
institution of permanent interest, not only to scholars, but 
to the general public, as may be judged from the large 
crowd of distinguished and fashionable people who listened 
with evident pleasure to the performance. The open-air 
theatre, built of wood for acoustic purposes, is constructed 
on the model of those existing in the best times of the 
Attic drama, and is situated just outside the College 
grounds, in what was formerly a disused chalk-pit. The 
tiers of seats comprising the auditorium are cut out of the 
solid chalk and surmounted by masses of overhanging 
trees, creepers, and flowers, adding the charm of wild 
beauty to the scene. 

The first open-air Greek play at Bradfield was the 
‘Antigone’ of Sophocles, produced in 1890, under con- 
ditions identical with those of ancient times, the players 
and chorus all being either Bradfield masters or boys. 
The performers on the present occasion were restricted to 
boys now at the College, excepting the employment of a 
conductor, Hegemon, rendered necessary by the more 
modern character of the music. The result has been 
wonderfully successful, considering the enormous difficulties 
presented by what is perhaps the greatest of the plays of 
Aischylus. The acting of the boys was good and even 
throughout, the articulation of the words being clear and 
distinct. The chorus, flutes, and lyres performed admirably 
under the able leadership of Mr. C. F. Abdy Williams, 
the composer of the music of the choric songs, and who is 
responsible for the entire training and management of the 
musicians. 

Mr. Abdy Williams is to be congratulated on the success 
of his efforts, though it is questionable whether the 
departure from the severity of the old Greek modes for 
the purposes of the Bradfield Theatre is altogether a wise 
proceeding. The modern major and minor modes have 


been substituted, and, to mitigate the monotony of a per- 
petual unison, two-part harmony is employed in places. The 
lyres are increased in compass and are six in number, three 
being made to play an octave higher than the rest by 
‘ Magadisation,’ an ancient device of placing the bridge in 
the middle instead of at the end of the strings. The 
auloi play throughout in two, three, or even four parts. 
A Leitmotive— 
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representing Agamemnon is made use of when possible 
With resources so limited very little in the way of modern 
effects can be attempted. Monotony is unavoidable, and 
the choruses are very long, with no treble voices or treble 
instruments to brighten the effect. Modulation is almost 
impossible. The lyres are tuned to the scale of D major, 
the four auloi have a compass together of the lesser perfect 
system of the Greeks— 
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This is the scale given by the most complete of the four 
auloi found at Pompeii; but the ancient instrument 
contains all the semitones by means of a device for 
covering the holes which it would be impossible for 
schoolboys to learn to use. 

The lyres were in the hands of members of the College 
orchestra, and were excellently handled. The auloi were 
entrusted to players of keyed instruments. The difficulty 
of keeping the pitch in singing is very great, though this 
was successfully maintained throughout the performance. 





THE ROYAL OPERA. 


Or all the happenings at Covent Garden since our last 
issue, the first Cycle of the ‘ Ring des Nibelungen’ has been 
so much the most important that it seems but natural to 
depart from strict chronological order and discuss it first. A 
considerable departure was made from the arrangement tried 
in 1898, of fixing the hour of commencement so as to allow 
an interval for dinner of about an hour and ahalf. This 
year the performance began so as to allow only of intervals 
of twenty to twenty-five minutes. In the case of the 
‘ Gétterdammerung,’ the curtain rose at 6.30 and finally 
fell at midnight. Opinions seemed very much divided as 
to the comparative merits of the two schemes ; and it may 
be worth while suggesting that when the next Cycle is 
undertaken, a plébiscite of subscribers be held to discover 
what the majority prefer. It is more than a merely 
external matter, for it is quite open to question whether 
performers or listeners can possibly do justice to such 
music—played in its entirety—without more than short 
intervals for four days in one week. Certainly Wagner did 
not intend that such a task should be set any artists—least 
of all an orchestra. And he would have laughed out of 
court the suggestion that, besides doing this, an orchestra 
should play two other operas during the week and rehearse 
daily, in order that spare time might not hang too heavily 
on their hands. And that the task is too heavy, in the 
circumstances, for any conductor, was almost conclusively 
proved. Herr Mottl cannot fairly be said to have answered 
all expectations—expectations based, not on_ hearsay, 
but on previous achievement. His comparative short- 
comings were, however, in all probability, due more to 
untoward circumstances than to any deterioration in him- 
self. Moreover, a conductor who is used to things as 
they are in Germany cannot but feel to some extent 
dispirited at having to cope with Covent Garden and its 
vagaries of stage management. 

The Cycle began, on the 5th ult., with the ‘ Rheingold,’ 
which was played without a break. It was a very good 
performance, in which Herr van Rooy, as Wotan, towered 
physically no less than vocally and dramatically above his 
colleagues. He, and Frau Schumann-Heink, who appeared 
as Erda, and Miss Susan Strong, to whom was allotted 
the small part of Freia, were able to prove that Wagner can 





be sung. Herr Friedrichs, as Alberich, was dramatically 
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beyond praise, but sang—or, rather, did not sing—in true 
German fashion. The same may be said of Herr Breuer, 
as Mime. The three Rhine Maidens—Madame Sobrino, 
Fraulein Hieser, and Frau Schumann-Heink—were good, 
and the management allowed them to swim gracefully. On 
the following evening Herr van Rooy’s magnificent singing 
and impressive acting would alone have sufficed to make the 
performance of ‘The Walkire’ memorable. Fraulein 
Ternina as Briinnhilde, though not so unquestionably great 
as in the two later music-dramas, was admirable. Her 
singing was musically beautiful and never failed in 
expressiveness, while her acting was superb. The only 
possible criticism is that she slightly over emphasised the 
merely womanly aspects of the character. Frau Gadski’s 
Sieglinde is another superb picture of passion and suffering, 
both vocally and dramatically, and wholly satisfying to all 
save those who think (wrongly, in our opinion) that 
Sieglinde should be quite passive in the great duet with 
Siegmund. In the last act, where her part is short but all 
important, she rose to great heights. Herr Ernest Kraus, 
as Siegmund, showed himself possessed of a good stage 
presence and a fine voice—which he does not always 
use judiciously—and of plenty of energy as an actor. 
But he lacks the indescribable gift of charm. Herr 
Mottl’s dragging of the tempi was too marked—especially 
in the most familiar passages—to allow the marvellous 
orchestral music to make its full effect. Nor did the 
playing have the saving virtue that the climaxes were 
thereby made broader, grander, more overpowering. 
Indeed, they more than once lacked passion. The eight 
Walkie sang very well. In ‘Siegfried,’ on the 7th ult., 
Herr Dippel appeared in the title-part, and his intelligence 
and zeal, together with his good voice, went far to make 
up for his lack of what, for want of a better word, may be 
termed authority in the rendering of the part. Nor did he 
seem quite to realise the poetry of the ‘ Waldweben’ 
music, in which Fraulein Scheff sang admirably. Herr 
Breuer as Mime, though at moments too farcical, acted 
admirably and sang not at all. Frau Schumann-Heink 
sang ideally as Erda, and Herr van Rooy was 
magnificent once more as the Wanderer; but Fraulein 
Ternina’s rendering of her share in the final duet 
was the one memorable point in the whole. In the 
‘Gétterdammerung,’ on the oth ult., Herr Kraus 
was again able and alert, but just missed great 
distinction as Siegfried. But it must be recorded, in fair- 
ness, that he had to call out directions to the scene shifters 
from the stage, which is not conducive to a poetic rendering 
of a difficult part. It is impossible to do justice in a few 
lines to the nobility, the artistic restraint, the power, and 
the poetry of Fraulein Ternina’s Briinnhilde. It is difficult 
to know whether the intensity of her passion in the second 
act, or the dignity of her death song, showed the greater 
genius. In both her singing was flawless. Herr Blass was 
an adequate Hagen, and Herr Mihlmann an excellent 
Ginther. Frau Reuss-Belce was a Teutonic Gutrune, and 
the Norns and Rhine Maidens were satisfactory. There 
were times when the orchestra played very finely. But 
still the faults of slowness and lack of grip were very 
marked. How far this is due to want of rehearsal—which 
can be remedied in the interval between the first and 
second Cycles—will be known before these lines are in 
print. 

‘Romeo and Juliet’ was played on May 26, with M. 
Saléza and Madame Melba; and, on the 12th ult., for the 
rentrée of M. Jean de Reszke, who, though out of voice, 
still proved himself the greatest of living tenors in virtue 
of his indescribable charm of phrasing and powers of 
expression, combined with absolute beauty of vocalization. 

Two performances of ‘ Tannhauser’ also deserve record. 
One was on May 30, when M. Plancon sang the part of the 
Landgrave. This was the first time, we believe, of his 
singing here in German. He was unapproachable as 
always and his German diction is admirable. Fraulein 
Ternina was also unapproachable as Elizabeth, and Herr 
Slezak was an earnest and sincere, if slightly unpolished, 
Tannhduser. The other performance was on the 16th ult., 
when Herr Kraus took the title-part, and after not rising 
above mediocrity in the first two acts, gave a rendering of 
the Narrative in the last act which almost entitles him to 
be called a great artist. Herr van Rooy was Wolfram 





and acted with a dignity and sense of poetry which were a 
delight and sang superbly. Herr Mottl conducted on both 
nights and again his tempi were open to criticism. 

M. Edouard de Reszke made his rentrée on the 18th ult. 
in the ‘ Huguenots,’ as Marcel, and was not in his best voice; 
but he had great moments. The cast included M. Saleza, 
M. Plangon, Miss Edyth Walker, Madame Lucile Hill, 
and Mdlle. Miranda. 

‘Don Giovanni’ was played on the 2oth ult. Signor 
Scotti is a good Don, though hardly grand seigneur 
enough; and apart from a tendency to be too good 
natured, M. Edouard de Reszke is great as Leporello, and 
his art as a singer stood out quite by itself. M. Journet’s 
impressive singing as the Commendatore deserves a word of 
praise. Signor de Lucia, Fraulein Scheff, Miss Macintyre, 
and Miss Susan Strong were the other artists. 

It remains only to mention the performance of 
‘Cavalleria Rusticana,’ on the 14th ult., in which Frau 
Gadski was very successful as Santuzza. She sang 
admirably and gave a thoroughly convincing and con. 
sistently powerful rendering of the character. She 
slightly idealises the peasant girl, but that is not altogether 
a fault. Herr Dippel was satisfactory as Turiddu. 


THE PHILHARMONIC SOCIETY. 

Lovers of Mozart were somewhat disappointed at the 
sixth concert of the season, on the 14th ult., when the great 
master’s Pianoforte Concerto in A was performed. No one 
can question the wonderful capabilities of Herr Moriz 
Rosenthal as a pianist of the highest attainment; but 
virtuosity and phenomenal technique are by no means the 
only qualifications necessary to become a true interpreter of 
Mozart. In the first and last movements Herr Rosenthal 
allowed his facility of finger to literally run away with the 
music, with the result that those old-world passages were 
deprived of much of their dignified grace and Mozartian 
charm. Moreover, the phrasing—a feature of great import 
in the music of the master-melodist—was not above 
reproach, and additions were made to the text which were 
unwarranted. The distinguished pianist was more in his 
element later on in the evening, when he gave a stupendous 
rendering of Liszt’s ‘Don Juan’ Fantasia. He wisely 
declined an encore. 

The concert opened with Mr. W. H. Thorley’s well- 
written and interesting ‘Macbeth’ symphonic poem—an 
excellent work which was well received, as was also its 
composer at the close of a capital performance. Other 
contributions to the concert were Wagner’s ‘ Meistersinger’ 
Overture and the air ‘ Nel rimirar,’ from ‘ Tannhauser,’ sung 
by Signor Mario Ancona. The predominant key of the 
evening’s music was A, even if its entire execution was not 
absolutely Ar. Beethoven’s mighty creation in that key 
(of A) was, however, splendidly played, under Mr. Cowen’s 
spirited and ever alertful conductorship. The interpretation 
of the final section quite merited the late Sir George 
Grove’s definition, ‘ literally prodigious,’ even if it did not 
altogether remind one, as it did the genial knight, of 
Carlyle’s hero Ram Dass, who ‘had fire enough in his 
belly to burn up the whole world.’ By the way, it was 
hardly just to the memory of Sir George Grove to reprint, 
from an old Crystal Palace book, his analysis of the 
Beethoven symphony in an unrevised form. 





RICHTER CONCERTS. 


A WONDERFUL young violinist, Johann Kubelik by name, 
made his first appearance in England at St. James’s 
Hall, on the 18th ult., at the last of the three concerts 
constituting Dr. Richter’s short season. Fine orchestral 
playing and superb interpretations of the classics are very 
well in their way, but what can they avail with a London 
audience against a fiddler with a phenomenally de- 
veloped technique, a dead-sure intonation, a beautiful tone, 
and an uncanny way of playing the most wonderful 
difficulties? Johann Kubelik was a great success, 
and deservedly so. We do not blame him for not 
playing one of the four classical ‘test’ concertos by 
Beethoven, Mendelssohn, Bruch, or Brahms. At present 
he revels in surmounting seemingly impossible technical 
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difficulties. As he grows older he may, and we hope will, 
revel equally in unravelling the beauties and depths that lie 
hidden in the aforesaid masters’ works. The Concerto in 
D by Paganini (Op. 6), as arranged by Professor Wilhelm}, 
furnishes almost a supreme test of an executant’s technique, 
and Kubelik’s easy mastery over its difficulties was 
simply wonderful. His ‘clean’ playing of some rapid 
scale passages in tenths especially excited the admiration of 
the violinists present. 

With the exception of Tschaikowsky’s Fourth Sym- 
phony, already made familiar here by Mr. Henry J. Wood, 
and Berlioz’s ‘ Rob Roy’ Overture, lately produced by 
Mr. Manns at the Crystal Palace, the master-conductor 
contented himself with well-beloved favourites, including 
Beethoven’s Sixth and Seventh and Schubert’s ‘ Unfinished’ 
Symphonies. To criticise the performances is unnecessary. 
When Dr. Richter becomes the inspired interpreter of a 
great master’s inspirations he does give us the real, great 
Beethoven. And then we say to ourselves once more: 
There is only one Beethoven, and Richter is his Prophet ! 


YSAYE CONCERT. 


THE extraordinary distinctiveness of M. Ysaye’s violin 
playing has of late so frequently been described and com- 
mented upon in these columns that notice of the concluding 
concert of the series, which took place on May 31, at 
Queen’s Hall, would be unnecessary were it not that two 
works of artistic character were heard on. this occasion 
for the first time in London. These were a symphonic 
poem for orchestra, entitled ‘ Viviane,’ by the late Ernest 
Chausson, and M. Rimsky-Korsakoff’s ‘ Fantaisie Russe’ 
for solo violin and orchestra. The former has for its 
poetic basis the legend of ‘ Vivien and Merlin.’ The com- 
poser has frankly written on the score the incidents he set 
himself to illustrate, and the music unpretentiously follows 
the programme with a clearness that makes it easily com- 
prehended. The themes are pretty, the orchestration 
dainty, and the work in its entirety is decidedly pleasing ; 
but ‘only that and nothing more.’ The musical interest 
of ‘Fantaisie Russe’ lies in its use of national folk-songs, 
which are attractively treated, and with more refinement 
than is commonly met with in the writings of M. Rimsky- 
Korsakoff. Both works undoubtedly suffered from being 
preceded by Bach’s rarely-heard Fourth Concerto in G for 
violin solo, two flutes, and strings, a magnificent specimen 
of what genius can accomplish by simple means. 





HERR ERNST VON. DOHNANYI. 


On May 28 Herr Ernst von Dohnanyi gave a pianoforte 
recital, at St. James’s Hall, with a very solid programme. 
He began with Beethoven’s Sonata, Op. 110, in which he 
showed no undue leanings to modernity, but a keen 
appreciation of Beethoven’s music. Completely imbued with 
the modern spirit, on the other hand, was his rendering of 
Liszt’s B minor Sonata in one movement. It is, perhaps, the 
most interesting of Liszt’s pianoforte works, and contains 
music full of passion and beauty, though some may object 
that it is grandiose rather than great. Playing like that 
of Herr von Dohnanyi makes one incline to the latter 
view. In Schubert’s A minor Sonata he showed admirable 
restraint and reverence and a great sense of beauty, 
while his playing of Brahms’s Variations on a Theme 
by Handel was superb. Altogether the gifted young 
pianist is rapidly approaching artistic maturity by the 
tight path, and resisting the temptations which beset an 
artist whose immense technical powers would enable him 
to earn easy popular successes at the expense of true 
musicianship. 


ROYAL ACADEMY OF MUSIC. 


CoNSIDERABLE talent and technical skill were shown by 
the pupils at their orchestral concert on the 21st ult., at the 
Queen’s Hall. Florence Reeves played with musical touch 
and nice taste in Hiller’s Pianoforte Concerto in F sharp 
minor, and Winifred Christie showed great promise in her 
share in two movements from Brahms’s Pianoforte Concerto 





in B flat. Spencer Dyke, who attacked the solo violin part 
of Wieniawski’s Concerto in D minor, began nervously, but 
greatly improved with progress in the work. The most 
successful of the vocalists were Kate Holbrook and W. R. 
Maxwell, the voice and style of the latter being particularly 
pleasing. A scene for recitation, chorus, and orchestra, 
entitled ‘ The Burial in the Forest,’ in which Kate Holbrook 
and Wilton Cole were the speakers, was a specially 
meritorious feature of the evening, the music, by Adam von 
Ahn Carse (Macfarren Scholar), being particularly good. 
Another very creditable student composition was a 
‘Hunting’ Overture, by Neville Flux. Sir Alexander 
Mackenzie conducted. 





ROYAL COLLEGE OF MUSIC. 


AN orchestral concert was given by the students on the 
22nd ult. The programme opened with Schubert’s 
Funeral March (appropriately chosen in memory of the 
first Director of the College, the late Sir George Grove), 
followed by Beethoven’s ‘ Leonora’ Overture (No. 1); and 
the Symphony was that of Glazounow (No. 6) in C minor. 
These were all admirably played under the direction of 
Professor Villiers Stanford. Brahms’s Violin and Violon- 
cello Concerto in A minor (Op. 102), the solo parts played 
by Philip Lewis and R. Purcell Jones, received an excellent 
interpretation, resulting in a double recall for the soloists. 
The vocal contributions were ‘Abscheulicher! wo eilst 
du hin,’ from ‘ Fidelio,’ by Cicely Gleeson-White, and a 
Romance, ‘’Neath the almond blossom,’ from Weber’s 
‘Euryanthe,’ by Walter Hyde, the first-named singing 
very sympathetically. 





‘ ATHALIE.’ 


THE first performance in England of Racine’s ‘ Athalie’ 
in a dramatic form, with Mendelssohn’s music, took 
place at St. George’s Hall on the 2oth ult. The event 
is one that demands record in these columns, although 
the production is more dramatically than musically 
interesting. The version used was that of the late William 
Bartholomew, familiar to concert-goers; but with certain 
alterations and additions taken from the English transla- 
tion by Mr. R. Bruce Boswell. These amendments and 
interpolations decidedly increased the dramatic interest, 
notably the scene between Mathan, the high priest of 
Baal, and his friend Nabal. Mendelssohn's music was 
completed between 1843 and 1845, and produced at 
Potsdam, December 1, 1845. It was first performed in 
England, with the original French text, at Windsor Castle, 
on New Year’s Day, 1847. Two years later, on March 12, 
1849, it was given for the first time in England (Bartho- 
lomew’s version) by the Philharmonic Society. Although 
highly effective in the concert-room, ‘ Athalie’ is still more 
so when performed as intended by the composer, especially 
when so excellently interpreted as it was on this occasion 
by the pupils and orchestra of the London Organ School, 
under the direction of Dr. Yorke Trotter, the War March of 
the Priests in particular profiting by connection with 
spectacle. The chief solo parts were admirably rendered by 
Miss Daisy Campbell and Miss May Coleman, the singing 
of the first-named being remarkably good. Dramatically 
the chief exponents merit great praise. Mr. Charles Fry’s 
embodiment of ¥oad was instinct with impressiveness and 
individuality, and the tableaux and completeness of the per- 
formance showed him to be a stage manager of exceptional 
ability. No less convincing were the impersonations ot 
Miss Olive Kennett (who gave an intensely powerful 
impersonation of the Queen), Miss Elsie Fogerty, and 
Messrs. Edwin Webster and Arthur Fayne (whose Mathan 
was intensely dramatic). The dresses, specially designed, 





WE much regret that in our report of the Feis Ceoil 
proceedings (p. 402 of our last issue) the names of two 
ladies who played in the string quartet which won the first 
prize were inadvertently given as ‘the Misses Butt,’ instead 
of ‘the Misses Brett.’ Honour to whom honour is due! 








480 THE MUSICAL TIMES.—Juty 1, 1900. 





LONDON CONCERTS. 


Mr. ARNOLD DoLMETscH, on the 13th ult., at St. James’s 
Hall, gave another of his instructive and interesting concert- 
lectures on ‘Chamber music of the sixteenth, seventeenth, 
and eighteenth centuries.’ As on previous occasions, there 
was exhibited a very fine collection of now obsolete instru- 
ments. Their peculiarities of construction were explained, 
and, whenever opportunity occurred, their merits were 
described with loving minuteness and a zeal which did not 
shrink from favourable comparison with their modern 
successors. Mr. Dolmetsch and his company have now 
acquired a command of these old instruments that invests 
the performances of the music of the same period with 
considerable musical value, for undoubtedly it is only under 
the conditions provided by Mr. Dolmetsch that a just 
estimation of the music of our forefathers can be gained. 
When once the ear has become accustomed to the 
comparatively feeble tone of these instruments, there is 
something very soothing in their low sweet voices, 
which fully accounts for the epithet of the ‘scolding 
violin’ being applied to the successors of the viols. The 
most interesting pieces played were a ‘ Fantazie’ and ‘ All- 
maine’ for six viols by Martin Pierson, a ‘ Pavan’ and 
‘Galliard’ for the virginals by William Byrd, and a 
‘ Jigg’ for three viols and a cithren by Dr. Charles 
Coleman, the last-named instrument being described as the 
banjo of the seventeenth century! Pieces of later date by 
Christopher Simpson, Henry Purcell, Scarlatti, Handel, and 
Bach were included in an admirable selection, which was 
attractively varied by songs accompanied on the lute. 


A MISCELLANEOUS concert was given by Mr. Vivian 
Bennetts (principal tenor of St. Andrew’s, Wells Street), 
at St. Martin’s Town Hall, onthe r2thult. Mr. Bennetts, 
who was in excellent voice, gave very fine renderings of 
the ‘ Miserere’ scene in ‘Il Trovatore’ (Miss Ethel Pender 
Cudlip singing the part of Leonora and an excellent choir 
of male voices assisting) and of ‘Salve dimora’ (‘ Faust’). 
The concert-giver had also secured the services of Miss 
Ailsa Landells, Miss Emily Rasey, Mr. Tom Daniell, and 
Mr. W. Llewellyn (vocalists); Miss Dorothea Walenn 
(violin), Miss May Mukle (violoncello), Miss Miriam 
Timothy (harp), Miss Russell (pianoforte), and Mr. C. W. 
Wreford (reciter). Miss Olive Kennett and Mr. Charles 
Fry gave two duologues, the last-named artist also con- 
tributing an interesting item in Murger’s ‘ La Ballade du 
désespéré,’ with Bemberg’s music. 


Tue Church Sunday School Choir annual festival at the 
Crystal Palace, on May 26, brought together representatives 
of about a hundred metropolitan and suburban schools. 
At the afternoon concert, anthems, part-songs, and hymns, 
including Maunder’s Magnificat, Costa’s Morning Prayer, 
Muller’s ‘ All ye nations,’ and Mackenzie's ‘ The Newquay 
Fisherman’s Song,’ were sung with spirit and precision, 
under the direction of Mr. Harry Morgan and Mr. R. J. 
Mines (assistant-conductor). Mr. F. W. Belchamber was 
at the organ. Ina preceding competition of choirs, that 
of St. George’s, Battersea, proved the victor; whilst Holy 
Trinity, Blackheath Hill, and St. Matthew’s, Fulham, 
took second and third places respectively. 


A series of Chamber concerts, two of which took place 
on the 7th and roth ult. (the third being announced for the 
30th ult.), have been given by Miss Katharine Goodson 
(pianoforte), Miss Maud Powell (violin), and Signor Rubio 
(violoncello). The programmes, which are of considerable 
interest, included Beethoven’s Trio in B flat, Schiitt’s 
Suite for pianoforte and violin (Op. 44), Handel’s Sonata 
in G minor for pianoforte and violoncello, Schubert’s Trio 
in B flat (Op. 99), Tschaikowsky’s Trio in A minor 
(Op. 50), and Schubert’s Fantasia in C for pianoforte and 
violin. Each of the artists named appeared in turn as 
soloists on their respective instruments, one at each 
concert. 


THE Kensington Amateur Harmonic Society provided an 
interesting programme at its concert given on May 
29, at the Philbeach Hall. It included Bach’s cantata 
‘Jesu, priceless treasure’ (given with string and organ 
accompaniment), Stanford’s ‘ Revenge,’ ‘ Sumer is icumen 
in,’ Tomkins’s madrigal ‘See the Shepherd’s Queen,’ and 


Stanford’s ‘ Corydon, arise.’ Miss Ethel Barns (violin) and 
Mr. Arthur Williams (violoncello) were the solo instrumenta- 
lists, and Mr. Cyril Miller, who conducted, is to be warmly 
commended for the admirable manner in which he had 
trained the choir. 

THE South Hampstead Orchestra marked its fifteenth 
annual concert by an excellent selection at St. James's 
Hall, on May 29. As conductor, Mrs. Julian Marshall had 
reason to be proud of her force, largely consisting of young 
ladies. The spirit of Brahms’s first Symphony in C minor 
was admirably caught, and the performance of 
Tschaikowsky’s graceful Suite in G (No. 3) was throughout 
instinct with taste andeffect. Sullivan’s imposing Overture 
to ‘ Macbeth’ was also included in the programme. Vocal 
pieces were .acceptably contributed by Miss Beatrice 
Spencer. 

A very successful concert was given by Miss Emma 





d’Egremont, at the Salle Erard, on the 13th ult., when she 
gave a dramatic interpretation of Schubert’s “ Erl-Kénig” 
and sang a ‘‘Spanisches Lied,” by Eckert, with remarkable 
charm of expression. Her introduction of a new patriotic 
song, ‘A Soldier’s Wife,’ by Willem Coenen, accompanied 
by the composer, was also received with much favour. 
Mr. Coenen played with his usual skill solos by Scarlatti 
and Rubinstein, and valuable assistance was given by Mr. 
Jack Robertson, Miss Maud Powell, and Mrs. Brown 
Potter. 

Mr. LANDON RONALD, at his concert on the 18th ult., at 
St. James’s Hall, introduced several new songs which attested 
to his skill and artistic aims. Those entitled ‘ Dew on the 
rose and lily’ and ‘An April birthday’ are very charming, 
the latter in particular being a fascinating example of 
vivacious and delicate musicianship. Another, also new, 
entitled ‘The Hag,’ is a vigorous ditty concerning a 
traditional personage given to careering on a broomstick, 
which, as set forth by Mr. David Bispham, acquired 
dramatic significance. 


THE excellent results to be obtained from mixed amateur 
orchestras were well shown by the concert given by Mr. 
Joseph Ivimey, at St. James’s Hall, on May 31. On that 
occasion commendable interpretations were secured of 
several familiar orchestral works, and of a pleasing new 
overture, in the somewhat unusual form of a prelude and 
fugue, entitled ‘ Lever de Rideau’ (Op. 4), by Mr. John W. 
Ivimey. 

Miss LEONORA ELLERTON gave a concert at Steinway 
Hall, on the 13th ult., when she sang a song from Gounod’s 
‘ Reine de Saba’ and Schira’s ‘ Sognai’ with much taste. 
The concert-giver was assisted by Madame Belle Cole, 
Mr. Griffiths Percy, Mr. Percival Garratt (pianoforte), Mr. 
Rohan Clensy (violin), and Miss Rosalie Notrelle, who was 
particularly successful in her monologue, ‘A French- 
woman’s story.’ 

CHAMBER CONCERTS AND RECITALS. 


Tue Herbert Sharpe Trio began the second Chamber 
concert of its third series at Queen’s (Small) Hall, on 
May 29, with the first performance in England of a Piano- 
forte Trio in C (Op. 59) by Signor Giuseppe Martucci, one 
of the very few Italian composers who devote their talents 
to serious music for the concert-room. The trio has four 
movements, in all of which command of contrapuntal 
resource is very notable. The themes lack distinction but 
are cleverly developed, and the music is well knit, The 
most pleasing number is the Scherzo, after which, in point 
of attractiveness, may be placed the subsequent Andante. 
The executants were Messrs. Herbert Sharpe, Ferdinand 
Weist Hill, and Tennyson Werg. 

The first of a series of three Chamber concerts given by 
Miss Muriel Elliot took place on the 13th ult., at the Salle 
Erard, and clearly demonstrated that this talented young 
English pianist is making most satisfactory progress in her 
art. This was chiefly shown in her interpretation of 
Beethoven’s Sonata in A flat (Op. 110), the romantic 
passages in which were rendered with notable delicacy. 
Her abilities were further displayed in the same composer's 
Sonata for pianoforte and violoncello in C (Op. 102, No. 1) 
and in the Trio in E flat (Op. 70, No. 1), the string parts 





in the latter work being admirably played by Signor 
Simonetti and Mr. Whitehouse. 
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Mr. B. Hollander, the Dutch violinist, gave, on the 13th 
ult., at the Salle Erard, a Chamber concert entirely con- 
sisting of his own compositions. The instrumental 
works submitted were a string quartet (Op. 20), a piano- 
forte trio (Op. 27), and a septet for pianoforte, strings, and 
two horns (Op. 28). Of these productions the last-named 

roved the most pleasing, the part-writing being skilfully 
planned and the style clear and unpretentious. Four well 
written songs, severally named ‘ Rest,’ ‘Summum Bonum,’ 
and ‘Good night,’ were charmingly rendered by Miss 
Edith Clegg, a young vocalist of exceptional promise. 

An interesting vocal recital was given by Mr. Charles 
Tree, at St. James’s Hall, on the 15th ult. Mr. Tree 
possesses a powerful baritone voice of pleasant quality. 
His programme included songs by Schubert, Brahms, 
Schumann, and several modern composers, his most 
successful efforts perhaps being in Four Songs by Frances 
Allitsen. Miss Adéle Verne assisted as solo pianist. 

The Baronesse von Codelli, who gave her first violin 
recital on May 30, at the Steinway Hall, is an executant 
of whom we shall probably hear more in London concert 
rooms. Her style reminds one of that of Sefior Sarasate, the 
tone of the upper notes being remarkably pure and silvery 
in quality, and her execution being clear and brilliant. 


MUSIC IN AMERICA. 
NEw York, May 17. 
THE CINCINNATI FESTIVAL. 

THE musical season of 1899-1900 in New York having 
come to an end, your correspondent attended the fourteenth 
triennial May Festival at Cincinnati, which filled the days 
from the 8th to the 12th inclusive. Seven concerts were 
given, five in the evening and two on the afternoons of 
Thursday and Saturday, all under the direction of Mr. 
Theodore Thomas, who has directed the artistic fortunes 
of these affairs ever since their beginning in 1873. The 
pre-eminence of the Cincinnati festivals among the musical 
meetings of America is pretty generally understood in 
England, I believe. They are not modelled on the 
English plan, nor did the incentive for their creation come 
from the English gatherings. When he conceived the first, 
Mr. Thomas’s plan was something like that of the festivals of 
the German men’s choruses, ‘ The Sangerfest,’ which have 
been held periodically in various cities of the country since 
1849, Cincinnati being their birthplace. For the Sanger- 
fest of 1869 a large wooden hall had been built, which 
the merchants of the city preserved for exposition purposes. 
Aided by a local committee of public spirited citizens, Mr. 
Thomas, who at the time was visiting the principal cities 
of the country with his New York orchestra, planned a 
meeting of the singing societies of Cincinnati and the 
West. The first festival, in 1873, had a choir thus con- 
stituted of 1,000 voices, and proved so successful that 
preparations for a second festival, in 1875, were at once 
begun. This meeting aroused still greater enthusiasm, 
and, the initiative coming from Reuben Springer (a retired 
merchant who contributed a large sum to the object), a 
large and ornate music hall, built of brick and stone, took 
the place of the temporary wooden structure. Then a 
Festival Association was incorporated, and under its 
auspices a festival has been given biennially ever since, 
the year 1878 being substituted for 1877 to make the 
building of the hall possible. The festival of 1880, however, 
was the last in which the services of singing societies from 
other cities than Cincinnati were enlisted. 

Encouraged (and, I fear, misled) by the tremendous 
financial success which attended the first festival given in 
the new hall, the management organised a permanent festival 
choir of local singers. This was done in obedience to 
Mr. Thomas’s wishes, who hoped thus to better the choral 
work at the meetings. He argued, correctly enough, that 
five hundred chosen choristers, who would devote several 
months of the intermediate as well as festival year to the 
study of the festal compositions, would accomplish better 
things than would a choir made up of separate societies 
brought together for a few days before the festival. From 
1880 to 1886, indeed, the plan produced notable results, 
but thereafter it grew to be more and more difficult 
to secure good voices and keep up the interest of the 
singers. The fact is, the affair had become too exclusively , 





local. Save in their social aspect, an aspect that plays 
a large and somewhat amusing role even to-day, the 
festivals were merely a series of concerts by a foreign 
orchestra and foreign solo singers, with assistance from 
a local choir. The interest in them of the cities, towns, 
and villages of Ohio, Indiana, and Kentucky dwindled 
away, and the treasurer has never, since 1880, contemplated 
more than a small fraction of the balance of $32,000 which 
he found in his exchequer after the festival of 1880. 

As a rule, the meetings have been profitable, but there 
have also been deficits. This was the case with that just 
ended, though the receipts were probably in the neighbour- 
hood of $45,000. Mr. Thomas is an expensive concert-giver. 
His orchestra consisted of his Chicago band, augmented 
to over one hundred, and he ignored the Cincinnati 
Symphony Orchestra, which is maintained at a great 
sacrifice by an association of music-lovers, who believe that 
an annual series of Symphony concerts given fortnightly 
during the season is more likely to advance musical 
culture than a week of mixed concerts every two years. 
But that is a local quarrel with which my readers can have 
no concern. It is more to the purpose to note that the 
policy which reduced the interest of the outside communi- 
ties to a minimum, also worked serious impairment to 
the choral element of the festivals. After 1886 the efficiency 
of the choir grew less year after year, until the festival 
chorus was no better than a number of the larger singing 
societies of the East. The falling off was chiefly in the 
men’s voices, the tenor contingent in the choir of 1894 and 
1896 numbering less than forty in a chorus of nearly 
400. Energetic efforts were made to remedy this state of 
affairs two years ago and continued again this year, resort 
being had to the device, which, I fear, is not unknown 
on the other side of the Atlantic, of paying for the needed 
voices. In consequence of this, and a great deal of zealous 
labour on the part of Mr. Thomas and his choirmaster, 
Mr. Glover, the choir sang better this year than it had done 
for fourteen years, and Mr. Thomas’s unaccountably rapid 
tempi being forgiven (he seemed possessed of the demon ot 
haste all through the week), the choral features of the 
festival may be set down as notably successful. 

The works sung were Mendelssohn’s ‘ St. Paul,’ Villiers 
Stanford’s Ode ‘East to West,’ Brahms’s ‘A German 
Requiem,’ the Finale of Beethoven’s Ninth Symphony, 
Berlioz’s Te Deum, and the last scene from Wagner’s 
‘ Parsifal.’ This last number had been set down as the 
closing number of the festival scheme, but at the last it 
appeared a little too lugubrious for a finale, and the ‘ Judex 
crederis ’ and instrumental march from the Te Deum were 
repeated. It was a meretricious ending, but it added to 
the hilarity of the week, and it is a spirit of hilarity rather 
than of serious musical enjoyment which the pleasure- 
loving people of Cincinnati cultivate during festival week. 
Dr. Stanford’s Ode had its first American performance on 
this occasion, though originally designed for the World’s 
Fair in Chicago in 1893. 

The principal solo singers at the festival were Madame 
Sembrich, Madame Schumann-Heink, Mr. Ben Davies, 
and Mr. Bispham. Mr. Davies sang for the fourth time at 
a Cincinnati festival, and was acclaimed with great 
enthusiasm, which his work deserved. I have never heard 
him sing better in any single number than he sang in all 
the music allotted to him in the scheme. So long as 
he is willing to answer the call of the directors there is not 
likely to be a change in his department at Cincinnati. 
Mesdames Sembrich and Schumann-Heink also won their 
way to the hearts of the people, though most of their 
music was outside the proper repertory of a choral festival 
The former sang the soprano solo in Brahms’s masterpiece 
with great dignity and finish, and struggled bravely with 
her fellows in the Beethoven Symphony ; but the duty for 
which she had been engaged was to put glittering moments 
into the miscellaneous programmes of the two afternoon 
concerts. With Mr. Davies she sang on the following 
Monday at the first concert of a three days’ festival at 
Louisville, Kentucky. This festival was one of a series 
whose initiation was due to the enterprise of George 
Stewart, of Boston, who carries an orchestra and a number 
of solo singers through the States, South and West, every 
Spring, and is proving to be a potent factor in creating a 
love for high-class music, H. E. KReExBIEL. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Music has now left the concert-room for the parks, 
courts, and alleys, and while the larger public is being 
catered for there is nothing demanding notice here. 

On May 30 there was a grand oratorio at the Oratory in 
Hagley Road, Edgbaston, in honour of the Feast of St. 
Philip Neri. The subject of the oratorio was ‘ The House 
of God,’ and music from Beethoven, Mozart, Mendelssohn, 
Gounod, Cherubini, and Rossini was utilised in the com- 
pilation. Three Motets by Mr. William Sewell, the Oratory 
organist, were also performed. 

On Sunday, the 17th ult., a new Mass for voices, organ, 
and strings was produced at the Church of St. Dunstan, 
King’s Heath. It was the composition of Mr. J. W. 
Hayden, organist of the church. 

On Saturday, the gth ult., the Musical matinées at the 
Society of Artists were brought to a close. Mr. Oscar 
Pollack, the musical director, has again brought forward a 
number of young local performers, and the programmes 
have been very good. The terminal concerts at the 
Midland Institute School of Music were held during the 
week commencing on the 11th ult. Some excellent per- 
formances of chamber music were given, and a number of 
violinists and vocalists displayed their powers before their 
friends. Mr. Granville Bantock, conductor of the concerts 
at New Brighton Tower, has been offered and has accepted 
the post of principal of the school, and will enter upon his 
duties in September. 

The unexpected and lamented death of Dr. C. Swinnerton 
Heap, on the 11th ult., to which reference is made in 
another column, is nothing less than a calamity to the city. 
The rehearsals for the festival had been progressing since 
April 6, and Dr. Heap had conducted every one of them up 
to the rst ult. The festival committee in their difficulty 
approached Mr. Stockley, who, having occupied the post for 
forty years, retired from the conductorship of the Festival 
Choral Society in 1895. Mr. Stockley at once responded 
to the wishes of the committee, who are now relieved from 
a position of no slight embarrassment. 

The latest Sullivan opera, ‘The Rose of Persia,’ was 
introduced to the Birmingham public at the Prince of 
Wales Theatre on the 18th ult. The D’Oyly Carte 
Company is a fairly good one, a Birmingham young lady, 
Miss Ada Davies, filling the title-part. The performance 
was good and the work was well received, but it is not likely 
to attain the success reached by its predecessors. 


MUSIC IN CAMBRIDGE. 
(FROM OUR OWN CoRRESPONDENT.) 


DurinG the academical year just concluded, Dr. Mann 
and his choir have given ‘The Messiah’ and ‘ Judas 
Maccabeus,’ the latter at their ‘ Festival Service,’ in King’s 
Chapel, on the 7th ult. 

The University Musical Society has given its usual 
series of six Wednesday Popular concerts. The artists 
appearing have been the Gompertz, Arbos, and Willy Hess 
quartets, Herr Dohnanyi, Messrs. Leonard Borwick and 
Plunket Greene, Miss Fillunger, and Miss Louise Phillips. 
The Society has also given three choral and orchestral 
concerts, of which the first two were devoted to ‘St. 
Paul,’ in December, and the ‘May Queen,’ with an 
amateur orchestra, in March. 

The Cambridge University Musical Society gave its 
annual May term concert, before a respectably large 
audience, on the 5th ult. The concert opened with 
Brahms’s Symphony in D (No. 2). Coleridge-Taylor’s 
excellent cantata ‘ Hiawatha’s Wedding-Feast’ followed, 
and a good performance was secured. The tenor solo, 
‘Onaway! awake, beloved!’ was well sung by Mr. 
Gregory Hast, who also contributed ‘O vision 
entrancing,’ from Goring Thomas’s ‘Esmeralda.’ The 
programme concluded with a good performance of Beet- 
hoven’s Choral Fantasia, in which Mr. T. H. Moore was 
the pianist. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


No more delightful concert has been given in Dublin 
than the song recital, on the rst ult, by Mr. Denis 
O'Sullivan. Signor Esposito played two brilliant piano. 
forte solos, Beethoven’s Sonata and Liszt’s Rhapsodie, 
both in C sharp minor, and the rest of the programme was 
composed of songs of all descriptions sung by Mr. O’Sullivan, 
It would be difficult to say whether Mr. O'Sullivan sang 
best the operatic selections of Boito and Ambroise Thomas, 
the Lieder of Brahms, Schumann, and Cornelius, the 
dramatic ballads of Lowe, or the folk-songs of Ireland, 
The versatility of Mr. O’Sullivan’s expression is something 
quite unique, and the dramatic and cantabile styles of 
singing seem to be equally congenial to him. 

A benefit concert to Signor Papini was given in the 
last week of May, at which the violinist played, with a 
reminiscence of his former style, Mendelssohn’s Concerto 
and two solo pieces. The old charm of tone and phrasing 
was there. He is an artist to the last, and can give points 
to the many violinists who compete for popular favour in 
Dublin at present. His ill health is much to be regretted. 

The June concert by the pupils of the Royal Irish 
Academy of Music was, as usual, a great success. Of the 
performances we would commend the singing of Miss 
Lucy Brady (a Feis Ceoil gold medalist, by the way), a 
very young lady who possesses a more than usually 
beautiful voice, and Miss Annie Lord, whose fine perform- 
ance of Liszt’s Fantasia on Mendelssohn’s ‘ Wedding 
March’ was quite out of the common order of pupils’ 
performances. The school of pianoforte playing at the 
Academy has never had a finer exponent than Miss Lord, 
whose technique is equal to many of the best solo pianists 
of the day. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue fourth triennial Festival of the Diocesan Church 
Choral Association attracted a large congregation to 
Norwich Cathedral on May 30, when nearly 1,000 voices 
were gathered from all parts of the diocese. Dr. S. S. 
Wesley’s Magnificat and Nunc dimittis in F and Sullivan’s 
anthem, ‘ Hearken unto Me, My people,’ were sung by the 
choirs with excellent effect. At the close of the service 
proper came Part I. of Mendelssohn's ‘ Elijah,’ in which 
the voices were admirably supported by an orchestra of 
about forty performers. This ambitious attempt was not 
only fully justified, but when it is said that half the choirs 
present took part in the choral numbers with marked 
success, it will be seen that musical knowledge and intelli- 
gence is more prominent in our agricultural district than 
has been generally supposed. The solos were sung by 
Masters Hollis, Steward, Taylor, and Suggars, Mr. S. 
Hemmings, and Mr. Daines. Mr. Sawford Dye, Mr. J. H. 
Brockbank, Mr. H. J. Brooks, and Mr. H. Thouless 
assisted in several of the concerted numbers. The greatest 
credit is due to Dr. Bates, organist of the Cathedral, who 
conducted, for the skilful way in which he had trained the 
choirs. Mr. A. J. Robinson was an efficient organist. 

An attractive programme was submitted by the Wymond- 
ham Musical Society to its patrons on May 23, Cowen’s 
cantata ‘St. John’s Eve’ being the principal feature. 
Miss Mildred Rix, Mrs. R. V. Regner, Mr. H. J. Sawford 
Dye, and Mr. Broughton Black were the soloists. Mr. 
A. S. Wilde conducted, and Miss Corkett and Mr. J. 
T. Gowen presided at the pianoforte and harmonium 
respectively. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE only musical event to be chronicled in this month’s 
letter is the excellent rendering of ‘ Elijah’ by the combined 
Cathedral choirs, under Mr. Collinson’s direction, in St. 
Mary’s Cathedral, on May 31. The choruses went with abun- 
dant spirit and Mr. Gledhill sang the tenor solos in his usual 
quiet and refined style. A very good orchestra did more 
than average justice to the accompaniments, and the large 
congregation gave unmistakable if silent proof that they 
appreciated the privilege of such a rendering in such suit- 
able surroundings. 
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MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

Tus is the great term for College concerts here as a 
rule, but this year, as a large number of Oxford men are 
away fighting on the African veldt, and as the ‘ casualty 
list’ for this University city has proved an unusually 
heavy one, there has not been so much activity in matters 
musical as in the corresponding term of former years. 

To begin with the music during the ‘Eights Week’: 
On May 27 Balliol gave an orchestral concert, excellent in 
every way, the conductor on this occasion being Mr. 
Alfred Gibson, in the absence of Mr. Farmer, who is still 
unwell. The next concert was given by Exeter two days 
later, and it seemed a pity that the chief features of the 
rogramme—namely, Beethoven’s ‘ Egmont’ Overture and 
Schubert’s ‘ Unfinished’ Symphony—should have been 
precisely the same as at Balliol. We know it was an 
accident, but still such accidents should be avoided. 

Next, on the rst ult., came Queen’s, with a concert on 
a large scale, commencing with Beethoven’s Second 
Symphony, conducted by Dr. Iliffe, and, amongst other 
things, two new cantatas for male-voice choir—‘ Trafalgar,’ 
by Mr. Gerard F. Cobb, of Cambridge, the writer of many 
popular works, and ‘The Druids,’ by Mr. W. Claxton. 
These were conducted by their respective composers, and 


their marked difference in style afforded pleasant contrast, | | 
that of Mr. Cobb being notable for a singular tunefulness | | 
and charm, while that of Mr. Claxton aimed more at |! 


solidity and dignity, quite in consonance with the old- 
world flavour of the libretto. Both cantatas included tenor 
and bass solos, capitally given by Mr. J. Reed, of 
Cambridge, and Mr. A. F. Ferguson, of Oxford. A lull in 
matters musical then occurred till the 21st ult., when Keble 
gave a thoroughly good concert, conducted by Dr. Harwood, 
the principal pieces being Gade’s ‘ Erl-King’s Daughter’ and 
Professor Sir Hubert Parry’s Ode ‘ Blest Pair of Sirens.’ 
The Professor of Music, Sir Hubert Parry, delivered his 
terminal lecture in the Sheldonian, on the afternoon of the 
133th ult., on ‘The conditions of the development of 
the style of pure choral music.’ Owing to there being 
several garden parties on the same afternoon the atten- 
dance was not so large as it should have been. This is to 
be regretted, as the lecture was one of great interest. 
Before closing this brief notice, two other concerts, 
given in the Town Hall, should be mentioned. First, 
that given under the auspices of the ‘ Musical Club’ as a 
public concert, on May g, and second, that by the English 
Ladies’ Orchestral Society, on the oth ult. The former, 


devoted to Chamber music, had for its chief features | ' 


Brahms’s String Quintet in G (Op. 111) and Mozart’s String 
Quintet in E flat (No. 5), the exponents being Herr J. Kruse 
and Messrs. Schilsky, Ferir, Tomlinson, and Walenn. Two 
works more representative of their composers could hardly 
have been chosen, while their interpretation was in every 
respect admirable. Herr Kruse also contributed a violin 
solo, the ever-welcome Chaconne of Bach. 

The English Ladies’ Orchestral Society—which, it is 
interesting to note, has now grown to a very large and 
important one—gave a capital rendering of Sir Hubert 
Parry’s English Symphony—in fact, in such a manner that 
itis no wonder that the genial composer, who conducted 
the performance, appeared to be highly pleased with the 
interpretation of his work. Handel’s Concerto in G 
minor for hautboy and strings was also given, Miss Leila 
Bull playing the solo part with great neatness and 
accuracy. Several songs in various styles were kindly 
contributed by the Countess Valda Gleichen. It is now 
seven years since this Society was formed; it has given 
many concerts in various parts of the country, of which 
the proceeds (after paying expenses), amounting to £1,052, 
have been given to various charities, and more especially 
hospitals. Mr. J. S. Liddle, the conductor, may justly 
be proud of his forces, for they are capable of thoroughly 
effective work. 





THE 162nd anniversary festival dinner of the Royal 
Society of Musicians took place, on the 15th ult., at the 
Hotel Métropole, under the presidency of the Hon. Alban 
Gibbs, M.P. During the evening contributions to the 
amount of £700 were announced by the Treasurer, Mr. 
W. H. Cummings. 





OBITUARY. 


DR. SWINNERTON HEAP. 


WE much regret to record the death of CHARLES 
SWINNERTON Heap, chorus-master of the Birmingham 
Festival, which took place at his residence, 22, Clarendon 
Road, Edgbaston, Birmingham, on the 11th ult. A 
native of Birmingham, where he was born on April ro, 
1847, Dr. Heap sang as a soprano in the chorus of 
the Festival of 1858. He became organist of Queen's 
College, Birmingham, when he was twelve years old, 
and was subsequently articled for three years to the 
late Dr. E. G. Monk, organist of York Minster. But 


before his term with Dr. Monk had expired, young Heap 
entered for the Mendelssohn Scholarship, with the result 
that he succeeded in obtaining this much coveted prize, 
of which, by the way, he was the second holder, Sir 
Under the 


Arthur Sullivan having been the first scholar. 








Ee 


(From a Photograph by Mr. H. Roland White, 
Moseley Road, Birmingham.) 


lh Oe 


auspices of the Scholarship be entered the Leipzig 
Conservatorium, where he studied under Moscheles, 
Reinecke, Hauptmann, and E. F. Richter. Several of his 
compositions were performed during his studentship. 
Upon his return to England he became an organ 
pupil of the late W. T. Best. He graduated as a 
Bachelor of Music at Cambridge in 1870, and was allowed 
to proceed to the Doctor’s degree in the following year— 
a rare mark of distinction. 

Having settled in his native city, Dr. Heap became one 
of the busiest musicians in Birmingham. He conducted 
choral societies at Walsall, Stone, Stafford, and Stoke ; 
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in 1881 he succeeded Mr. Stockley as conductor of the 
Wolverhampton Festival Choral Society, and conducted 
the Wolverhampton Festivals of 1883 and 1886; he had 
much to do with establishing the North Staffordshire 
Musical Festival, and held its conductorship from the 
initial celebration in 1888 to the Festival held in October 
last, when Coleridge-Taylor’s ‘ Death of Minnehaha’ was 
produced; in 1895 he was elected conductor of the 
Birmingham Festival Choral Society, and in 1897 chorus- 
master of the Birmingham Festival. He was hard at work 
preparing the chorus for the meeting to be held in October 
when the hand of death suddenly came upon him in the 
fifty-fourth year of his age. 


From 1869 to 1878 he held various organ appointments | 


in and around Birmingham. He was an examiner for 
musical degrees at Cambridge in 1884. Asa composer he 
is best known by his cantatas ‘ Fair Rosamund’ and ‘ The 
Maid of Astolat.’ Dr. Heap, who was an excellent 
pianist, had quite a genius for conducting—in fact, he was 
a good all-round man, who was successful in everything 
that he put his hand to in furthering the cause of music, 
Birmingham is the poorer to-day for the loss of one of her 
most gifted sons. 


A VETERAN EDINBURGH MUSICIAN, 


The death of Mr. Epmunp Epmunps, on the 15th ult., 
removes a once well known figure from the musical world 
of Edinburgh. 


For some years Mr. Edmunds, who passed | 


FOREIGN NOTES. 


A1x-LA-CHAPELLE.—The Musical Festival of the Lower 
Rhine, which took place from the 3rd to the 5th ult,, 
attracted the usual numerous concourse of music-lovers 
from all parts of Germany and from abroad. The meeting 
was throughout a highly successful one, the performances 
including Liszt's oratorio ‘ Christus,’ Bach’s double chorus 
‘Nun ist das Heil,’ Haydn’s ‘ The Seasons,’ the symphonic 
poem ‘ Zarathustra,’ and other works by Richard Strauss, 
Berlioz’s Symphony ‘Roméo et Juliette,’ excerpts from 
Cornelius’s opera ‘Cid’ and Wagner’s ‘ Siegfried,’ and 
| Beethoven’s Ninth Symphony. 

Avsany (U.S.).—Owing to the indefatigable exertions of 
Mr, Frank Damrosch, the well-known orchestral conductor 
and founder of the Music-Teaching Institute for working 
men, a grand hall devoted to music is about to be erected, 
containing practice-rooms, a library, a museum, and a vast 
concert-room, accommodating some 8,000 persons. All the 
leading citizens have subscribed to this excellent scheme, 
Mr. Andrew Carnegie, the well-known millionaire, having 
accepted the patronage. 

ALTENBURG.— Under the direction of Capellmeister 
| Sitt, an effective and highly appreciated performance was 
given last month, by the Singakademie, of F. Hegar’s 
|oratorio ‘Manasse,’ with Fraulein Minch, and Herren 
| Pinks, Hungar, and Van Eweyk in the solo parts. 
BERLIN.—The famous Gilbert-Sullivan operetta, ‘The 








away at the advanced age of ninety-one, had not beenengaged | Mikado,’ was produced in a German version, for the first 
in any active professional work ; but it does not seem a long | time, at the Royal Theatre, on the roth ult., under the 
period since his venerable and kindly face was familiar | composer’s direction, when it met with an enthusiastic 
in the streets and public meetings. Mr. Edmunds was | reception. After the performance, Sir Arthur was received 
born at Worcester in 1809, the same year as Mendelssohn. |in audience by the Emperor, who expressed the great 
At the age of twelve he became a pupil of the famous’ pleasure he had derived from the performance. ——Johann 





Tom Cooke, and later he studied under Liverati, His 
first public appearance, as long ago as 1822, was on the 
Drury Lane boards, where he struck up acquaintances 
and friendships with Kean, Braham, Moore (who got 
him to sing some of his Irish Melodies), and the Prince 
Regent, who graciously became one of his patrons. In 
1830 he made his début as an operatic tenor, singing in 
‘Il Barbiere,’ ‘Der Freischiitz,’ ‘Don Giovanni,’ &c., on 
their first performances in Scotland. The following year 
he was associated with Paganini in the great violinist’s 
successful tour through England. A few years later he 
married the famous prima donna Miss Cawse, and, leaving 
the boards, he settled in Edinburgh as a teacher of singing. 
For half-a-century he held a deservedly high position in the 
musical profession, and numbered amongst his pupils such 
men as the late David Kennedy. In his capacity as 
Director and Professor of Singing in the Charlotte Square 
Institution, Mr. Edmunds did an enormous amount of hard 
work in the service of music. He was the first President 
of the Edinburgh Society of Musicians. 





The death is announced of EpwArD LAWRANCE, a well- 
known professor of music at Merthyr, which took place 
there on the roth ult. Born at Weymouth, March 28, 
1836, Mr. Lawrance received his musical education at the 
Leipzig Conservatorium. After holding an organistship 
at Sidmouth, he was appointed organist of St. David's 
Church, Merthyr, in 1860, which office he held for thirty- 
one years, Since 1891 he had discharged, till recently, the 
duties of honorary organist of Christ Church, Cyfarthfa. 
Mr. Lawrance did excellent work for the art of music in 
the town of Merthyr, where his memory will long be 
cherished by those who came under the artistic and 
kind-hearted influences which animated his useful life. 








Mr. Cyriv B. Rootuam has passed the final examination 
for the degree of Bachelor in Music under the New Regu- 
lations at the University of Cambridge. 


AN Exhibition of the value of £20, the gift of a friend 
of the Royal Academy of Music who desires to remain 
anonymous, will be awarded by the Committee of Manage- 
ment to the best candidate for admission as a student (of 
either sex) in Organ Playing at the Entrance Examination 
to be held on September 21 next. Full particulars may be 
obtained of the Secretary of the Academy, Tenterden 
Street, Hanover Square. 


| Strauss, jun., made his first appearance in Berlin at the 
head of his orchestra, last month, at the Philharmonic, 
and was received with every mark of favour. 
| BREMEN.—The musical performances in connection with 
‘the meeting of the Allgemeine Deutsche Musik-Verein, 
held from May 24 to 27, consisted of three orchestral and 
choral concerts and two of chamber music, the principal 
conductor being Herr Carl Panzner, of Bremen. The works 
| produced included two sections of the oratorio ‘ Christ, the 
' Prophet,’ forming part ofthe‘ mysterium,’ entitled ‘ Christus,’ 
by Felix Draeseke, which was heard for the first time and 
produced a very favourable impression. Amongst other 
new works included in the performances were two 
symphonies, by Felix Weingartner and Wilhelm Berger 
' respectively, an orchestral fantasia by Philipp Scharwenka, 
|and a string quartet by J. Suk, all of them being considered 
| valuable additions to classes to which they appertain. 
| CARLSRUHE.—Lortzing’s posthumous opera ‘ Regina’ 
| was produced, for the first time, at the Court Theatre, on 
| May 20, and received with great applause at the conclusion 
of every act. 
| CONSTANTINOPLE.—Two highly successful performances 
‘of the ‘ Antigone ’ of Sophocles, with Mendelssohn’s music, 
| took place recently at the Odéon Theatre, in the presence 
of a numerous audience. The performers were all of 
Greek nationality ; the orchestra, under the direction of 
M. Nava, as well as the choir, being composed for the 
greater part of amateurs. 

FRANKFORT-ON-MAIn.—A scenic representation of Liszt's 
| St. Elizabeth’ was given, last month, at the Stadt- 
| Theater, for the first time, with a very efficient cast, the 
| opera chorus having been reinforced by the members of 
‘the ‘Concordia’ Choral Society. The performance, under 
Capellmeister Wolfram’s direction, was an excellent one, 
and elicited the specially expressed thanks of Liszt's 
daughter, Frau Cosima Wagner, ; 
| Gmunpen.—Carl Goldmark, who has taken up his 
annual summer residence here, was the recipient of 
numerous congratulatory messages and other tokens of 
esteem on the occasion of his seventieth birthday, on 
May 18. Amongst the gifts presented to him by his 
admirers was a gold medal commemorative of the event, 
while a sum of two thousand florins, subscribed for in excess 
of the amount required, has been added to the Goldmark 
stipendium fund at the Viennese Conservatorium. 

Gusen.—An interesting discovery has lately been made 
amongst the music appertaining to the Parish Church of 
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Guben, consisting of several hitherto unknown composi- 
tions by Heinrich Schitz, the precursor of J. S. Bach. 
They are eight-part settings of Psalms cx. and cxix. and 
a Magnificat. 7 

Leipzic.—The remains of Johann Sebastian Bach, 
which were discovered during the rebuilding of the Church 
of St. John, in 1894, will shortly be placed in that sacred 
edifice, enshrined in a sarcophagus designed by Professor 
Licht. At the same time the monument erected to the 

eat Cantor in front of the church will be unveiled. 

MANNHEIM.—A complete success was scored by Eugene 
@Albert’s one-act music-drama ‘Cain’ and the musical 
comedy ‘ Die Abreise,’ given on the same evening, at the 
Hof-Theater, last month. The composer, who was present, 
received a flattering ovation from the numerous audience. 

MitwavuKEE (U.S.).—The German Musical Society 
recently celebrated the fiftieth anniversary of its foundation, 
by a monster concert performance in which some 600 
executants took part, and on which occasion 4,000 persons 
formed the audience. 

MonTREUx.—In connection with the annual floral 
festival known as the ‘ Féte des Narcisses,’ recently held 
in this city, a ballet written for the occasion, with some 
charming music from the pen of Professor Henri Kling, of 
the Geneva Conservatoire, was performed by some 400 
children, with immense success. The orchestra was that 
of the Cursaal, under the direction of M. Juttner. 

Municu.—A Goethe recital has been given by Herren 
E, von Possart, Eugen Gura, and Heinrich Schwarz, the 
musical portion of the programme being devoted chiefly to 
settings of Goethe’s poems by Schubert, Loewe, Wolf, and 
Levi, and also including the ‘Erl-King’ Fantasia of 
Schubert-Liszt. The recital met with extraordinary 
success, and was repeated a few days later. —— Herr 
Hermann Zumpe, of the Schwerin Opera, has been 
appointed General Musik-Director at the Royal Opera. 

NarPLEs.—In connection with the opening of the 
Hygienic Exhibition last month, a cantata, ‘ Inno a Igea,’ 
written for the occasion by the young composer Daniele 
Napoletano, was produced with good success. 

Paris.—Humperdinck’s fairy opera, ‘ Hansel und Gretel,’ 
was produced, for the first time in the French capital, on 
May 30, at the Opéra Comique, when the composer was 
present and received a perfect ovation. The performance 
was a brilliant success, the principal parts being ably 
tendered by Mesdames de Craponne, Rioton, and Delna. 
—The first official concert of the Exhibition took place 
on May 31, at the Salle des Fétes of the Trocadero, when 
the programme included Saint-Saéns’s new composition 
‘Le Céleste,’ a setting of a poem by Armand Silvestre, 
celebrating the benefits conferred by electricity. The 
interpretation, by Mdlle. Ackté, M. Leitner, and 250 
executants, was a very impressive one, and created much 
enthusiasm. 

Rome.—A new opera, entitled ‘ Corrado,’ by A. Marra- 
cino, the libretto of which is founded on Byron’s ‘ The 
Corsair,’ was brought out recently at the Teatro Adriano 
with good success. 

ViENNA.—A short season of Italian opera, recently held 
at the Imperial Theatre, included a brilliant first perform- 
ance of Giordano’s ‘ Fedora,’ with Signora Bellincioni and 
Signor De Lucia in the leading parts ——The first operatic 
performance at the new Emperor Franz Joseph Jubilee 
Theatre took place, on May 23, with Lortzing’s ever- 
popular ‘Der Waffenschmied,’ in the presence of a very 
numerous and enthusiastic audience.——With a view to 
the forthcoming centenary of the death of Cimarosa, a 
collection of autographs and other relics of the composer 
of ‘Il Matrimonio Segreto’ is being made, to be forwarded 
to his native town of Aversa, in Italy, where an exhibition 
is to be heid on the occasion. Cimarosa was for many 
years capellmeister at the Austrian Court.——A com- 
memorative tablet has been placed at the house in the 
Ingelstrasse in which Johann Strauss lived from 1878 to 
his death ; the street being now named after him. 

Wermar.—Herr Louis Boesendorfer, of Vienna, has 
been elected a member of committee of the Liszt Society, 
in the room of the late Nicolas Dumba. The Boesendorfer 


instance of the executive committee of the Allgemeine 
Deutsche Musik-Verein, special efforts are now being made 
| to obtain further contributions, in the form of autographs, 
| rare portraits, and other fersonalia, for the Liszt Museum, 
founded in Weimar by Princess Hohenlohe, in order to 
render that institution as representative and complete as 
possible. 

WIESBADEN.—The performance of Weber’s ‘ Oberon,’ in 
the new version prepared at the instance of the German 
Emperor, was the principal event in the annual festival 
performances held last month at the Royal Theatre. The 
revision involves a complete overhauling of Planché’s 
libretto, new scenic arrangements, and musical amplifica- 
tion. The last-named, skilfully and reverently supplied by 
Herr Joseph Schlar, from Weberian motives, consist chiefly 
in melodramatic accompaniments of the spoken dialogue, 
connecting it more logically with the vocal numbers, and 
one or two incidental orchestral pieces. The performance, 
under Capellmeister Schlar’s direction, was a highly satis- 
factory one, with Frl. Plaichinger and Herren Reiss and 
Gross in the principal parts. The work, in its present 
form, is shortly to be produced also in Berlin, and the right 
of performance of the new version has been granted to all 
other German and Austrian operatic establishments. In 
memory of the occasion, the Emperor caused a laurel 
wreath to be placed on Weber’s grave in Dresden. 


CORRESPONDENCE. 


MUSIC IN WORCESTER. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1r,—I read with much interest the account which 
appeared in this month’s MusicaL Times as to three 
concerts which recently took place in Worcester. But 
your correspondent omitted to say that two other concerts 
had been given there in the previous week, making five 
concerts within the space of a few days, I think that in 
justice to Worcester this fact should be stated. One 
concert was given by the Worcester Musical Society, an 
institution which has done much for music among the 
young men and young women engaged in business in the 
city, and which is ably conducted by the well-known 
tenor singer at the Cathedral, Mr. W. Mann Dyson. 
The other concert was that given by the Worcestershire 
Musical Union, a Society which for twenty-one years has 
given high-class concerts, and which has drawn its 
members from all parts of the county. Among the works 
performed by this Society may be mentioned Purcell’s 
‘Dido and AEneas’; Mozart's ‘ Requiem’; Beethoven’s 
Mass in C; Handel’s ‘Saul’; Spohr’s ‘ Jessonda’ ; 
Schubert's ‘ Song of Miriam’ ; Weber's ‘ Oberon,’ &c. 

Sir Walter Parratt, Mr. Hugh Blair (late organist of the 
Cathedral), Mr. P. V. Mendelssohn Benecke, and Mr. 
Edward Elgar have taken part in the concerts of this 
Society, and the last-named gentleman has informed me 
that the Worcestershire Musical Union was the first 
Society to give his earlier works a hearing. I trust to your 
sense of fairness to insert these few lines in your next 


number. E. Vine HALtt, 
For twenty-one years Conductor of the 
Worcestershire Musical Union. 
[While we gladly insert the above letter from the Rev. 
E. Vine Hall, we venture to point out to him that our 





| special correspondent (from London) could not report on 


concerts at which he was not present, and of which we had 
no foreknowledge. We regret to learn that the Society 
which the Rev. E. Vine Hall has so zealously conducted 
for twenty-one years has now ceased to exist. At the final 
concert, on April 23, a very handsome testimonial, consist- 
ing of four silver candlesticks and two silver bon-bon 
dishes, was presented to the conductor in appropriate terms 
by Lord Cobham on behalf of nearly ninety members of 
the Society. Presentations were also made to Miss Fitton, 
the honorary secretary, and to Mrs. Fitton, who for 
twenty-one years has acted as accompanist to the Society. 
Thus the farewell was fittingly accompanied by appreciative 
utterances as well as by tangible proofs of the esteem in 





circle, in which he was a constant visitor when in Vienna, ; which Mr. Hall and his able co-workers are held, and 


was one of the few houses where the pianist-composer was 
in the habit of sitting down to the pianoforte unasked. At the 


| 


in acknowledgment of their work in the cause of music in 


| Worcester.—Ep., MT} 
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A MISSING BOOK. 

TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
S1r,—Dr. Rimbault, on p. 63 of his ‘ The Pianoforte: its 
Origin, Progress, and Construction’ (1860), states that 
shortly after the publication (in 1611) of the well-known 
collection of Virginal music ‘ Parthenia, or the Mayden- 
head of the First Musicke that ever was printed for the 

Virginals,’ there appeared an undated work, entitled 
‘ Parthenia In-violata, | or | Mayden Musicke for the 
Virginalls and Bass Viol, | Selected out of the Composi- 
tions of the most famous in that arte, | By Robert 
Hole, | And consecrated to all true Lovers and Practisers 
thereof |... | Printed at London for John Pyper, and 
are to be sould at his Shopp at Paul’s Gate, next unto 

Cheapside at the | Cross Keies. Cum privilegio.’ | 


In another reference to the book in his ‘ Musical Illus- 
trations of Bishop Percy’s Reliques’ (1850), p. 6, Dr. 
Rimbault adds the size of the book—viz., small quarto. 
As I am anxious to know what has become of this work, a 
copy of which I have never seen, I shall be extremely 
obliged if any of your readers who may know where it is 
to be found will communicate with me. I may add that 
the book apparently did not belong to Rimbault, as it does 
not occur in the sale catalogue of his library. 

I remain, yours obediently, 
Wo. Barciay SQuire. 

British Museum, W.C., 

June 17, 1900. 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


Wedo not holdourselves responsible for any opinionsexpressed inthis 
summary, as all the notices ave either collated fromthe local papers or 
supplied to us by correspondents. 

BepForD.—On the 12th ult. a musical festival was held 
at Bedford, under the direction of Mr. H. T. Tiltman. In 
the afternoon an orchestral concert was given—for this 
Mr. Albert Fransella’s ‘Select Orchestra’ of forty 
performers was engaged, Miss Helene Valma and Mr. 
Andrew Black being the vocalists. The programme was a 
most attractive one, including Overture ‘ Leonora,’ No. 3 
(Beethoven), a selection from ‘ The Meistersingers,’ and 
Tschaikowsky’s ‘Symphonie Pathétique,’ the latter 
especially being very finely played. The evening concert 
consisted of Coleridge-Taylor’s scenes from ‘ Hiawatha.’ 
The principal soloists were Miss Evangeline Florence, Mr. 
Gregory Hast, and Mr. Andrew Black, and Mr. Fransella’s 
orchestra assisted. The choir of 150 performers was made 
up of contingents from Bedford, Luton, Biggleswade, St. 
Neots, and Sandy, and the choruses were sung with 
excellent precision, reflecting every credit on the conductor 
(Mr. Tiltman), who is to be heartily congratulated on the 
whole performance. 


CAMBRIDGE.—A recital of sacred music was given in 
Pembroke Coliege Chapel, on May 21, on which occasion 
an effective setting of Psalm 150, composed by Mr. Felix 
W. Morley, the organist of the Chapel, was sung. The 
Psalm is for tenor solo (sung by Mr. P. Stanley), chorus, 
orchestra, and organ. The music was well interpreted by 
the combined choirs of Pembroke and St. Catherine’s, 
numbering about sixty voices, and a small orchestra, under 
the direction of the Rev. L. Borrisow, Precentor of Trinity 
College, and Mr. Morley was at the organ. 


CHELMSFORD.—The thirty-fourth annual service of the 
Association of Church Choirs was held on the roth ult., 
at the Parish Church, Chelmsford, in which 300 voices took 
part in a manner that was characterised by{steady, tuneful, 
intelligent singing, under the conductorship of Mr. F. R. 
Frye, organist of the church. The sermon was by the 
Dean of Norwich, and Dr. Huntley, organist of St. Peter’s, 
Eaton Square, was at the organ. 


Dursan (Natal)—The Durban Orchestral Society 
opened its second season by a concert on May 17, under 
the baton of its conductor, Mr. J. Frank Proudman. 
The chief feature was Mendelssohn’s First Pianoforte 
Concerto, played by Mr. Moray Maclean with the orchestra. 
Other numbers were ‘Le Philtre’ Overture (Auber) and 
‘ Krakowiak’ (Moszkowski). 








GRAVESEND.—Mr. R. Feaver Clarke, the honorary 
secretary and moving spirit of the Gravesend and Milton 
Choral Association, has just resigned the office which he 
has held with much distinction and success during twenty. 
two years. The resignation has been received with 
profound regret, and a hearty vote of thanks has been 
accorded to Mr. Clarke for the very valuable services he 
has rendered to the Society. 

Hampton HILu.—A very successful concert took place 
on the 11th ult., when the Walton Lodge Choral Society 
performed the cantatas ‘Young Lochinvar’ (Ethel M, 
Boyce) and ‘ The Forsaken Merman’ (Arthur Somervell). 
The fresh and original work of Miss Boyce was very 
brightly rendered. It would be hard to imagine music that 
better expressed the wonderful charm of Matthew Arnold's 
words than Mr. Somervell’s beautiful setting, and its 
performance was marked by vigour and freshness. This is 
the first concert that has been given by this Society, which 
began its existence last October. The young conductor, 
Miss Geraldine Cooke, is much to be congratulated on the 
excellent work she has done. 

Quorn (Leicester).—A successful concert was given by 
the Musical Society, in the Village Hall, on May 30, when, 
thanks to the enthusiasm of the conductor, Mr. V. 
Dearden, an opportunity was given to the residents of the 
locality of hearing Coleridge-Taylor’s beautiful cantata, 
‘Hiawatha’s Wedding-Feast.’ The singing of the choir 
indicated the careful training they had received from Mr, 
Dearden, the clear enunciation of the words being specially 
praiseworthy. The tenor air was well sung by Mr. Alfred 
Page. There was a small orchestra, which was fully 
efficient in the cantata, and was also heard with effect in 
Mendelssohn’s ‘ Hebrides’ Overture. Herr Johannessen 
(who led the orchestra) gave some excellent violin solos, 
and Miss Beatrice Pratt sang. 

SaLisBuRY.—An exceptionally successful festival was 
held in Salisbury Cathedral on May 31, by the Diocesan 
Choral Association. There were upwards of 2,000 singers, 
and the organ was reinforced by the full band of the Royal 
Marines (bandmaster, Lieutenant G. Miller), augmented 
by extra string players. During the entry of the main 
body of surpliced singers the band played Marche 
Solennelle (Tschaikowsky), which was followed by an 
organ voluntary, Fantasia in F minor (Hesse). The 
service was prefaced by the National Anthem, in com- 
memoration of recent victories in South Africa, which was 
sung with the utmost heartiness by choir and congregation. 
The familiar Old Hundredth followed. A noticeable 
feature of the service was the admirable rendering of the 
Psalms—the alternation of 1,200 trebles with 800 tenors 
and basses in occasional verses, and the skilful introduction 
of the band here and there and in the Glorias, was very 
striking. The service tothe Magnificatand Nunc dimittis, 
with orchestral accompaniment, had been specially com- 
posed for the occasion by Mr. B. Luard Selby. The 
anthem was Mozart’s ‘Splendente Te, Deus,’ and the 
Finale from the ‘ Jupiter’ Symphony was played as an 
introduction. The service concluded with Gounod’s 
‘Unfold, ye portals everlasting.’ The recessional hymn 
was followed by the War March from ‘ Athalie.’ All the 
choral parts of the service were conducted by the Precentor, 
Canon Carpenter, and the orchestral pieces by Lieutenant 
Miller. Mr. C. F. South presided at the organ. 








ANSWERS TO CORRESPONDENTS. 


Harmonic.—Riding a bicycle would not cause any stiffness 
to the hand other than that of a temporary nature, and 
this would be more than compensated for by the tonic 
which the nervous system generally would receive in the 
exercise of bicycling. 

Rossitan.—(r1) As quickly as you can, so long as evenness 
and clearness are maintained in the playing thereof. 
(2) Raff’s Fugue in E minor (from the Suite, Op. 72) 
may be played at crotchet =176. 

E, M. B.—It would undoubtedly add to the attractiveness 
of your recitals if you could obtain the assistance of 
a competent instrumentalist. Yes, a programme 1s 


desirable. One hour would probably be long enough. 
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L. R. A. M.—In regard to Mrs. Needham’s song, ‘The 
Fairies’ Lullaby,’ the word ‘Katydid’ is the popular 
name of a well-known American insect of the locust 
amily, so-called in imitation of the sound it makes. 
The difficulty in the pronunciation of the word ‘ Balow’ 
arises from the temptation to make both syllables rhyme 
in each word, haloand balow. Itis balow—Italian A— 
the last syllable alone forming the rhyme. This word 
has apparently come from the Scotch, and is differently 
spelled balow, baloo, and balou—this last form was 
used by Burns. It is a term used by a nurse when 
lulling her child—a lullaby. An English nurse would 
say ‘ By-by’ or ‘ Bye-bye, baby.’ The ‘ Land of Balow’ 
is therefore another term for ‘ dream-land.’ 

H. E. H.—Messrs. Norman and Beard, of Norwich, would 
supply pedals to your pianoforte without injuring the 
instrument, They would furnish you with the cost 
upon application. 

G.M.—The melody of ‘Cast thy burden’ (‘Elijah’) is 
taken from an old German chorale, ‘O Gott, du 

frommer Gott,’ which appeared in the Meiningisches 
Gesangbuch in 1693. The composer is unknown. 

B, F.S.—We have not heard of the dates of any special 
lectures to be given in connection with the Crystal 
Palace Musical Instrument Exhibition. They will be 
notified in these columns. 

Erup1aNT.—For theoretical works on harmony and counter- 
point consult those by Professor Prout, Sir F. Bridge, 
and Dr. Sawyer. 

EsPERANZA.—Chofin’s Prelude in D minor (Op. 28, No. 24) 
may be played at minim =50 and Schumann's ‘Grillen’ 
(Op. 12) at dotted minim = too. 

'1.B.—The subject of the Fugue from Rheinberger’s Organ 
Sonata in A flat may be phrased thus :— 


- NN 
Pedals. : oe &e. 
Some questions are held over till next month. 














DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimITED. 


BUTLER, REV. LORD THEOBALD—Original 
Hymn Tunes. Cloth, 2s. 6d. 
OLERIDGE-TAYLOR, S.—Scenes from the 
“Song of Hiawatha.” No. 2. “The Death of Minnehaha.” 
Full Score, 25s. 
— Scenes from the ‘‘Song of Hiawatha.” Book 
of words, Ios. per 100. 
— Romance in G. For Violin and Orchestra 
(Op. 39). 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello, 6d. ; 
asso, 6d. 
AVIES, H. WALFORD—‘‘Hymn before Action.” 
1st Violin, 3d.; 2nd Violin, 3d.; Viola, 3d.; Violoncello, 3d. ; 
Basso, 3d. 
ERMAN, EDWARD—‘ Winter.” From ‘ The 
Seasons.” Wind Parts, 16s. 6d. 
POWELL, REV. J. BADEN—“ Hail, Festal Day.” 
(No. 1, Edition A.) Accompaniments arranged for Clarinets, 
Bassoons, and Cornets, for use in Procession with the Voices. On 


cards, 3d. each. 

ENNETT, J. LIONEL—(in A). Magnificat 

and Nunc dimittis. (Nos. 3 and 4 of A Morning and Evening 
Service in A.) 4d. 

ORD, ERNEST—(in E flat). Magnificat and 

Nunc dimittis. (No. 48. Novello’s Services, Anthems, &c., for 
Men's Voices.) 4d. 

LADSTONE, F. E.—“ Benedicta et Venerabilis.” 

Motet. (No. 26. Cantiones Sacre.) 6d. 

ACFARREN, WALTER—(in C). Jubilate Deo, 
Kyrie and Sanctus. (No. 509. Novello’s Parish Choir Book.) 2d. 
(in C). Magnificat and Nunc dimittis. (No. 
510. Novello’s Parish Choir Book.) 2d. 
ROBERTS, J. VARLEY—(in E). 


Evening Service. 1s. 


_— 


A Morning and 





DURING THE LAST MONTH—continued. 
DAMS, THOMAS—“ Thrust in thy sickle and 
‘ reap.” Anthem. For Harvest-tide. (No. 689. The Musical 
Times.) 14d. 
ARRIS, CUTHBERT—“‘ There shall be an heap 
of corn in the earth.” Anthem. For Harvest. (No. 670. 
Novello’s Octavo Anthems.) 3d. 


UTCHINSON, T.—‘*Shew me Thy way, O 


Lord.” Anthem. For Soli and Chorus. 3d. 
POHR—‘“ Teach me Thy way, O Lord.” (No. 
669. Novello’s Octavo Anthems.) 14d. 
Anthem. 


GTewaer, H. J.—‘‘I beheld, and lo!” 
For Quartet and Chorus. 8d. 
EST, JOHN E.—“ Father of mercies, God of 
love.’ Anthem. For Harvest. (No. 671. Novello’s Octavo 
Anthems.) 3d. 


ANDREWS, G. F.—Three Hymn Tunes. 2d. 


BAENBY, J.—‘‘ Praise the Lord.” Hymn. For 
Thanksgiving after Victory. (No. 513. Novello’s Parish Choir 
Book.) 1d. Words only, 3s. per 100. 
RUCE, G. F.—‘“ Almighty God, our Father.” 
Hymn. 2d. Words only, 2s. 6d. per 100. 
ILES, HENRY—“ The shadows of the evening 
hours.” An Evening Hymn. (No. 507. Novello’s Parish Choir 
Book.) 1d. 
AKE, ALFRED—“ Come, ye faithful, raise the 


anthem.” Processional Hymn Tune. OnCard. 2d. 


STAINER. J.—‘“* God the All-terrible.” 
(No. 512. Novello’s Parish Choir Book.) td. 


“TILLEARD, J.—‘* Church Bells.” 
511. Novello’s Parish Choir Book.) 2d. 
EBER, C. M. VON—“ Your thankful songs 
upraise.” From “Harvest Cantata.” (No. 783. Novello’s 
Octavo Choruses.) 3d. 
OWEN, FREDERIC H.— Five Duets. For 
Soprano and Contralto. (Second Set.) 1s, 6d. For contents, 
see page 496. 
Cae: J. M.—*The Borderland.” 
For Contralto or Baritone. 2s. 
L A=: JUDITH —“ For England, Queen, and 
Empire.” Song. For Contralto or Baritone. 2s. 
TANFORD, C. VILLIERS—‘ Chieftain of Tyr- 
connell.” Song. For Baritone. 2s. 
HOMSON, BOTHWELL —“Once at the 
Angelus.” Song. For Mezzo-Soprano or Tenor. 2s. 
EETHOVEN—Overture to “Coriolan.” (No. 16. 
The Recital Series of Transcriptions for the Organ, by Epwin 
H. Lemare.) 2s. 6d. 
LOTOW, F. VON—Overture to ‘‘ Stradella.” 
(No. 18. The Recital Series of Transcriptions for the Organ, by 
Epwin H. Lemarg.) 2s. 6d. 
OFMANN, H.—‘The Trumpeter’s Greeting” 
(“ The Trumpeter of Sakkingen"). (No. 11. The Recital Series 
of Transgriptions for the Organ, by Epwin H. Lemare.) 1s. 6d. 
“Duet” (“The Trumpeter of Sakkingen”). 
(No. 12. The Recital Series of Transcriptions for the Organ, by 
Epwin H. Lemare.) 1s. 6d. 
‘‘ Farewell” (“The Trumpeter of Sakkingen’’). 
(No. 13. The Recital Series of Transcriptions for the Organ, by 
Epwin H. LEMARE.) Is. 
“In Rome” (‘The Trumpeter of Sakkingen”’). 
(No. 14. The Recital Series of Transcriptions for the Organ, by 
Epwin H. Lemare.) ts. 6d. 
‘* Wedding March” (‘The Trumpeter of Sak- 
kingen”). (No. 15. The Recital Series of Transcriptions for the 
Organ, by Epwin H. Lemare.) 1s. 6d. 
OZART—Overture to ‘“‘ Don Giovanni.” (No. 17. 
L The Recital Series of Transcriptions for the Organ, by Epwin 
H. Lemare.) 2s. 6d. 
pe hcl ER, J.—Twelve Pieces for the Organ. 
Book 2 (Nos. 7 to 12). 4s. For contents, see page 496. 
WILHELM], AUGUST, ano JAMES BROWN 
—Twelve Folk Dances, from Denmark. (No. 13. A Modern 
School for the Violin.) 2s. 
‘THE SCHOOL MUSIC REVIEW. No. 97. 
Contains the following Music in both Notations: “ At length 
the day in beauty died.” Two-part Song. By B. Luarp Sevsy. 
Elementary Exercises in Time and Tune. 14d. 
REDUCED PRICE. ; 
MONK, E. G., anp Rev. Sir F. A. G. OUSELEY— 
Unison Chants for the Psalter. Organ Harmonies, 2s. 6d.; Voice 
Part, 8d. 


Hymn. 


Hymn. (No. 


Song. 
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Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 
of the Month. 








THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY Montu. Price 14d. Annvay 
SUBSCRIPTION, INCLUDING PosTAGE, 2s, 


THE SCHOOL MUSIC REVIEW ror JULY 
CONTAINS :— 

GENERAL NorTEs, &c. 
ScHOOL SIGHT SINGING (FROM AN AMERICAN STANDPOINT), 
Hints ON MopuLAToR AND HanpD-SIGN VOLUNTARIES. 
H.M. Inspectors’ REPORTS ON SCHOOL SINGING—SouTH Essex, 
ScHoo. SicHT S1IncInG READER—OLD NorarTIon. 
Two-Part SicuT TEstTs. 
ELEMENTARY STATE-AIDED 

RETURNS. 
ScotcH ScHoor SINGING. 
NoTeEs FROM WALES. 
Music ComPETITIONS. 
MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW, 


THE JULY NuMBER CONTAINS THE FOLLOWING MUSIC :— 


ScHOOLS AND SINGING — Scorcy 





“CHERRY RIPE.” Unison Song. By CHARLES EDWARD Hory, 

““ THOUGH FAR AWAY.” Unison Song. By MENDELSSOHN, 

ELEMENTARY EXERCISES IN TIME AND TUNE. 

THE Junior ScHoot Music Course. 

Also, ExTRA SUPPLEMENT, containing ‘‘ GARDEN Fanclgs,” No, 1— 
“In Mary’s Garden.” By Etnert M. Boyce. (Novello’s School 
Songs, No. 391. Price 2d.) 


The Music and Exercises can always be obtained separately. Price r4d. 
London: NovELLo AND Company, Limited. 


BREITKOPF AND HARTEL 


LEIPZIG, BRUSSELS, LONDON, AND NEw York. 
London Branch: 54, GREAT MARLBOROUGH ST., W. 


Music Engravers and Printers. 





ALL KINDS OF 
MUSIC ENGRAVING, LITHOGRAPHY, 
LETTERPRESS PRINTING, &c. 


50 Steam Printing Machines. 
30 Hand Printing Presses. 
670 Workmen. 


AND 





Prompt and artistic execution guaranteed. Moderate charges. 
Specimens and prices on application. 


HE ORGANIST of Norwich Cathedral has a 
VACANCY for a PROFESSIONAL PUPIL. Apply, Dr.F. 
Bates, The Close, Norwich. 


RGANIST WANTED, for the Castle Hill Parish 


Church, Campbeltown. Salary, £50°perannum. Applications, 
with two copies testimonials, to be sent to J. Lothian, Solicitor, 
Campbeltown, N.B. 











DEATH. : 
OBINSON.—On June 19, at Whitton Vicarage, 
Middlesex, Ceci, Georce, eldest son of the Rev. G. Croke 
Robinson, Vicar of the Parish, aged 27 (of typhoid fever). 


MR. CHARLES SAUNDERS (Tenor) 
47, Duke St., St. James’s, S.W. Telegrams: “ Tenoreggia, London.” 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by past. 
New Hydraulic Organ, seven minutes from London Bridge. 
181, Longley Road, Tooting, S.W. 


MR. STEDMAN’S MUSICAL AGENCY 


, (Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


SELWYN COLLEGE, CAMBRIDGE — The 


‘J ORGANIST SCHOLARSHIP will be offered for COMPETI- 
TION on July 26. For particulars, apply to the Master. 




















LTO WANTED, for the Choir of St. James's, 
Garlick Hill, E.C, (near Mansion House Station). Fair reader. 
Salary, £12 perannum. Apply, Organist. 





\ X JANTED, a RE-ENGAGEMENT by a First- 
class PPANOFORTE TUNER and REPAIRER. Address, 
C.S., 3, Lochaber Road, High Road, Lee, Kent. 


PIANOFORTE TUNER, with good address and 


experience of a good pushing business. Apply, with photo, 
stating age and salary, to Wallace Ash, Southsea. 


\ K J ANTED, by young Man (aged 19),a SITUATION 

as SECOND TUNER or IMPROVER. Tunes fairly well, 
with slight knowledge of American Organs. Good reference. 
25s. week. Address, E. Carter, 1, Oxford Place, Bexley. 


WO-MANUAL ORGAN for SALE (Bargain). 

Four stops on each row, two spare sliders. Compass, CC to A. 

Pedal Bourdon, three couplers. Suit small Church or Chapel. For 

specification, dimensions, and price, write C. Lloyd and Co., Organ 
Builders, Nottingham. 


OR SALE.—ORGAN, by Wacker. 2 manuals, 

15 stops. Handsome mahogany case. Size, about 8ft. by 6 ft. 

by 11 ft. Price £50. Apply, Rev. C. Conybeare, Itchen-Stoke, 
Alresford, Hants. 


PIPE ORGANS for SALE.—One manual (lead 250 
voices), £35; ditto (lead 350), £45. Photo, six stamps. Two 








Salary, 














manuals (lead 700), £175. Allin perfect order. Stoneham’s, 52, Hazle 
wood Crescent, Westbourne Park Station, London. Appointments. 


XUM 











* 


H 
F 
KE 
s 
‘T 
P 
O 
T 
M 


IEW, 


ANNUAL 


). 


| Essex, 


-Scorcy 


EW, 


ORN, 


AND 





-arish 
cations, 
licitor, 





First- 


\ddress, 





; and 
photo, 








uals, 
oy 6 ft. 
Stoke, 





1 250 
Two 

Hazle 

ents. 


XUM 








THE MUSICAL TIMES.—Juty 1, 1900. 


489 





FAMOUS HARVEST ANTHEMS 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*SING A SONG OF PRAISE. New. ee om “ «aw & 
*THANKSGIVING TE Deum 1n D. “New Service ee «« 4 
*THY BARNS SHALL BE FILLED WITH PLENTY, New. 9th1,000.. 3d. 
Te Deum (No.7). Varied Chant setting. New. 4th1,o0o .. 2d. 
*THE LorDISGOOD. 10th 1,000. HE GIVETH FOOD. 17th1,000,each 4d. 
Two new Anthems; already great favourites. 
*ALL THY WORKS. 22nd 1,000. 4d. THE EYES OF ALL. IIth 1,000 3d. 
*HIS WORKS OF LOVE, rath 1,000. Band Parts issued 4d. 
*His NAME IS EXCELLENT. 10th 1,000, Easy Anthem .. oe 3h 
*THE EARTH IS FULL OF THY RICHES. 12th 1,000 .. oe oo 4a. 
Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 2IStI,000_ .. 4d. 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor), Band Parts issued, 
«Praise Tuy Gop, O Zion. 12th 1,000 E ‘ se 


Easy, varied, short, melodious, and pretty. 
*HE WATERETH THE HILLS. 29th 1,000 - 4d. 
An exceedingly favourite Anthem. Band Parts issued. | 
*WHILE THE EARTH REMAINETH. 17th 1,000 <a ee oe 
*LET US THANK THE Lorp. 1oth 1,000 o- 
*‘] WILL FEED MY FLOCK. 55th 1,000. Popular everywhere oe 
Sung at a Choral Festival at Woodstock. 
*WHAT SHALLI RENDER. 18th 1,000 4d. 
Sung at Choral Fests. at Llandridod Wells and Kilmore Diocese. 
THE EARTH IS THE Lorp’s. 14th 1,000 ea aa Pe 3d 
*FEAR NOT, O LAND. 45th 1,000 as ice me +. 3d. 


*PRAISE THE Lorp, O My Sout. 36th 1 00 .. 3d 
Sung at Church Festivals in Down Cath., Penkridge ane d Begelly. 
*THE LORD IS LOVING. 22nd 1,000 .. 4d. 
MAKE A JOYFUL NOISE. 37th 1,000 ea oa Se 
Sung at numerous Choral Festivals. 
*O LorD, HOW MANIFOLD. 21st I,000 .. 
‘AND Gop SAID. 86th edit. THEY THAT sow. 


THE ROLLING SEASONS. 


A New Harvest Cantata. By CaLes SIMPER. 


8th 1,000. Price 1s. 6d. net. Tonic Sol-fa, 1s. net. 

This favourite Cantata has already been performed with great 
success in England, Scotland, Ireland, Wales, Channel Islands, 
America, Australia, Cape Colony, &c. A list of “ Opinions” from the 
Clergy and Conductors may be obtained of the Publishers. 


VERY POPULAR VOLUNTARY BOOKS. 


Each contains Seventeen Pieces, including a capital March. Written 
on Two Staves for Organ, American Organ, or Harmonium. Book 1, 
7th edit.; Book 2, 5th edit. ; Book 3 (new), 2nd edit. Price rs. 6d. net 
each Book. 

Those marked * may also be had in Tonic Sol-fa. 


ae os i 
24th edit. each 3d. 





London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. Summy Co., 220, Wabash Avenue, 


COMPOSED BY CALEB SIMPER 
IN ANTICIPATION OF 


A NATIONAL THANKSGIVING DAY 


TO ALMIGHTY GOD 


VICTORY AND PEACE. 


SPECIAL THANKSGIVING TE DEUM in D (Sol-fa, 2d.) .. 4d. 
NEW Se 1 paiealemaaa ANTHEM—‘“He maketh peace’ 
(Sol-fa, 2d.) ‘ 3d. 
The Anthem contains portions for Congregation to join in; and 
both compositions are jubilant and very attractive. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &c. 


Popular, attractive, effective, and not difficult. 


HOW GREAT IS HIS GOODNESS. 7th1,000. New ei 
For Parish Choirs. Easy and effective. 

FEAR NOT,O Lanp. 5th 1,000. New and pretty . ne ve 3 

*THOU CROWNEST THE YEAR. 8th 1,000 on ‘es xo 

SING UNTO GOD WITH THANKSGIVING. 1I2th1 000 ‘ << an 
Varied, effective, and pleasing for the Choir, 

*THE EYES OF ALL WAIT UPON THEE. 27th 1,000 .. ‘ «« 
Sung by 1,500 voices at New castle-on- Tyne. 

PRAISE THE LorD, O JERUSALEM. 20th 1,000 F Ke oo 9 

Sung by 400 voices at Doncaster. 

O Lorp, HOW MANIFOLD ARE THY WorRKs. 5th1,000_ .. «aa 
*TuEe Lorb REIGNETH. 6th 1,000 ; Be ee .. 3d. 
MAGNIFICAT AND Nunc DIMITTIS in D. uth 1,000 er os ae 
Sung at a Festival at Petersham, New South Wales. 

Those marked * are also published in Tonic Sol-fa. 
London: Novetto «xp Company, Limited. 











Complete Copy, 5s. net. 
Exercises ated for aati 2s. net. 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 


Dr. VARLEY ROBERTS. 





Dr. Roberts brings to bear thirty years’ experience. The Method is 
that adopted in the Magdalen College Choir. 


“‘ The foremost English authority on the subject."—The Guardian. 

‘Most valuable and eminently practical.”"—The Times. 

“ Accurately described as invaluable.”—Birmingham Daily Gazette. 

“ Genuinely practical.”"—Manchester Guardian. 

“Intensely practical.”—Scottish Guardian, 

To be had from Mr. Henry Frowpe, Oxford University Press, 
Amen Corner, E.C.; or, NoveLto & Co., Ltd., 1, Berners Street, W. 


THE 


BRITISH GRENADIERS 


HARMONIZED AS A 
PART-SONG ror MALE VOICES. 


Price Threepence. 








London: NovE.Lto anp Company, Limited. 





Dedicated, by kind permission, to Mrs. BADEN-POWELL. 


SONS SO TRUE 


(Part-Song) 
WRITTEN AND ComposED By CHARLES L. BRADLEY. 
Profits on behalf of the Indian Famine Relief Fund. 
London: NoveLLo AND Company, Limited. 





DEDICATED TO THE BRITISH AND COLONIAL Forces. 
Sung by Mr. Henry Beaumont at Steinway Hall, &c. 
Edition in F now ready. 


BRAVE HEARTS (22's 23,322) 
moe Bb to ED and F 

Words by Epwarp OxENFoRD. Music by Joun J. Jonezs. 
‘A spirited setting to some stirring stanzas.’— Western Daily Press. 
“Strikes the true chord, and should find a welcome at all patriotic 

gatherings.’ "Birmingham Mercury, &c. 
London: WEEKES AND Co., and all Musicsellers. Price 2s. 
A royalty of Threepence per copy given to War Fund. 


Just Published, cloth, 2s. 6d., Post-free. 


HOW TO TELL THE NATIONALITY 
OLD VIOLINS 


Being a Practical Guide to the Simple Distingrgshing Points found 
in English, French, German, Dutch, and Italian Violins 


By BALFOUR AND CO. 


Illustrated with over 40 Diagrams of Scrolls, Sound Holes, &c., &c., 
of the various Schools. 


Favourable Reviews from Musical News, Musical Opinion, British 
Bandsman, I.S.M. Ffournal, Violin Times, Music, Organist and Chotr- 
master, Orchestral Association Gazette, Musical Standard, Musical 
Answers, and many non-musical papers, sent on application. 





PuBLIsHED By BALFOUR AND CO., Viotin Experts, 
11, Rood Lane, Fenchurch Street, London, E.C.; and 
Office of Musical News, 130, Fleet Street, E.C. 
Established 1840. All Rights Reserved. 


MPORTANT to TEACHERS. — Kindergarten 


Series of Elementary Musical Instruction Books. By CyriL 





FAIRFIELD. Mandoline (two parts), Violin (two parts), Banjo. 
PIANOFORTE. 
Part 1 Duets for Teacher and Pupil ; pupils’ part, se clef. 
ass. 


‘ > Little pieces for both hands, mov: ing differently. 
(Part 3 is easier than the ordinary tutor.) 
It is well known that al! tutors are much too difficult, not sufficiently 
progressive, and that teachers have the greatest difficulty in teaching 
from them. This series of instruction books is intended to precede 
these. A specimen copy sent free of charge on receipt of post card. 
H. G. BensTep AND Sons, 13, High Street, Harlesden, London. 





COMPREHENSIVE COUNTERPOINTin 
PIANOFORTE EXERCISES for Amateurs and Professionals. 


By F. Wepser, Organist of the German Chapel Royal. Price 





5s.net. Scnotr & Co.; Novetto & Co., Ltd 
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“HARVEST CANTATAS, HYMNS, &c. | 7] 


THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN *Ach 






























































An EASY HARVEST-TIDE CANTATA ONE . 
For Tenor and Bass Soli, Chorus, and Organ Harvest Hymn sy J. BARNBY. All 
By THOMAS ADAMS. Price One Penny. pond 
Price 1s.; Words only, 7s. 6d. per roo. Ang 
SOWING AND REAPING ee 
A HARVEST SONG HARVEST Caro, sy J. MAUDE CRAMENT. Ble 
By C. LEE WILLIAMS. Price Twopence. Words only, ts. per 100. 
*Ble! 
Bi eer — CHORUS AND DANCES OF REAPERS Ble 
rice 1s. 6d.; Words, 5s. per 100. re 
Orchestral Parts can be hired. AND GLEANERS Ete 
By F, H. COWEN. pnen 
From the Oratorio “ Ruth.” ‘FE 
SEED-TIME AND HARVEST le ‘Fea 
Price Eightpence. } 
By JOHN E. WEST. < 
For Soprano and Tenor Soli and Chorus. THE LAST LOAD +Gre 
ia = : . . 4G 
Price 2s, Words, 5s. per 100, ” 2d. each with Music to the Hymns. Four-Part Sonc sy J. HAMILTON CLARKE. Gre 
Tonic Sol-fa, 1s. Price Threepence. He 
*Ho1 
*Hor 
HARVEST CANTATA THE HARVEST FEAST ‘Lw 
By GEORGE GARRETT. Four-Part Sona sy A. R. GAUL. a bs 
For Chorus, Semi-Chorus, and Organ. Price Threepence; Tonic Sol-fa, Three-Halfpence, J w 
. : ‘ I wi 
Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with *lw 
Music to the Hymns. Orchestral Parts may be hired. THE HARVEST DANCE Iw 
Two-Part Sone sy MYLES B. FOSTER. Bs 
HARVEST-TIDE | Price Three-Halfpence. ‘lw 
By HUGH BLAIR. | P hee 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVEST THANKSGIVING MARCH Iw 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. By J. B. CALKIN oy 
For the Organ. ‘Lo 
THE JUBILEE CANTATA Price One Shilling and Sixpence. on 
By C. M. VON WEBER. a Te Lor 
For Solo Voices, Chorus and Orchestra. Mat 
Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. THE — — 1 ee =, 
Words only, 7s. 6d. per 100. FOR HARVEST By J. ‘ 10g’ 
Price Three-Halfpence; Tonic Sol-fa, One Penny. Og 
y ’ rr 0 g 
THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 06 
By C. H. LLOYD. Harvest Caro sy F. A. J. HERVEY. OL 
For Female Voices. Price Twopence. OL 
Price Two Shillings and Sixpence. On 
HE THAT SOWETH On 
TWELVE HYMN S FOR HARVEST OFFERTORY SENTENCE (WITH PROcESSIONAL Hymn) OF 
Selected from The Hymnary. By C. WARWICK JORDAN, ‘0 pi 
Price One Penny. Price Threepence. Op 








A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS — 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS 
TOGETHER WITH T] 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, ann JOHN E. WEST. 


Demy 8vo, PRICE SIXPENCE. Tonic Sou-FA, PRICE SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, LimitTep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO’S HARVEST ANTHEMS. 





COMPLETE LIST. 


*Achieved is the glorious work .. ae we -» _ Haydn 14d. 
All Thy works praise Thee Fe . J. Barnby 4d. 
All Thy works praise Thee re . Kent 4d. 
All Thy works praise Thee ee . E. H. Thorne 3d. 

*All Thy works shall praise bina F .. George H. Ely 4d. 

*And the Lord said .. ee ° we T. W. Stephenson 3d. 

+Angel-voices, ever singing oe -Hall 3d. 
As the Earth bringeth forth her bud “ A. Herbert Brewer 4d. 

*Be glad and rejoice... oe oe ae .. Bruce Steane 3d. 
Bless thou the Lord Oliver King 3d. 
Blessed be the Name of God (Twi o-part Anthem) 

G. A. Macfarren 3d. 

*Blessed be the Name of the Lord ae H. Gadsby 14d 
Blessed be Thou, Lord God se J. Kent 4d. 
*Break forth into joy ee ee Fe ‘Oliver King 14d 
Eternal source of every joy oa es aa F. Brandeis 2d. 
*Father of mercies, God of love . ie John E. West 3d. 
*Fear not, O land, be glad and rejoice oe oss 6d. 
*Fearnot,Oland .. es ‘C.H. Lloyd 14d 
*Fearnot,Oland .. us aa A -- ‘C.W. Jordan 6d. 
*God be merciful unto us .. - John E. West 14d 
*God said, Behold I have given you ev ery herb G: A. Macfarren 4d. 
*Great and marvellous are —_—s works .. “ J. F. Bridge 4d. 
*Great is our Lord .. os .. Myles B. Foster 4d. 
*Great is the Lord “a Pe Bruce Steane 3d. 
He in tears that soweth .. oe 2 re F. Hiller 14d 
*Honour the Lord with thy substance. . ne .Stainer 4d. 
*How excellent is Thy loving-kindness... -. F.H.Cowen 6d. 
*] will alway give thanks .. ee ee J. Baptiste Calkin 14d 
*l will extol Thee .. ee oe we .» (C.M.Hudson 4d. 
*I will feed My ok. ae J. F. Bridge 14d. 
I will give thanks unto Thee :. E. J. Hopkins 6d. 
*I will give thanks unto Thee .. ee oe J. Barnby 4d. 
+] will give you rain in due season H.W. Wareing 4d. 
I will greatly rejoice in the Lord = We A. C. Cruickshank 4d. 
*] will magnify Thee ae xe re J.B. Calkin 4d. 
I will magnify Thee - wa o os po haw 3d. 
*] will magnify Thee “s “6 oe ae i Goss 3d. 
I will magnify Thee : re : “Oliver King 4d. 
*I will open rivers in high places.. e oe .. Edgar Pettman 3d. 
Pha singanewsong .. ee oe ee -- P. Armes 8d. 

y in Harvest . ae Bruce Steane 3d. 
at us now fear the Lord ourGod .. -- John E. West 14d 
to! ! summer comes again oe oe .. J. Stainer 6d. 

*Look upon the rainbow .. a : Thomas Adams 3d. 
‘Lord of the Harvest . .. J. Barnby 4d. 
Lord of the rich and golden grain ‘(Harvest Hymn).. F. Tozer 2d. 
Man goeth forth .. ee .. Arthur Carnall 3d. 
*My mouth shall speak the’ praise aa a E. West 4d. 
*O come let us sing to —_ Lord . * ee . Tours 14d. 
‘0 give thanks . “ oe ion én mH V. Hall 3d. 
0 give thanks oe we pe ‘ke ee Bruce Steane 3d. 
0 give thanks ae we ma W. Tucker 14d. 
*O God, who is like unto Thee °. <a “< > Myles B. Foster 14d. 
*O0 how ‘plentiful i is Thy goodness “ .. T.M. Pattison 3d. 

*O Lord, how manifold are Thy works .. ° . Barnby ie 
0 Lord, how manifold are Thy works .. . G.A. Macfarren 14d. 
0 lovely peace oe aa aa .  G.F. Handel 4d. 

*O praise God in His holiness oP re ‘ie Hugh Blair ré 

+0 praise Godin Hisholiness .. seas .. J. Weldon = 14d. 
O praise Godin His holiness ., te .. 1T.T. Trimnell 4d. 

*O praise the Lord .. os a se -» Mozart Si 

‘0 praise the Lord of Heaven 3. 3. Ol. te J. Goss 6d. 
O pray for the peace of Jerusalem aa .» Dr. B. Rogers rad. 





*O taste and see F 
*O taste and see 


Our God is Lord of the harvest . “a 


O worship the King 


*Praise, my soul, the King ‘of Heaven i 
*Praise, O praise our God and King 
Praise, O praise our God and King 


*Praise the Lord ° 
Praise the Lord 


*Praise the Lord, O Je 


*Praise the Lord, O 

Praise the Lord, O 
*Praise the Lord, O 
*Praise the Lord, O 


rusalem 
erusalem 
erusalem 
erusalem 
erusalem 


*Praise the Lord, O my soul 
Praise the Lord, O my soul 


*Praise ye the Lord for His goodness 


Praised be the Lord 
Praised be the Lord 
*Rejoice in the Lord 


Rejoice, O ye righteous 


*Sing praises to God 


*Sing tothe Lord . 
*Sing unto the Lord.. 
*Sing we merrily .. 


daily.. 


Sing we merrily .. 
The earth is the Lord’s 


*The eyes of all wait 


on Thee 


oe 


oe 


*The eyes of all wait upon Thee .. 
The eyes of all wait upon Thee .. 
*The eyes of all wait upon Thee .. 
The eyes of all wait upon Thee .. 
The fostering earth, the genial showers 


*The harvest-tide thanksgiving (Words, 1/6 per 7, 


The Lord hath been mindful of us 


*The Lord hath been mindful of us 


*The Lord hath done great things 


*The Lord is loving unto every man 
The Lord is loving unto every man 


The Parable of the Harvest a 
*The woods and every sweetsmelling tree 
*There shall be an heap of corn .. 


Thou art worthy, O Lord.. 


*Thou crownest the year with Thy goodness «. ea 


. | *There shall be an heap of corn .. 


Thou, O God, art praised in Zion 
*Thou, O God, art praised in Sion 
*Thou visitest the earth .. 

Thou visitest the earth .. 
*Thou visitest the earth .. 
*Thou visitest the earth .. 
*Thou visitest the earth .. 


*Thrust in thy sickle 


and me 


To Thee,O Lord .. 
*Unto Thee, O Lord, do we ‘give thanks 
*While the earth remaineth 

While the earth remaineth 
*While the earth remaineth 

While the earth remaineth 
*Ye shall dwell in the land (Trio, ‘ S. Ss. rw 


*Ye shall dwell in the land (s.a.7.B.) 


*Ye shall go out with j 


joy .. 


oe 


oe 


oe 


- 


ee -- J. Goss 
-» A.S. Sullivan 
.- Emma Mundella 
‘ ..E. V. Hall 
es . E. V. Hall 
aa ..E. V. Hall 
. B. Luard Selby 
. George J. Elvey 
. Julius Benedict 
ee W. H. Bliss 


ee .. E. V. Hall 


. W. Hayes 


J W. Elliott 

. G. Garrett 

"ce ~~ 

.. T. Ebdon 

- B. Tours 

Ae ‘Rheinberger 

. H. W. Wareing 
J. Barnby 

: Cuthbert Harris 
TIF, A. W. Docker 
.-E. V. Hall 

-. 1T.T. Trimnell 
. George J. Elvey 
.. Myles B. Foster 
-- Thomas Adams 
ee .-A. R. Gaul 
O. Gibbons 
J. L. Hopkins 
+ Barnby 
T. Chipp 

ee S. Ss. Wesley 
‘ G. H. Smart 
‘“ . G. Garrett 
- A. W. Batson 
: Frank J. Sawyer 
John E. West 
Cuthbert Harris 
Ferris Tozer 


: . F. E. Gladstone 4 


Josiah Booth 


-. E. V. Hall 
.. B. Luard Selby 
ee J. Barnby 
J- Baptiste Calkin 
-- W.H. Callcott 
oe Te W. Elliott 
ee .. M. Greene 


. Thomas Adams 
«. C.L. Williams 
-- Bruce Steane 

Alfred R. Gaul 


C. Swinnerton Heap 


. Tours 
aK! Lee Williams 
os . Stainer 
e ee ‘Soe 


Your thankful songs upraise (Jubilee Cantata)” C. M. a WwW ae 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 





Lonpon: NOVELLO AND COMPANY, Limitep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 





No. 39. Novello’s Music Primers and Educational Series. 


Edited by Sir Joun Starner and Sir C. Husert H. Parry. 





CHOIk BOYS 


GEORGE C. MARTIN, 


Organist and Master of the Choristers of St. Paul's Cathedral. 


Price Three Shillings. 
In paper boards, Three Shillings and Sixpence. 


Exercises only from above (Novello’s Primers, No. 39a), One Shilling, | 


London: Novetto anp Company, Limited. 


EAR TRAINING 
THE ART OF TRAINING MELODY, HARMONY, AND RHYTHM. 


MUSICAL DICTATION 





FREDERIC LOUIS RITTER, 


Mus. Doc. 


ards. 


boards. 


IN TWO PARTS. 
| PART sill (Novello’s Primers, No. 29). 





| a. — (Novello’s Primers, No. 30). 


| A PRACTICAL GUIDE FOR MUSICAL STUDENTS 


BY 


Is., paper cover; ts. 6d., paper 


2s., paper cover; 2s. 6d., paper 


London: NoveLto anp Company, Limited. 
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NEW ANTHEMS FOR TRINITYTIDE. 
HARVEST ANTHEMS. BEHOLD, GOD IS GREAT 


COMPOSED BY 
JUST PUBLISHED. E. W. NAYLOR. 


Price Fourpence. 
THRUST IN THY SICKLE AND 
REAP 


COMPOSED BY: 


THOMAS ADAMS. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 








LIGHT OF THE WORLD 


FInAL CHorus FROM “ THE LiGuT OF LIFE 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence 











O JOYFUL LIGHT 
COMPOSED BY 
BERTHOLD TOURS. gre 


Price Fourpence. Co 


THERE SHALL BE AN HEAP OF 
CORN 


COMPOSED BY 


CUTHBERT HARRIS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





I AM ALPHA AND OMEGA 
COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence. 





I WILL GIVE YOU RAIN IN DUE 











SEASON 


COMPOSED BY 


HERBERT W. WAREING. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 





























London: NoveLto AND Company, Limited. 





ANTHEMS FOR TRINITYTIDE. 








*Almighty and everlasting Gt... oe ee eo «» Gibbons 14d, 
FATHER OF MERCIES, GOD OF LOVE| ‘Ascriveuntothe Lorde. *) ") SisWesley 8h 
Behold, God is great . E. W. Naylor 4d, 
COMPOSED BY Beloved, if God so loved us , Pt * Far es 14d. 
. " Beloved, let us love one another.. erard Cobb trad. 
JOHN E. WEST. Be ye all of one mind ae Arthur E. Godfrey be 
* 
Price Threepence; Tonic Sol-fa, Three-Halfpence. ee eaeee i 1 Svcs a 
Blessing, glory < Bach 64d. ‘i 
: *Godcamefrom Teman .. "C. Ste ggall 4d. 
In the Press, *God so oo world Matthew ‘tieaten 14d. 
Grant, or Mozart 14d. 
AND THE LORD SAID *Hail, gladdening Light ne a: T. Field 2d. 
Hail, gladdening Light as C. Martin 4d. 
pis He in tears that soweth a -- F. Hiller ik, 
] x P *Holy, holy, holy ee es ° Crotch 3d. 
i REV. T. W. STEPHENSON. a pee are Thy tents oe ee --F, Ouseley 14d, 
: ° Toni l-fa, Three-Half, 6 ow lovely are Thy dwellings oe ° Spohr 14d. 
Price Threepence ; Tonic Sol-fa ree-Halfpence ‘Lem Alshacnd Omegn : J. Stainer 14d. 
I am Alpha and Omega 0 Varley Roberts 34d. 
i RECENTLY PUBLISHED. Ibeheld,andlo! .. “ ee Blow 6d. 
i I know that the Lord is great . ook. Ouniey 1d. 
H i : Por the og s as + De ° 6d. 
j Ty will magnify : es oe oe haw 34d. 
1 PRAISE THE LORD, O JERUSALEM I will sing of Thy power = - Greene 34 
f COMPOSED BY *I will sing of Thy power .. “A. Sullivan 14d, 
I will sing unto the Lord .. H. Wareing 3d. 
i. H. MAUNDER. - pong te “e c1 0 ee 1d. 
J * i ee . 
ij Price Threepence; Tonic Sol-fa, Twopence. ov —- pent wong ee I. E. Hi. ae x 
{ In the fear oho ae eo Wi ae — 3d. 
i a Let the peace of Go oo tainer 4d. 
| AS THE EARTH BRINGETH FORTH | Light of the worta .. + aise oo 7 
; HER B UD *Lord of all power and might *: William oe 14d. Rou 
vite (men’ a voices) se i i. * . J. Barnby 2d. hy 
*Lord, we pray Thee ee “ arley Rehects 14d, 
i COMPOSED BY . weer aes ae ies ea .. J.Barnby 34. pup 
Y 7 7 joyful Light <a ° -- B. Tours 4d. 
i A. HERBERT BREWER. O Lord,mytrust .. “a .. King Hall i buil 
1; Price Fourpence. Full Score and Orchestral Parts, MS. *O taste and see oe Goss 3d. 
i] *O taste and see “A. Sullivan 14d, 
| 5s tates tetieent” — ome 3a: the 
i} ah T } where shall wisdom be found? : 
} THE WOODS AND EVERY SWEET- Page Hie —_ Lord.. ‘ “Amol D. Culley 14d. a 
‘ > *Praise His awful Name ° ° pohr 2d, 
SMELLING TREE Rejoice in the Lord ie G.C. Martin 6d. forn 
COMPOSED BY _— oe _ the Father . ae = Col 
1 ing to the Lor oe oe endelssohn . . 
JOHN E. WEST. *Stand upand bless .. ; "aid; Goss ¢. ae 
1) = ' : : . : Teach me Thy way. W. H. Gladstone 144. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. aThe lard hathibeen mindtad S. S. Wesley ) app 
1 han pee is my gc a . -@, A. wa 14d. Har 
{| 5 , e Lord is my Shepherd .. « oe haw 3d. 
f WHILE THE EARTH REMAINETH The Lord will comfort Zion. H. Hiles 6d. are 
| COMPOSED BY na — ~_ = the path of life gre 14d. 
: - ° e have heard with our ears . . ric Is. 
i ALFRED R. GAUL. Whatsoever is born of God Se “ae? vee H, Oakeley 3d. 
i Price Fourpence; Tonic Sol-fa, Three-Halfpence. Who can comprehend Thee seg “s ei -- Mozart 3d. 
i *,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
London: NoveLLo anp Company, Limited. London: NovetLo AND Company, Limited. 
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UNISON CHANTS 


FOR THE PSALTER 
A COLLECTION OF SINGLE CHANTS 


EDITED BY 


EDWIN GEORGE MONK 


Mus. Doc., Oxon., ORGANIST AND MASTER OF THE CHOIR, YORK MINSTER, 1859-83. 





THE Voice Part—Price Eightpence. OrGcan Harmonies—Price Two Shillings and Sixpence. 








EXTRACT FROM PREFACE, 


Not only have small and moderately qualified Choirs been kept in view, but also particularly the Voice of the 
great Congregation. In order to secure this much to be desired end—Chanting of the Daily Psalms by Choir and 
Congregation combined—the following means are proposed :— 

I. Singing in Unison (strictly speaking, Octave-singing). 

II. Employment of Chants of Restricted Compass only; especially as to all Reciting-Notes. 


No note lower than 4,——F or higher than a=! is employed for Recitations; these extremes 
ss -— 


being avoided as far as possible; the former occurring mostly when a subdued, the latter when a 





jubilant note is required. The Melodies never extend below #.—+ or above ==: such outside 


eo -s.- 
limits being very occasionally used, and then only for short Psalms, or portions of Psalms. 

III. Provision for Change of Chant at every fresh Psalm ; and also whenever, in the course of any of the longer 
Psalms, such change could be made to follow the significance of the Sacred Text, conduce to its 
clearer understanding, or enforce its teaching 

IV. Suggestion for occasional Change of Instrumental Harmony as a further mode (often of much value and 
potency) of heightening the desired expression ; or of calling attention to important divisions, and 
changes of subject or utterance, in cases when actual change of the voice-part seemed undesirable. 


Lonpon: NOVELLO AND COMPANY, Limitep. 





JUST PUBLISHED. 


A COURSE OF HARMONY 


FREDERICK BRIDGE, Mus.D., Oxon. 


(Gresham Professor of Music) 


AND 


FRANK J. SAWYER, Mus.D., Oxon. 
(Professor of Sight Singing, Royal College of Music). 


This book is the outcome of a request made to Sir Frederick Bridge by the Council of the Royal College of Music—he being the 
Professor responsible for the teaching of Harmony and Counterpoint in that Institution—that he should prepare a manual of harmony for use 
in the College. Sir Frederick subsequently enlisted the aid of his pupil and former assistant at Westminster Abbey, Dr. F. J. Sawyer, in 
the — of the work, and the result is a somewhat unusual occurrence in a treatise on harmony, a joint-authorship production. 

he authors have so planned their manual as to furnish students with a course of practical instruction. Moreover, and happily for the 
pupil, their theoretic deductions are free from all philosophical or acoustical arguments. 

The book has the further advantage of advancing no new theory, as it is based on existing systems. What could be better than 
building on the corner-stones of Goss and Macfarren ? 

Sir Frederick Bridge and his coadjutor, Dr. Sawyer, hold the commendably wise belief that ‘‘the teaching of harmony should not be a 
purely mechanical and mathematical process.” Alas! that it should so often degenerate into a matter of mere “dry bones.” Therefore, 
they have aimed at obtaining higher and more artistic results—viz., the ‘‘creation” of harmony by the student—in fact, thorough art, not 
merely thorough-bass. ; 

One special feature towards the attainment of this end is that from the very outset of his study-course the pupil has to consider the 
formation of his bass. Who will deny the importance of this feature in the thorough equipment of the student of harmony? 

Another advantage of this ‘‘ Course of Harmony” is that it may be divided into five grades in accordance with the classes at the Royal 
College of Music—that is to say, the first grade (Chapters 1 to 8) extends to the dominant seventh chord; the second covers the study of the 
inversions of the dominant seventh, the dominant ninth, suspensions, harmonising unfigured basses, and so on. ve 

Later on will be found some useful hints on “ harmonising for string quartet”; chapters on three-part and five-part writing ; and, as an 
appendix, ‘‘ Hints on the training of the ear and the eye in Harmony "-—a matter of supreme importance. ed WE 

So much for the comprehensiveness (which admits of no disputation) of this handy little volume of some 200 pages. In conclusion, it is 
hardly necessary to say that the reputation of the joint-authors stands so high as tocommand respect and confidence in a branch of the teaching- 
art of music which they have made specially their own, and of which its full fruition is to be found in this thoughtful ‘‘ Course of Harmony."’ 


PRICE THREE SHILLINGS AND SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, Limirep. 
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MUSIC 


THANKSGIVING SERVICES. 


Barney (in E) ‘ 
BripcE, J. F. (in G).. 


CoLERIDGE-TAYLOR, S. (in F) 


*Exaar, E. (in F) 
*Goss, J. (in D) 


” ” . 


ra > Vocal Parts 
GarRETT, G. M. (in D) 
GarreETT, G. M. (in E) 
GARRETT, G. M. (in F) 
*HANDEL (‘* Chandos’’) 
” ” 
*HANDEL (“Dettingen”) .. 
” ” 
*HANDEL (Jubilate) 
” ” 


9 9 


*ALsop, J. R.(in E) .. oe 
ATTWOOD (in C) oe oe 
*Barnsy, J. (in E flat) 
*BENNETT, G. J. (in A) 
*Bvarr, H. (in B flat).. 
*BREWER, A. H. (in C) 
*BrivcE, J. F. (in G).. 
*CALKIN, J. B. (in G).. 
Coss, G. F. (in G) 
CoLERIDGE-TAYLOR, S. (in F) 
Cooke, B.(inG) .. oe 
ELvEY, S. (in A) 
*FaninG, EaTON (in C) 
*FosTER, MyLes B. (in A) 
Foster, M. B. (in C) 
*Gapssy, H. (in C) 
GarreTT, G. M. (in D) 
GarreETT, G. M. (in E flat).. 
*GaRRETT, G. M. (in F) 
*Haynes, B.(inG) .. 
Hopkins, E. J. (in D) 
Hopkins, E. J. (in F) 
LeMARE, E. H. (in A) 


ATTWwooD, T. (in D) .. 


” ” 


Vocal Parts 
Vocal Parts os Gach 


Edited by W. T. Best 8vo 
Vocal Parts a 


Vocal Parts 








TE DEUM LAUDAMUS, &c. 


HENSCHEL, G. (Op. 52) 
Hopkins, E. J. (in F) 


Mart, G. C. (in C) 
*Martin, G. C. (in A 


*PURCELL (in D) : 
*Smart, H. (in FF) .. 
STAINER, J. (in A) 
StTaINER, J. (in B flat) 
STAINER, J. (in E flat) 
STANFORD (in A) 
STANFORD (in B flat).. 
*SULLIVAN, A... 
104 ” 
o | Suttivay, A. (in D).. 
WESLEY, S. S. (in E) 
74| *WEsT, J. E. (in G) .. 


8vo, each 


COD OR RWODMO OCH AHA 


8vo, paper cover 


OorM OH OO ON OND HOO Ot 





no HU 
° 


MAGNIFICAT. 


Lioyp, C. H. (in E flat) 
*Luoyp, C. H. (in F).. 
*MarrTIN, G. C. (in A) 
*MartIy, G. C. (in B flat) 
*MarrIN, G. C. (in C) 
*MartTIn, G. C. (in G) 

MENDELSSOHN (in A) 

Prout, E. (in F) 
*SELBY, B. L. (in A) .. 
*Smart, H. (in B flat) 

Smart, H. (in F) .. 

Smart, H. (in G) 
*STAINER, J. (in A) 
*STAINER, J. (in B flat) 

STAINER, J. (in E flat) 
*STANFORD, C. V. (in A) 


*STEGGALL, R. (in C).. 

*Tours, B. (inF)  .. 
Wa -mis-Ley (in D minor) 
WESLEY, S. S. (in E) 
West, J. E. (in E flat) 

*WILLIAMS, C, L. (in C) 


DOMINO. 


DANA ADA ALR AAA ARO TATOO Anoop pO 





e909 00000 0G0O0OGOOOoOm OOH OC OC © Oo? 


CANTATE 





8. d. 
es 3 0 | Baytey, W. (in F) 
-» 2 6 | Hopkins, E. J. (in A) 


Orchestral Parts can be had of those marked *. 





) 
MENDELSSOHN (in A) . 


Lemar, E. H. (in E flat) .. 


ee 


Vocal Parts .. 


STANFORD, C. V. (in B flat).. oe 


Lonpon: NOVELLO AND COMPANY, LimiTep. 
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MUSIC FOR THANKSGIVING SERVICES—continued. 








ANTHEMS. 
a @ 
Behold, God is great .. E. W. Naylor o 4 |*O give thanks .. “ _ Purcell 
Behold, God is my salvation . F.C. Woods 0 4] O give thanks to the Lord . . Hiles 
Blessing, glory, wisdom and thanks -- Tours o 4 | O give thanks tothe Lord .. H. J. King 
Fear not, O land a ae P Goss o 6 | O give thanks unto the Lord -. Elvey 
God is my salvation .. -. C. F. Bowes o 3 | O give thanks unto the Lord Greene 
God is our hope and strength Greene o 6 | O give thanks unto the Lord Boyce 
*God is our refuge and strength - Hiles o 6 | O praise God in His holiness Trimnell 
*God save the Queen (with altered verse by the O praise God in His holiness Weldon 
Dean of Rochester) arr. by F. Bridge o 2 | O praise God in His holiness Whitfeld 
*God save the Queen.. . arr. by Costa o 3 | O praise the Lord, all ye heathen .. Batten 
*God save the Queen.. oe arr. by Novello o 3 | O praise the Lord, all ye heathen .. Croft 
God save the Queen (male voices) arr. by Barnby o 2 | O praise the Lord, all ye heathen .. Ouseley 
If the Lord Himself .. T. A. Walmisley 2 6 | O praise the Lord, all ye heathen .. Wilton 
In my distress.. E. J. Hopkins 1 o | O praise the Lord, with one consent Handel 
*Inthatday .. oe . Elvey o 8 | Praise the Lord, call upon His Name Benedict 
It came even to pass.. Ouseley o 4 | Praise the Lord, O Jerusalem Bliss 
I will give thanks unto Thee, O Lord -» Croft 1 6 | Praise the Lord, O Jerusalem Hall 
I will love Thee, O Lord, my strength J.Clark o 4 | Praise the Lord, O Jerusalem .  W. Hayes 
I will love Thee, O Lord, my strength Ouseley o g | Praise the Lord, O my soul.. . J. W. Elliott 
I will magnify Thee, O God -» Boyce I 9g | Praise the Lord, ye servants J. M. Crament 
I will sing of Thy power, O God .. Greene 0 4 | Praise yethe Lord .. =a W. Jackson 
I will sing of Thy power, O God .. Sullivan o 13] Rejoice in the Lord, O ye righteous . Armes 
Let God arise... nf T.T. Trimnell o 4 | Sing, O heavens , Meskenale 
Let the righteous be glad -- R.F. Lloyd o 3 | Sing to the Lord a new an song Mendelssohn 
*Lord, Thou art God . ° -. J. Stainer o 8 | Sing unto God, and high affections raise Handel 
Lord, Thy arm hath been uplifted .. - Spohr o 2 | Sing unto the Lord, and praise His Name .. Croft 
*Magnify His Name .. . . Martin o 4 | The King shall rejoice in Thy strength Greene 
Make a joyful noise . . -. Mackenzie o 6 | The Lordis my strength .. -. Goss 
O be joyful in God, all ye lands aa - Boyce 1 3 | This is the day which the Lord hath made Elvey 
O be joyful in God, all ye lands .. Croft 2 o | Thy way, O God, is holy Purcell 
O be joyful in God, all ye lands - Elvey 4 © | We will rejoice in Thy salvation . Croft 
O be joyful in the Lord, all ye lands - Prout 1 o ' Whois like unto Thee, O Lord Sullivan 
HYMNS. 
s. d. 
Now thank we all our God .. ry <6 +» © 1 | *Old rooth (Tuneonly) arr. by Battison Haynes 
O God, supreme Commander F. Bridge 5 I String Parts, 2s. ; Full Score and Wind Parts, MS. 


(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100 


O God, supreme Commander W. Creser 





o 1 


(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) 


Onward, Christian soldiers (St. Gertrude) Sullivan 


— 23 





Praise the Lord wa ‘ 
(Words, by A. C. ‘Ainge, 38. per 100.) 


(Tonic Sol-fa,-1d.) We march, we march to victory Barnby 
CANTATAS. 
F. H. COWEN. -*HYMN OF PRAISE (Lobgesang). (Op. 52.) 
*A SONG OF THANKSGIVING E 6 Ditt Ch , oo — peg 
itto. oruses only, without Accomp 
R. FRANZ. — paper cover 
PRAISE YE THE LORD ro Vocal Parts ‘ +.» each 
NIELS W. GADE. *LAUDA SION (Praise Jehovah). (Op. 73.) A 
*ZION. (Op. 49.) A Cantata for Baritone Solo, Sacred Cantata. (Latin and English Words).. 
Chorus, and Orchestra. .. e zo ; 8vo, paper cover 
Vocal Parts 8vo, eneh o 9 Vocal Parts Ditto 8vo 
HANDEL *NOT UNTO US, O LORD. 115th Psalm. 
: O English Words 4t : 
0 PRAISE THE LORD WITH ONE ee) Sea nero 
CONSENT. “aeons soem No. 6. «« 6 0 Vocal Parts 
Vocal Parts 4 ‘ SCHUMANN. 
. ~ eS *SONG OF MIRIAM, THE. (Op. 136.) A 
F. HILLER. Cantata for Soprano Solo and Chorus. 
*A SONG OF VICTORY. 125th Psalm. (Op. 60.) 3 0 8vo, paper cover 
8vo o 8 Vocal Parts ‘ 8vo, each 
MENDELSSOHN. Book of Words (per 100) oe re ea 
*COME, LET US SING. g5th Psalm. (Op. 46.) 5 0 SP _ 
= paper cover 1 0 |*GOD, THOU ART GREAT ws 
Vocal Parts... ee «- 2 Io} | Vocal Parts each 


‘Orchestval parts can be had of those marked *. 





Lonpon: NOVELLO AND COMPANY, LimITep. 
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TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 





BOOK 1. 
1. Andante. 4. Ona Bass. 
2. Prelude and Fughetta. 5. Impromptu. 
3. Adagio. 6. Reverie. 





Just PUuBLISHED. 


BOOK 2 

10. Soneieation and Fughetta. 
11. Fantasia. 

12. Finale alla Marcia. 


Andante Pathétique. 
Przludium Pastorale. 
. A Church Prelude. 


2 ay 








Price Four Shillings each. 


London: NovE.LLo anp Company, Limited. 





Just Published. 


FIVE DUETS 


FOR SOPRANO AND CONTRALTO 


(Seconp Set) 





FREDERIC H. COWEN. 


ConTENTS. 





. CURFE LL | 
2. THE SUMMER’ Ss “rt 
BIRD 


3. TO-DAY. 
Ro TO DAFFODILS. 
Price One Shilling and Sixpence. 


London: Nov ELLO AND Company, Limited. 





"Jus ust Published. 


CHIEFTAIN OF TYRCONNELL 


FROM 
IRISH SONGS AND BALLADS 


THE WORDS BY 


ALFRED PERCEVAL GRAVES 


THE MUSIC ARRANGED BY 


C. VILLIERS STANFORD. 


Price Two Shillings. 








London: NoveLLo AND Company, Limited. 


SCHOOL 


ARRANGED FOR 


PIANOFORTE SOLO. 








BOOK I.—Conrents. 
Bridal March from the Opera “ Lohengrin ’’ (Wagner). 
British Grenadiers, The. 
Cock o' the North, The. 
Cornelius March (Mendelssohn). 
Empire March (National Tunes, arranged). 
Huntsmen’s Chorus, from “ Der Freischiitz’’ (Weber). 
Let the hills resound (Richards). 
March from “ Masaniello ” (Auber). 
March of the Men of Harlech. 
March from the “ Occasional’ Oratorio (Handel), 
March from the Opera “‘ Scipio’’ (Handel). 
Onward, Christian soldiers (Sullivan). 
Rakoczy March. 
Victoria, our Queen (Barnby). 
Yankee Doodle. 


Price One Shilling 








London: NoveELLo anv Company, Limited. 


MARCHES. 


COMPOSITIONS 


BY 





CANTATA, &c. 
THE CRUSADERS 
WAR IN THE HOUSEHOLD (Der hausliche Krieg) 


ORCHESTRA. 
by 4 lesenat Overture .. oe ne String Parts 
HARO a . ” 
ORGAN. 


Air, Varied, in B flat (The Organist's Journal, No. 6) 

Air, V aried, i in ° oe 
Andante in E flat (The Organist’ 's Quarterly Journal, Part 41) 
Fantasia 


Andante (separately from the above) oe ee ee ae 
Festival March .. j “e ae 
Prelude and Fugue in D minor < aie ae 

» in A major oe as oe 


Six impromptut 5 ve as oe oe 
Second Set :. iis << ee 
Sonata in G minor : 
Two Themes (The Organist’ s Quarterly Fournal, Part 3 


SERVICES. 


Morning and Evening Service in G . 

ocal Parts, 48. 6d. 
Kyrie inG . we “s oa 
Te Deum and Jubilate i in F (Unison), es ° ee 
Magnificat and Nunc dimittis in F (Unison) 


Magnificat to the 1st Gregorian Tone a ‘ ae ae 
ANTHEMS, &e. 
Blessed are the merciful ee es ee 
Sol-fa, Xd. 
Come unto Me .. Are wh 
God is our refuge 
Gracious and nn is the Lord . oe 
Iam well pleased eo ae 8 ‘ba 
I was glad .. oe aid 
“Vocal Parts, Is, 6d. 
I will lay me downin peace .. oe te “a 


Ifanymansin .. 
O give thanks to the Lord 


Vocal Parts, 38. od. 
Send out Thy light r a 
Sing unto the Lord Ka os 
Vocal Parts, 28. rokd. 
The Lord is my Light .. oe ea 
Sol-fa, 14d. 


The Lord will comfort Zion e es 
Wherewithal shall a young man we a 
Twelve Hymn Tunes ... > sis 
The shadows of the evening hours. “Hymn 


PART-SONGS. 


A Finland love song vs oe Be pA 
Break, break on thy cold rey ‘stones. pe we a oe 
Evening oe . ee ee 
God save the Queen ae =e or 

Hushed in death . oo 


Sol-fa, 14d. 


Ditto. A.T.B.B. ia ‘a 
Sol-fa, 14d. 


Summer longings 


The calm of the sea on ie ke te os «s 
The May ve ee ee 
The otek of the Hesperus ye re «e 
Sol-fa, 3d. 
Ditto. A.T.B.B. 


To daffodils we oe os ee 
To the morning wind ee 

When twilight dews 

March of the Templars (“ The Crusaders’ ry 
Evening shadows gently falling (‘‘ The Crusaders’ ’) 


Open, oh Heaven. s.s.A. ee eo . Folio 

The song of the lark. s.s.a, .. ae a .. 8Vvo 
Sol-fa, 1d. 

To primroses, filled with morning dew. s.S.A. .. re a 
aa me 1d. 

The Summer's call. s.s.a. . Folio 


To the ocean now I fly. s.s.a. 
Where are the swallows fled. s.s.a._ 


INSTRUCTION BOOK, ro 


FINGERS AND WRISTS: Exercises, Scales, -— aaa 
for the Pianoforte 
PART WRITING; or, Modern Counterpoint a ie 


London: Nove.tio AND Company, Limited. 


” 


ne (The ieee of the Ten ee 
Cantata Pe 
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GUIDE to WAGNER’S NIBELUNGENRING | 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Musical Times says: ‘Just the kind of résumé nr 
pilgrims should put into their pockets.” | 
Third Edition. Price 3s. 6d. 

London: SIMPKIN AND Co., Limited, and Mivease AND Co., Limited. | 
} 

| 


COVENT GARDEN OPERA. 





THE MASTER-SINGERS 
OF NUREMBERG 


RICHARD WAGNER 


A MUSICAL EXPLANATION WITH EIGHTY MUSICAL 
EXAMPLES 


ALBERT HEINTZ 


TRANSLATED INTO ENGLISH By CONSTANCE BACHE. 


Price One Shilling and hence 


TRISTAN AND ISOLDE 


BY 


RICHARD WAGNER 


EXPLAINED ACCORDING TO THE MUSICAL 
DEVELOPMENT OF ITS MOTIVES 
BY 


ALBERT HEINTZ. 


WITH SIXTY-SIX MUSICAL EXAMPLES. 








TRANSLATED INTO ENGLISH By CONSTANCE BACHE. 





Price One Shilling and Sixpence. 


London: NovELLO AND Company, Limited. 
NOVELLO’S 
Music Primers&Educational Series 


EDITED BY 
Sir JOHN STAINER anp Sir C. HUBERT H. PARRY. 





RECENT NUMBERS. 





s. d. 
7. Musical Ornamentation. Part I. ..E. Dannreuther 5 0 
37A. Musical Ornamentation. Part II. .. .. E. Dannreuther 5 0 
38. Transposition .. ee ee J. Warriner 2 0 
39. The Art of Training Choir Boys G.C. Martin 3 0 
304 Do. (Exercises only) F .. G.C. Martin 1: 0 
40. Biographical Dictionary of Musicians W.H. Cummings 2 o 
41. Examples in Strict Counterpoint .. Gordon Saunders 3 0 
42. Summary of Musical History .. C.H.H. Parry 2 0 
43. Musical Gestures - ae i F, Bridge 2 0 
434. Rudiments in Rhyme .. ee J. F. Bridge 0 9 
44. Basses and Melodies .. 2 . Raiph Dunstan 2 6 
45. First Steps at the Pianoforte Francesco Berger 2 i 
46. A Dictionary of Pianists and Composers for the Pianoforte 
E. Pauer 2 
7. Organ Pedal Technique. PartlI. .. B. W. Horner 2 
47a. Organ Pedal Technique. Part iI... B. W. Horner 2 
48. Twelve Trios by Albrechtsberger .. ..A. W. Marchant 1 6 
49. Fifty Three-part Studies (Both Notations) J.E.Vernham 1: 6 
50. Choral Society Vocalisation .. . Stainer 2 0 
50a Do. The Exercises Adapted and Arranged for 
Female Voices V. Marchant 1 6) 
51. Two-part Solfeggi pe oe Higgs 1 o 
52. History of the Pianoforte. +e .. A.J. Hipkins 2 6 
53. Scales and Arpeggios : F — Taylor 2 0 
54. Sonata Form js .H. Hadow 2 6 
55. A Dictionary cf V iolin Makers C.Stainer 2 6 
50. Analysis of Bach's 48 Preludes and. Fugues (or . Four 
Parts, 1s. each) .. F. Iliffe 3 0 
57. 350 Questions on the Form and Tonality “of Beethoven's 
Pianoforte Sonatas (Appendix to “ Analysis of Form”) 
H. A. Harding o 6 
60. Five-part Harmony F, E. Gladstone 2 0 
Any of the above may be had strongly bound in boards, price 6d, each 


extra, with the exception of Nos. 37, 37A, and 56, which are rs. 


each extra. awe 
London: NoveLLo anp Company, Limited. 


Just Published. 


PRAISE THE LORD 


HYMN FOR THANKSGIVING AFTER VICTORY 
WORDS BY 


A. C. AINGER 


J. BARNBY. 


Price One Penny. 
Words only, 3s. per 100. 











London: NovEtLo anv Company, Limited. 





HYMNS FOR USE 
IN TIME OF WAR. 


1.7 ET GOD ARISE. Words by A. C. AINGER. 
0 Music by J. STAINER. 





LORD OF HOSTS. Words by A.C. Benson. 
Music by C. HArForp LLoyp. 
GOD OF LOVE (Hymns A. & M., No. 376). 
Words by H. W. Baker. Music by J. B. DyKes. 
ORD, HEAR THY PEOPLE’S PRAYER. 
Words by Rev. W. H. Draper. Music by Joun E. WEsT. 
te HOMES OF QUIET PEACE. Words 
by Rev. W. H. Draper. Music by J. VARLEY ROBERTS. 

6.— ORD OF LIFE AND LIGHT AND GLORY. 
Words by JoserpH BenneTT. A Litany. Music by T. 
PoPpPLEWELL ROYLE, 

7O LORD OF HOSTS, WITHOUT WHOSE 
WILL. Words by Rev. A. A. Toms. Music by J. BARNBY. 

50) LORD OUR BANNER. (JEHovaH-NIssI). 

Words by E. WorpswortH. Music by G. J. BENNETT. 

°O GREAT REDEEMER. A Memorial Hymn. 

Words by Rev. ALFRED A.Toms. Music by WILLIAM CRESER. 

ONARCH OF THE HEAVENLY HOST. A 

Litany. Words by E. Worpswortu. Music by G.C. MarTIN. 

FE, YMN AFTER VICTORY. Words by Rev. 


A. Toms. Music by WILLIAM CRESER. 
YMN AFTER VICTORY. Words by Rev. 
A. Toms. Music by J. F. Bripce. 


PRICE ONE PENNY EACH. 
Words only (Hymns 1 and 2 together), 2s. 6d. per roo. 
Hymns 4 and 5 together), 2s. 6d. per roo. 
(Hymn 6), 2s. 6d. per 100. 
(Hymn 7), 2s. 6d. per 100. 
(Hymn 8), 2s. 6d. per roo. 
(Hymn 9), 2s. 6d. per roo. 
(Hymn 1o), 2s. 6d. per 1009. 
(Hymns 11 and 12), 2s. 6d. per 100. 


” ” 
” 
” ” 


” ” 





ALSO, 

ATHER, FORGIVE. Words by S. ReyNoLps 
Hote. Composed by JouNn Stainer. Price Twopence. 
Words only, Five Shillings per 100 

NWARD, CHRIST IAN SOLDIERS. Words 
by S. BARING- — Music hy ARTHUR SULLIVAN. Price 1d. 
Tonic Sol-fa, 1d 

ESPONSES AND LITANY from the Memorial 
Service for those who have fallen in the war, used at St. Paul's 
Cathedral (December 19, 1899). Price 2d. 

OD, THE ALL-TERRIBLE. Words by H. F. 


CHortgy. Music by J. Starner. Price 1d. 
London: NovELLo anp Company, Limited. 


> THE ORDER FOR THE 





As set to Music by MERBECKE, harmonised by 
SIR JOHN STAINER. 
Together with a Selection of Suitable Hymns and Tunes, viz. :— 
oO. Music by 
| 1, For all the saints. W. Walsham How ... «. J. Barnby. 
2. Brief life is here our portion. J. M. Neale kag G, C. Martin. 
3. Gentle Shepherd, Thou hast stilled. a hiaeunnay J. Stainer. 
4 — lives; no longer now. F.E. Cox ... . A.H. Littleton. 
5. Now the labourer’s task is o’er. LF Ellerton ne . Stainer. 
6. My God, my Father, while I stray. Charlotte Elliott. ACH. . Troyte. 
7. Sleep thy last sleep. E. A. Dayman ide .. J. Barnby. 
8. Sleep on, beloved. Sarah Doudney . J. Stainer. 
g. Weare but strangers here. Jackson "A. Sullivan. 


\ London: NovELLo AND Company, 





Price, grey cloth, black lettered, One Shilling. 





Limited. 
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HANDEL 
FESTIVAL SELECTION, 


1900. 


CONTENTS. 
Part I.—JUDAS MACCABEUS (omitting Part I.) 
(In celebration of the British Victories in South Africa.) 


OVERTURE. 

CHorus oe -» Fallen is the foe. 

Duer.. . ‘Sion now her head shall raise. 
CHorus Tune your harps. 


RECITATIVE.. e» O let eternal honours crown his Name. 
BIR ss ar «- From mighty kings he took the spoil. 
Duet AND CHorus_ Hail, Judea, happy land. 

RECITATIVE .. +» O Judas! O my brethren, 

Soto AND CHorus’- Ah! wretched Israel. 

RECITATIVE .. +» Becomforted. 

Aim 4. oo .» The Lord worketh wonders. 

RECITATIVE .. My arms! against this Gorgias will I go. 


| Sound an alarm. 
CuHorus «» We hear. : 
AIR .. Sey .. Wise men, flatt’ring, may deceive you. 


Duet .. me Oh! never bow we down. 
CuHorus .» We never will bow down, 

AIR .. ae .. Father of Heaven. 

RECITATIVE .. O grant it, Heav’n. 

So shall the lute and harp awake. 
From Capharsalama. 

See the conqu’ring hero comes. 


RECITATIVE .. oe 
TRIO AND CHORUS 
Marcu. 

CuHorus ‘i +. Sing unto God. 
Duet .. oe -. O lovely peace. 
AIR .. oe .. Rejoice, O Judah! 





CuHorvus Hallelujah, Amen. 
Part II. 
OVERTURE . ‘*Samson,” 
AIR .. i .. Honour and Arms (‘‘ Samson”). 
AIR .. we .. Let the bright Seraphin (“Samson”). 
CHorus Let their celestial concerts all unite(“‘ Samson”). 
RECITATIVE .. - {Lo! here my love ) (“Acis and 
a sis .. | Love in her eyes sits playing j Galatea”). 
RECITATIVE .. .. I rage, I melt, I burn (‘ Acis and Galatea ”’). 


P .. Oruddier than the cherry (“ Acis and Galatea”). 
AIR .. se +» Osleep, why dost thou leave me (‘‘Semele”). 
RECITATIVE .. Deeper, and deeper still (‘‘ Jephtha”). 
ar oo .. Waft her, angels (‘‘ Jephtha”’). 
Cuorus .. Howdark, O Lord, are Thy decrees (‘‘ Jephtha”). 
RECITATIVE.. First and chief, on golden wing (‘‘ L’Allegro ed 
il Pensieroso”’). 


Aw .. ie .. Sweet bird (“ L’Allegro ed il Pensieroso”’). 
AIR .. = .. Verdi prati (‘‘ Alcina ”’), 
CHorus Ye tutelar gods (‘‘ Belshazzar”). 
mM os ee Si tra i ceppi (‘‘ Berenice”). 
MENUET ‘* Berenice,” 
BourreEg, No. 1 Water Music. 
Trios. 


Bourrég, No. 2 
oe as Where’er you walk (‘Semele ”’). 

Cuorus .. Now love, that everlasting boy (‘‘ Semele”’). 
RECITATIVE .. -. { Ye verdant plains } (“ Acis and 
ar os .. | Hush, ye pretty warbling choir Galatea”). 
Cuorus Wretched lovers (‘‘ Acis and Galatea”’). 





Cuorus Galatea, dry thy tears (‘‘Acis and Galatea”). 
APPENDIX. 
(Performed at the General Rehearsal, Fune 16.) 
Ase us em .. Angels, ever bright and fair (‘‘ Theodora”). 
AIR .. ‘a «- Mio caro bene (‘ Rodelinda’’). 
AIR .. we .. Lascia ch’ io pianga (‘‘ Rinaldo”), 
AIR .. an .. What though I trace (“ Solomon”). 
Am... oe .. Revenge, Timotheuscries(‘‘Alexander’s Feast”) 
AIR .. 6 .. Sorge infausta (“Orlando”), 





PRICE TWO SHILLINGS AND SIXPENCE. 





London: NoveELLo AND Company, Limited. 


WREATHS FOR OUR GRAVES. 


CHORAL SONG FOR S.S.A.T.T.B. 
THE WORDS WRITTEN BY 


L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence. 








London: NOvVELLO AND Company, Limited. 








BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 


By Sir G, C. MARTIN. 
Three Shillings. 
Tue EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 
A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 


By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 


By W. G. McNAUGHT,. 
Twopence. 


THE LITTLE CHOIR BOOK 


By THOMAS CURRY. 
Wirth Exercises By J, STAINER. 
Three-Halfpence. 











PRECES AND RESPONSES 


WITH 


LITANY 
(As used at St. George’s Chapel, Windsor) 


HARMONIZED AND ARRANGED BY 


GEORGE ELVEY. 


Price Fourpence. 








London: NovELito AnD Company, Limited. 
THE 
VERSICLES AND RESPONSES 


(FERIAL USE) 
AND 


LITANY 
THE MUSIC ARRANGED IN THE 


KEY OF F (RECITING NOTE, F) 


AND EDITED BY 


JOHN STAINER. 


Price Fourpence. 











London: NoveELLo AND Company, Limited. 








WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 





One Shilling. 





London: NoveELLo AND Company, Limited. 
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A Modern School for the Violin 


AUGUST WILHELM] 


AND 


JAMES BROWN. 








F feet purpose of this Work is to provide, in one systematic and comprehensive scheme, all 
that is necessary for the acquirement of the Art of Modern Violin Playing. 


“A Modern School for the Violin” will consist of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘‘ A Modern School for the Violin”’ is laid by means of a series of Six Books dealing exclusively 
with the important subject of Dairy TecHnicat Practice. The First Book of Technical Practice (Book 1a) is limited 
to the 1st Position; the Second Book (2a) to the 1st, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons’’ (or Chapters), and each Lesson contains a 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (18) is written in the 1st Position ; the Second Book 
(28) in the 1st, 2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; andsoon. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘* School ”’ 
must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs. Thus, Books 1a 
and 1B are to be taken concurrently, then Books 2a and 28, 3a and 38, and so on. 











lan TECHNICAL PRACTICE (1st Position) 2s.od. | 1s. STUDIES (1st Position) .. ee os 28. 0d. 
da. DiTTo (1st, 2nd, and 3rd Positions) 2s. od. | 2s. Ditto (1st, 2nd, and 3rd Positions) .. 2s. 6d. 
3a, Ditto (1st to 5th Position) 3s. od. | 3B. Ditto (1st to 5th Position) 
4s. Ditto ee oe oe 4B. 
5A. Ditto oe oe ee 5B. 
fa. Dirro ee oe ee | 6B. ee . a 

Books 1a, 2a, and 3a now ready. | Books 18 and 28 now ready. Book 3B (in the Press) 

PIECES. 


In completion of the scheme of ‘‘A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
remarks as to the methods of rendering, &c. 


Fust Published. 
No. 13. TWELVE FOLK DANCES FROM DENMARK. Price Two SHILLINGS. 





Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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OBEDIENT TO THE CALL 


THE MUSIC COMPOSED BY 


EATON FANING. 


In D, E flat, and F, price Two Shillings each. 
String Parts, One Shilling. 
Wind Parts, One Shilling and Sixpence. 
Chorus Parts only, Threepence. 








London: NovELLo AnD Company, Limited. 


NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mus. Bac., 


AND OTHERS. 





8. d. 
CoLeriIpGE- TayLor, S.—Four Characteristic Waltzes e+ 15 0 
Cowen, F. H. —Four English Dances (in oad Olden Style) .. 15 o 
CRrESER, WILLiaM— ~ Wedding March . ee ee oo 3% 
Exear, E.— Imperial March . = oe ee oe «. 9 © 
Evvey, G. J.—Festal March. oe ee o « 5 0 
FANING, Eaton.—“ The Queen’ s Song" ss -— 2 & 
Forp, ERNEST. —Grand Valse (‘‘ Faust”’ Ballet)... ee +» 10 6 
— Scéne Bacchanale (‘‘ Faust’”’ Ballet).. ae ee oo 150 
German, Epwarp.—Bourrée and Gigue .. si oe o. 1 0 
—— Coronation March (‘‘ Henry VIII.”) . oe is oo 2 6 
—— Gipsy Suite (Four Characteristic Dances) . oe “o 55. © 
—— Masque (Three Dances from “ As you like it’ Music) .. 15 0 
—— Overture to “ Richard III.” oe oo ee 12 0 
—- Three Dances (‘‘ Henry VIII. vy ‘ Re oe oo 35.0 
Guinka.—Polonaise (‘' Life for the Czar") = és oe 22 0 
Govunop.—Marche Solennelle se oo ee vm oo. 9 6 
— ‘Morset Vita’’(Selection) .. ~. ‘i ‘a oo ¥§ © 
—— Six Sacred Pieces.. aie - ais ee 10 6 
—— “ The Redemption (Selection) os se oe o- 15 © 
Haynes, BatTison.—Westwood Gavotte.. we oo oo § 0 
Hiacs, H. M.—‘‘ Our Queen "(Quick March) .. ee ss $0 
Hormann, H.—“ Kirmess” (Rustic Pictures) .. eo 15 0 
Mackenzie, A. C.—‘‘Benedictus” _ “ Six Pieces for 

Violin”) . ee as wo § O 
— Ballet Music (“" Colomba’ 9 - ng a is so 150 
—— Courante (** Ravenswood ”’) be rv 7 © 
—— Funeral March (“ The Story of ‘Sayid”) +e o 36 

——“ The Empire Flag” Bs ae se «6S 8 
MACPHERSON, STEWART. —Orchestral Ballad oe fa os 15 0 
MILLER, GrorGe.—Solemn March . se ot ee o § 6 
Mo.iQvue.— March (‘‘Abraham ”) a « 9 
Morey, Cu.—Emperor Gavotte (“ Cornflower” ) ae oo 26 
OuseLey.—March (" St. Polycarp”) ne m= #8 
PopuLar Part-Soncs.—Selected and arranged ‘by 

AN eae Jun. 7 6 
Rameau.—Gavotte - oe ee oe 4 6 
RoeEckeL, J. L.—Graceful Dance .. 7 6 
Six Hymn Tunes (suitable for Commemorations of the Queen’ 8 

Long Reign) oe a jo ES 
Smart, Henry. —Festive March in D oe is ae os oe 
SPINDLER, Fritz.— Husarenritt” 9 6 
SPoHR, av Calvary” (Selection) oe 7 6 
THREE SACRED PIECES, viz.:— 7 6 

“Blessed be the God and Father” S.S. Westey. 

“‘O Gladsome Light’’(‘* Golden Legend may S. SULLIVAN, 

March (* Occasional Oratorio”) ‘e ne ANDEL, 
TscHaikowsky.—Marche Militaire... : ae os oe 15 0 
WareinG, H. W.—Summergold Gavotte. és os ao ¥ & 
WenpT, Tu.—Air de Ballet with Intermezzo oe a «6 6 
West, Joun E.—Maypole Dance .. oo as oe » F 6 
— “Victoria—Our Queen” (March) .. Sis « 9 6 
ZIMMERMANN, AGNES.— March oe ee 7 ¢ 


Fust Published, 


GerRMAN, Epwarp.—Harvest Dance — “The Seasons”) 10 0 
HOFMANN, H.—Kirmess (Part II.) . oe ste o 1 6 


In the ey 
Suttivan, A.—Onward, Christian Soldiers 
(Also arranged for Brass Band.) 
Six Classical Pieces for Small Military Band .. 
London: NoveLito anv Company, Limited. 








SUNG WITH THE GREATEST SUCCESS AT THE PALACE 
THEATRE, THE EMPIRE THEATRE, ST. JAMES'S 
HALL, AND ROYAL ALBERT HALL, 


BY ORDER OF 
THE QUEEN 


SONG 


THE WORDS WRITTEN BY 


ISABEL SULIVAN 


SET TO THE TUNE OF 


“THE WEARIN’ OF THE GREEN” 
(1757) 


ARRANGED BY 


ALICIA ADELAIDE NEEDHAM. 


In E Frat, F, anp G. 





PRICE TWO SHILLINGS NET. 
London : NOVELLO AND Company, Limited. 


Just Published. 








SUITE, “THE TEMPTER” 


BY 
EDWARD GERMAN. 
seasegiaianias s. d. 
Full Score .. ae ois oP ee as ae es Set $6 
Orchestral Parts .. on i Pas ie * a » 60 
And the following Arrangements :— 

Overture—Pianoforte Duet se ‘ «os Het 26 
Berceuse—Pianoforte Solo, Duet, and Violin as Pian, each ,, 2 0 

Bacchanalian Dance—Pianoforte Duet and Violin and Piano 
each net 2 0 
The Suite complete—Pianoforte Duet es oe » 5 0 


London: Epwin Asupown, Ltd., Hanover ails Ww. 


Just Published. 











No. 60. Novello’s Primers and Educational Series. 
Edited by Sir Joun Starner and Sir C. HusBert H. Parry, 


FIVE-PAKT HARMONY 


FRANCIS EDWARD GLADSTONE, 


Mus. Doc., CANTAB, 








PREFACE, 


Tuis little book is intended for those who, having already gained 
a competent knowledge of four-part harmony, desire to write with 
confidence in five parts. 

Five-part writing is compulsory for the degree of Bachelor of Music 
at the principal Universities; yet even the best text-books furnish 
candidates with little help in respect of five-part writing. 

The plan of this work is arranged in such a manner that anyone 
who is already well instructed in harmony may advance without the 
aid of a teacher. 

In each Chapter a problem is proposed, and its solution is given in 
the Appendix (p. 28 ef seq.) 

The conscientious student will first deal with the problem, shutting 
his eyes to the solution until he has worked the thing out for himself. 

He will then find it profitable to compare his result with that of the 
author, 

This book does not claim to be exhaustive, but it contains a more 
complete discussion of the subject than the author has met with 
elsewhere. 





Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 





London: Novetto anp Company, Limited. 
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THE RECITAL SERIES 


Transcriptions for the Organ 


EDWIN H. LEMARE. 
EBER,C.M. von.—1. Overture to “ Euryanthe.” 


2s. 
le H.— 2. Lied and Barcarolle. 1s. 


— 3. Inthe Arbour. 1s. 
— 4. Serenade. Is. 
es Overture, ‘‘ Ruy Blas.” 2s. 


PACEA NOPE, S.—6. Melodie in E. 1s. 6d. 
LGAR, EDWARD — 7. March 


(“ Caractacus”). 2s. 
SCHAIKOWSKY.-—8. Chant sans Paroles. 
(Op. 2, No. 3.) Is. 
—— g. Romance in F minor. (Op. 5.) Is. 
o “aiden —10. Overture to ‘ Prometheus.” 


OFMANN, H.—11. The Trumpeter’s Greeting 
(‘‘ The Trumpeter of Sakkingen”). (Op. 50, No.1.) 1s. 6d. 

—— 12. Duet. (The Trumpeter of Sakkingen.”) 
(Op. 50, No. 3.) 18. 6d. 
—— 13. Farewell. (‘' The 
kingen.”) (Op. 50, No. 4.) Is. 
4. In Rome. (‘ The 
kingen.”) (Op. 50, No.5.) 1s. 6d. 
— 15. Wedding March. 
Sakkingen.’’) (Op. 50, No. 6.) 1s. 6d. 





Triumphal 


Trumpeter of Sak- 
—iI 


Trumpeter of Sak- 
(“The Trumpeter of 


EETHOVEN. — 16. Overture to ‘ Coriolan.” 
2s. 6d. 

OZART.—17. Overture to ‘Don Giovanni.” 
2s. 6d. 


PLOTOw.—18. Overture to “‘Stradella.” 2s. 6d. 


In the Press. 


T SCHAIKOWSKY.—19. Chanson Triste. 1s. 
ULLIVAN, A. S.—zo. Overture in C 


Memoriam”), 3s. 
To be continued, 


(e In 





London: NoveLLo AnD Company, Limited. 
Just Published. 





(No. 22. Novello's Albums for Pianoforte and Stringed Instruments.) 


ANDANTINO 


FROM THE SYMPHONY 
** THE CONSECRATION OF SOUND” 


COMPOSED BY 


L. SPOHR. 


Arranged as a Quintet for Pianoforte and Stringed Instruments by 
ARTHUR T. Burton. 








Price Three Shillings. 
String Parts, separately, 6d. each. 





London: NoveELLo AND Company, Limited. 


Played by the Queen’s Hall Coen, London. 
Conductor, Mr. Henry J. Woop. 


AIR DE BALLET 


FOR 
STRING ORCHESTRA 


COMPOSED BY 


PERCY PITT. 


FULL SCORE. 
Price Two Shillings. 
Orchestral Parts, Sixpence each; Three Shillings the set. 








London: NoveLLo anv Company, Limited. 


RECITAL SERIES 


OF 


Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 


Nos. 1 to 6 and 7 to 12, in Two Vols. Each r2s, 


MHURST WEBBER.—1. Scherzo Sinfonico. 
2s. 
WOLSTENHOLME.—2z. 


e and Trio. 2s. 6d. 


FILizo CAPOCCI.—3. Toccata in E flat major. 
2s. 6d. 





Or, separately :— 


Canzona, Minuet, 


E H. LEMARE.—4. Romance in D flat. 2s. 
E D’EVRY.—5. Concert-Overture in F. 2s. 6d. 
M E. BOSSI.—6. Second Sonata (Op. 71). 3s. 


ALFRED HOLLINS.—7. Andante in D. 2s. 


— 8. Grand Cheur. 2s. 6d. 
\W WOLSTENHOLME. — 9. 
2 i: = in B flat. 2s. 6d. 
WHEELDON. — 10. 
e 2 "Grand Cheeur. 2s. 6d. 
E H. LEMARE.—11. Allegretto in B minor. 2s. 


Andantino and 


(a) Cantiléne ; 





—— 12. Marche Solennelle. 2s. 6d. 
D’EVRY.—13. (a) Meditation; (b) Toccata. 
e 2s. 6d. 


WOLSTENHOLME.—14. (a) The Seraph’s 
e Strain; (o) Le Carillon. 2s. 


LFRED HOLLINS.—15. Concert-Overture in 


C minor. 2s. 


H A. WHEELDON.—16. Romance. 2s. 


WOLSTENHOLME. — 17. 
e (b) Allegretto. 2s. 
LFRED HOLLINS.—18. 


as. 6d. (In the Press.) 
To be continued. 


(a) Romanza; 


Concert Rondo. 


London: NoveLLo anp Company, Limited. 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


IN SEPARATE NUMBERS 
EDITED BY 


J. F. BRIDGE, Mus. Doc., Oxon. 


AND 


JAMES HIGGS, Mus. Bac., Oxon. 








o 


No.1. Fuguein D minor (‘‘ The Giant”) . 

» 2 Prelude and Fugue in E minor (the well known “ "Short " 

E minor) Io 
» 3+ Prelude and Fugue i in C ‘major Io 
» 4 Fugue in G minor (the well-known “ Short’ "G minor). Io 
» 5» Toccatain D minor “a a 
» 6. Prelude and Fugue in D major : 1 6 
» 7 Prelude and Fugue in E flat winges (the Fugue known as 

“St. Ann’s") . 1 6 
» 8. Prelude and Fugue i in A‘ minor - (the ‘ Great” A ‘minor) 1 6 
» 9 Prelude and Fugue in B minor (the “ Great” B minor) 1 6 
» 10. Prelude and Fugue in E minor (the “ Great’ E minor, 

the Fugue known as “ The Wedge"’) . 1 6 
» It. Fantasia and Fugue i in G minor (the “ Great" G minor) 1 6 
» 12, The “Great” Toccata and Fugue in C major .. 1 6 
» 13. Grand Choral Prelude: “ Christ unser Herr zum 1 Jordan 

mame Io 
» 14.* Toccata and Fugue (Concertata) i inE major ° 
» 15. Grand Choral Prelude: “ Vater unser im Himmelreich” 1 6 





BACH’S ORGAN WORKS, in Twelve Books. Price 3s. each. 
* Also published in the key of C, in Book VIII. of this Edition. 








London: NovEtLo anv Company, Limited. 
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NOVELLO’S 


SERVICES, ANTHEMS, &c. 


MEN’S VOICES. 
SERVICES. 
NO BLAIR, HUGH.—Communion Service in G. T.B. ae 


14. COBB, GERARD F.—Magnificat and Nunc dimittis in F. 
T.B.B. . ° ser O10 


°o 


16. CORFE, C. J. ~ Ditto, ditto, i in E flat. CPRBi. <0 ve: 10 # 
(Sol-fa, 14d.) 
25. ee eens. enue oe wei dimittis ‘ 
OTE, as to) 
19. eendnny. ‘GEORGE. —Ditto, ditto, inB flat. TT BB. @ 6 
23. HAYNES, BATTISON.—Ditto, ditto, in D. .1.7T.B. o 6 
18, ILIFFE, FREDERICK.—Ditto, ditto,in D. T.1.B.B. .. 0 6 
46. LEMARE, EDWIN H.—Final Amen. a.7.T.B.(on Card) 0 1 
38. LLOYD, C. H.—Versicles, Responses, and Litany. 7.7.B.B. 0 6 
39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 
Chant form. A.T.T.B. o 6 
13. READ, F. J.—Magnificat ‘and Nunc dimittis i in D. Ana B. 0 6 
33- READ, F. J.—Te Deum and Jubilate in B flat. a.T.B. o 6 
3. READ, F. J.—Magnificat and Nunc dimittis in F. a.t.t.B. 0 6 
g. SELBY, B. LUARD.—Ditto, ditto, in E, T.1.3.B. o 6 
35. SELBY, B. LUARD.—Ditto, ditto,inG. a.t.B. . o 6 
37- STAINER, JOHN.—Ditto, ditto,in D. a.t.t.B. .. o 6 
49. STAINER, JOHN.—Te Deum .. =~ Oo 4 
50. STAINER, JOHN.—Benedictus in A. 04 


ag 2R, JOHN.—Communion Service in 1D. —(In the 
ress.) 
45. STAINER, JOHN.—Versicles and Responses. A.T.B.B... 0 6 


26. STEGGALL, CHARLES.—Te Deum and Benedictus in 


B flat. A.T.T.B. °o 8 
27. STEGGALL, CHARLES.— —Magniicat and eee dimittis 
mB flat. ates. .. o% sane 


32. WEST, JOHN E.—Ditto, ditto, inc. ATBIB. oc ve OG 
21. WEST, JOHN E.—Ditto, ditto, in E flat. a.t.B.B. aa O56 


41. WEST, JOHN E.—Te Deum laudamus - neu 
in E flat. ADBB. se o 8 


ANTHEMS. 
17. BARNBY, J.—Lord of all power and might. A.t.1.B. .. 0 2 
34. BARNICOTT, R. S.—O worship the Lord. a.t.17.8B. .. 0 3 
31. BENNETT, W. STERNDALE.—God is a _ (The 
Woman of Samaria). A.T.T.B. ° 
15. CALDICOTT, A. J.—Behold, how good ander ful. ATVLB: 
24. CULLEY, ARNOLD D.—Try me, O God. a.7.71.3B. 
20. DISTIN, THEODORE.—Hear me when I call. a.7.T.B. 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 





ooo$o 
NNW OO 


Light of Life). .1.B.B. a o 6 
7. FORD, ERNEST.—O Lord God of my salvation (Domine 
Deus). T.T.B.B. Oo 4 
44. GLADSTONE, F. E. Abeliiy oni | everlasting God. 
A.T.B. os 3 
x1. GOUNOD, CH. ike the hart pants. T.T.B.B. 0 8 
30. HANDEL.—The Lord is a Man of war(Israel in Egypt). B.B. O If 
22. ILIFFE, FREDERICK.—Jesu, Lover of my soul. A.T.1T.B. 0 2 
43. LLOYD, C. H.—Lord, — us to number our saa 
A.A.T.T.B.B. 0 8 
4. MENDELSSOHN. —The word went forth (Restgesang) 
T.T.B.B. oe ee (Sol-fa, 14d.) 0 4 
5. MENDELSSOHN. —For ever "blessed (Beati wane 
TTBB, ss 0 3 
6. MENDELSSOHN. “The ighteous living for ever (Perit 
autem). T.T.B.B. 0 3 
29. MENDELSSOHN.—The Ses hath commanded (Psalm #2. 
T2-BiB, os a 04 
8. READ, F. J.—My soul, wait thou still. AT TB. ve Oo 4 
28. ROBERTS, J. VARLEY.—O Saviour of the world. a.7.7.B. 0 2 
1o. SAWYER, F. J.—Ponder my words. A.7.T.B. Oo 2 
2. SCHUBERT, F.—Great is Jehovah. 1.7.3.8. 0 4 
11, THORNE, E. H.—Let us now nee a men. 
T.T.B.B. «0 a3 
12. THORNE. E. H. voit my complaint come e before Thee. 
A.A.T.T.B.B. 0 3 
36. WEST, JOHN E.—Whom have I in a heaven but Thee. 
ATBB. sc vs 0S 
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A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F, A. J. HERVEY, M.A., 


Chaplainin Ordinary to The Queen, Domestic Chaplain to H.R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham, 
Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M, 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 





London: : NovELLo AND Company, Limited. 


Just Published. 








SUNG AT A UNITED CHILDREN’S SERVICE IN 
EXETER CATHEDRAL, June 19, A.D. 1900. 


CHILDREN’S MISSIONARY HYMN 


FOR 
S.P.G, BICENTENARY CELEBRATIONS 


BY 
S. CHILDS-CLARKE 


(Vicar of Thorverton, Devon) 


MUSIC BY 
ay 
JOHN E. WEST. 
Price One Penny. Words, 3s. per hundred. 
London: NOVELLO AND Company, Limited. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s.each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab, 


Price Is. 





London: NoveLto AND Company, Limited. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 
BY THE 
Ricut Rev. BISHOP JENNER & AMABEL JENNER. 
Price rd. each; in Packets of 50, 3s. 6d. 
Edition with Music by My es B. Foster. 








Price 3d. 


ALSO, 


FAITH, DUTY AND PRAYER 


An Abridged Version of above 


BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 


FOR THE USE OF 





Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by Myes B. Foster. Price 2d. 








London: Novetto anp Company, Limited. 





CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 
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NEW FOREIGN PUBLICATIONS | 


ARENSKY, A. taiebaen to the Opera the Opera “Nala and Dama- 
yanti.” For Orchestra... net 
KREMSER, E.—Ballet- Overture. 
Parts ‘ ee 
Pianoforte Solo .. 
Pianoforte Duet .. 
GLAZOUNOW, A.—4th Quartet. 
and Violoncello. Op 64:— 


For Orchestra: — 


net 7 
a ee ae me So 
5 


For Two Violins, Viola, 








XUM 


Score oe ve ee oo fet 2 
RHEINBERGER. ‘19th ‘Sonata. For Organ. Op. 193 ew 
TSCHAIKOWSKY. —La belle au bois dormant.” Suite for 

Orchestra. Op. _— _ 

Full Score. es ae re ae a «. net 15 

Parts ° «e ee so 2 

Pianoforte Solo, arranged by ‘Stott ~ © 

Pianoforte Solo, easy Edition, arranged by LANGER mer , 

Pianoforte Duet, arranged by "RACHMANINOFF .. oo 
sSINDING.—Burlesques. Op. 48:— 

BookI. Burlesque. Plaisanterie. Bagatelle .. a 

Book II. Coquetterie. Etude melodique. Arlequinade 6 
— Six Pianoforte Pieces. i 

Book I. Praludium, A la menuetto. Concert Etude .. 6 

Book II. Humoreske. Arabeske. Pittoreske .. <= 2 
sJOGREN, E.—Lyriska Dikter. For Pianoforte 5 

1. Sonnet. 2. Roddarens Sang. 3. Nordisk Dityramb. 
VENDREDIS, LES.—Regueil de Piéces. For String Orches- 

tra. ‘Two Books :— 

Score ee ran “ ae each Book, net 1 

Parts a ae wa = oe ” » 10 

Book I. No. x. Glazounow: Preludie e Fuga. No. 2. 
Artciboucheff: Serenade. No. 3. Sokolow, Glazounow, 
and Liadow: Les Vendredis, Polka. No. 4. Wihtol: 
Menuet. No. 5. Sokolow: Canan. No.6. Osten-Sacken: 
Berceuse. No. 7. Liadow: Mazurka. No. 8. Blumenfeld: 
Sarabande. No.g Sokolow: Scherzo. 

Book II. No.1. Rimsky-Korsakow: Allegro. No.2. Liadow: 
Sarabande. No. 3. Borodine: Scherzo, No. 4. 
Liadow: Fuga. No. 5. Sokolow: Mazurka. No. 6. 
Glazounow: Courante. No. 7. Kopylow: Polka. 

KREUZ. E.—Russian Dances. for Violin and Pianoforte. 

Opi. 47% + met 4 

— Norwegian Dances, For Violin and Pianoforte. Op. 48,, 4 
LECLAIR, J. M.—Concerto. For Violin and Pianoforte. '‘D 
minor .. net 2 
GRUNFELD, A. —Historiettes. Four Pieces for Pianoforte. 
P. 49:— 

No.1. Nocturne ve = ue aa os net 2 

No.2. Prelude .. ee ee is ae « # 

Nes Idylle (Interméde) a “e ee . o 8 

Gavotte-Caprice 2 


lESCHETIZKY — Deux Arabesques. For Pianoforte, Op. 45: —- 
No.1. Etude(a) .. py I 
2. Ala Tarantelle 
LIADOW.—Etude et Canzonetta. For Pianoforte. ‘Op. 43. 
Complete ae, ae 8 
GOBBI, , for Two Pianofortes. “(Two copies 
required for performance) :— 


VoOLKMANN: Three Pieces from Op.21 .. -- net 3 
ScaRLATTI: Gigue ° “a ie oe 2 
SCARLATTI: Camieds ‘and Allegro. . ee ee « 3 
Magyar-Serenade os ne on » 4 
Goss: Gaszra ébredés 2 


KRUG, A.—Quartet. For 2 Violins, V iola, and Violoncello. 
Op. 96 :— 
— = as ae es r se 4% 


BOSSI. rn For Organ (A minor). 
the Press. ) 
POPPER, D.—Scottish Fantasia. For Violoncello and Piano- | 


net 


(in 


ne 


“Op. t00. 


forte. Op.71. (Jn the Press.) 
— Concerto (B minor). For Violoncello and Orchestra or 
Pianoforte. Op. 72. (Inthe Press.) . 
FUCHS, A.—Andante grazioso and Capriccio. 
Orchestra. Op. 63:— 


ARENSY pivaiiiede sur des Chants épiques “russes. 
Pianoforte and Orchestra. Op. 48 

Two Pianofortes ee “a =e ae “e aa 

to 


For "String 


net 5 
For 


oe o- oe oe - oe ” 


HAGG, : MAD. —Two Pieces’ (Prelude and Andante). For 
Pianoforte and Violoncello 
HUBAY, J.—Scénes - la Czarda, No. 12. 
Piano orte. Op.8 
MANEN, J.—Bolero. 
aot Lat Op. 27 . 
_ Scherzo-Fantastique. 
net 4 


NAPRAWNIK, E.—Four Pieces. For Violoncello and Piano- 
forte. Op. 67, No. 1. Elégie (F minor); No. 2. Valse (A); 
No. 3. Berceuse {D); No.4. Allegro Giocoso.. each, net 

SCHOLZ, B. “ne (A minor). For Violoncello and Piano- 
forte. "Op. 8 ae Ee e eo «net 

SPORCK, oe de Concert. For Pianoforte .. .. 8 

— Etudes Symphoniques. For Pianoforte oon 

Sold at half-price, if not marked net. 
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net 

For Violin and 
ae <= tee 
For Violin and 


+. net 
Op. 28 


” Vieei de Concert. 
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For Violin and Pianoforte. 
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Just Published. 


BOOKS 22, 23, & 24 


: THE VILLAGE ORGANIST 


A SERIES OF PIECES FOR 


CHURCH AND GENERAL USE 

















EDITED BY 
AND 
F. CUNNINGHAM WOODS. 
CONTENTS. 
Book 22. Book 23. 
1. Old French oe —_ 1. Sortie-Marche Th. Dubois 
schaikowsky | 5, i) H 1 
2. Marcietta Th. Dubois & Some ants 
3. Solemn March 
3. Pastorale G. F. Blatch 
Edmondstoune Duncan 
4. Andante con moto “ 
Henry Smart | 4 Andantino ..F. E. Gladstone 
5. Pax Vobiscum H. Elliot Button | 5. Theme from “ The Little 
6, Andante —- eieiaidi Minister” .. A. C, Mackenzie 
. T. Sweeting F A 
7. Andante .. E.H. Thorne 6. Minuet and Trio 
8. Chorus, ‘‘ Make a joyful noise” F, Cunningham Woods 
A. C. Mackenzie | 7. Prelude W. John Reynolds 
Book 24. 
1. Te decet Hymnus .. <a .. John E. West 
2. Introduction to “ Judith, * Ket a Scene ii. < H. H. Parry 
3. Gloria in Excelsis, from the 12th Mass . Mozart 
4. Andante... a“ a a .. E. H. Thorne 
5. Andante Religioso . J. W. Elliott 
6. Interlude a a “a .. G.F. Blatch 
Price One Shilling each Book. 
Also VotumE IV. (Books 19 to 24), bound in cloth, gilt lettered, 
price Six Shillings, 
London: NoveLto AnD Company, Limited. 
LIE STILL, BELOVED, 
FUNERAL HYMN 
BY 
ARTHUR C. BENSON 
(Sung at the unveiling of the Monument to Archbishop Benson 
in Canterbury Cathedral) 
MUSIC BY 
C. H. LLOYD. 
Price One Penny. Words only, 2s. 6d. per roo. 
London: NovELLo AND Company, Limited. 
Just Published. 
? 
HIAWATHA’S VISION 
DRAMATIC SCENA 
FOR BARITONE 
(English and German Words) 
FROM 


SCENES FROM THE “SONG OF HIAWATHA” 


WORDS BY 


H. W. LONGFELLOW 


MUSIC BY 


S. COLERIDGE-TAYLOR. 


(Op. 30.) 





Price Two Shillings. 


London: NovELto AND Company, Limited. 
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PATRIOTIC MUSIC. |; 


HYMN BEFORE ACTION ; 

















THE POEM BY 


RUDYARD KIPLING. 


SONG FOR A BARITONE VOICE 


THE MUSIC BY 


H. WALFORD DAVIES. 


Price Two Shillings. 
Ad libitum Accompaniment for Men's voices, in Four Parts, 4d. String Parts, 1s. 3d. Wind Parts and Full Score, MS. 
Note.—Though written as a Baritone Song, this hymn is intended to be sung by many men’s voices in unison. Except in the second 


verse (which may well be sung as a solo), the an ted part is suited to many voices, and, when used as an accompaniment to a single voice, 
eB 


JUST PUBLISHED. 
FOUR-PART ARRANGEMENT FOR MEN’S VOICES 


must be subdued as its character will allow.—H. W 


(T.T.B.B,.) UNACCOMPANIED. 
MUSIC FOR THE ORGAN. - s. 


IMPERIAL MARCH Edward Elgar 
String Parts, 2s.; Wind Parts, 7s. 
Military Band Arrangement, gs. 
VICTORIA—OUR QUEEN! March. Founded 
on themes from _— popular National 


Song John E. West 2 


String Parts, 2s.; Wind Parts, 5s. 6d. 


Military Band Arrangement, 9s. 


® ad Ditto. Arranged for Festival use by Henry Hiles 


Price 3d. 


PART-SONGS, &c.—(Continued). 
| GOD SAVE THE QUEEN. *Arranged for s.s.a. 


coon 
a 


Ditto. Gaelic words . . Tonic Sol-fa 

Ditto. Church arrangement by. J. F. Bridge, 

| with new verse by the Dean of Rochester o 1} 
| RULE, BRITANNIA. Harmonised by 

(Tonic Sol-fa, 1d.) Vincest Novello o 1} 

Ditto. Arr. for a.T.T.B. by J. B. Lott .. ce Og 


° 


OVERTURE. Occasional Oratorio (Handel). | THE TRIUMPH OF VICTORIA. Madrigal. 
Arranged by W. T. Best A 2 o| For Five Voices (s.S.A.T.B.) J. Stainer o 6 
THE NATIONAL ANTHEM. Arranged with Tonic Sol-fa, 2d. 
Variations .. ae .. C.H. Rinck 1 6|ALL HAIL, BRITANNIA. Madrigal, by A. Lotti o 3 
Ditto. Ditto .S.S. Wesley 2 0/QUEEN OF OUR ISLE. Chorus (s.s.7.1.8.) 
Ditto. Ditto - A, Hesse 1 6 (Tonic Sol-fa, 14d.) Henry R. Bishop o 1} 





MARCHES FOR PIANOFORTE. 


IMPERIAL MARCH 
Organ Arrangement, 2s. 
VICTORIA—OUR QUEEN! 
Organ Arrangement, 2s. 
OUR QUEEN. Quick March 


ORCHESTRAL MUSIC. 


IMPERIAL MARCH F 
String Parts, 2s. ; Wind Parts, 7S. 
Military Band Arrangement, 9s. 


VICTORIA—OUR QUEEN! March. John E. West. 


String Parts, 2s.; Wind Parts, 5s. 6d. 

Military Band Arrangement, gs. 
OUR QUEEN. Quick March 
String Parts, 2s.; Wind Parts, 5S. 3d. 

Military Band Arrangement, 5S. 





Edward Elgar 2 o| Ditto. 


H. M. Higgs 2 o 


Edward Elgar. | 


. H. M. Higgs. | 





THE EMPIRE FLAG. A Patriotic Song. For 

Solo and Chorus.. A. C. Mackenzie 2 o 
Arranged for s.A.T.B. .. me 7. O Tf 
Tonic Sol-fa, 14d. 


John E. West 2 o *Ditto. Unison Song with Chorus ad lib. o Of 


ENGLAND .. -. J. L. Hatton o 3 
Tonic Sol-fa, 1d. 
— | Ditto. Arranged for s.s.a. (Sol-fa, 1d.) «<« @ 2 
| YE GALLANT MEN OF ENGLAND. E. Hecht 0 3 
| YE MARINERS OF ENGLAND. H.H. Pierson o 6 
Chorus Parts, 6d. ; Orchestral Parts, 5s. 6d. ; 
| Tonic Sol-fa, 14d. 
| HURRAH FOR MERRY ENGLAND. Solo, 
with Chorus. (Tonic Sol-fa,1d.) H.H.Pierson o 14 
| Ditto. Arranged for s.s.a. (Sol-fa, 1d.) wi OF 
| HURRAH FOR MERRY ENGLAND 
(Tonic Sol-fa, 14d.) Francesco Berger o 1} 
| See t HURRAH! FOR ENGLAND 
J. F. Bridge o 2 





CANTATAS. 


THE BANNER OF ST. GEORGE. Choral 
Ballad. For Chorus and Orchestra. The 
words by Shapcott Wensley. | Edward Elgar 

Tonic Sol-fa, 1s. String Parts, 8s. 6d. 
(Wind Parts and Full Score, MS.) 

THE FLAG OF ENGLAND. Ballad. For 
Soprano Solo, Chorus, and Orchestra. The 
words by Rudyard Kipling J. F. Bridge 

Tonic Sol-fa, 9d. String Parts, 4s. 6d. 
(Wind Parts and Full Score, MS.) 

VICTORIA; or, THE BARD’S PROPHECY. 
A Cantata. For Soli, Chorus, and Orchestra. 
The words by Rev. Charles Kent 

G. F. Huntley, Mus. Doc. 
Tonic Sol-fa, 1s. 


| VICTORIA. (S.S.A.T.B.) P. Armes o 4 
| NOW PRAY WE FOR OUR COUNTRY 
| (Tonic Sol-fa, 1d.) Eliza Flower o 1} 
* Ditto. Arranged for Three Parts (s.s.A.) .. 0 1 
2 6 | | PATRIOTIC PART-SONGS for the use of the 
Army, Navy, and Volunteers .. J. Tilleard o 6 
| Or, in 19 Nos., 1d. each. 
|A BATTLE SONG... .. EA. Sydenham o 
/*JOY TO THE VICTORS A. S. Sullivan o 
1 6| THE UNION JACK. (S.A.T.B.).. A. R.Gaul o 
| *Ditto. Unison Action Song to) 
| *Ditto. ditto. o 
| Orchestral Parts ee each part o 
IT COMES FROM THE MISTY AGES. 
(S.A.T.B.).. Je Edward Elgar o 4 
O| Tonic Sol-fa, od. 
ENGLAND, GLORIOUS ENGLAND 
G. F. Huntley o 3 


Voice Parts 





PART-SONGS, Gc. 


GOD SAVE THE QUEEN. Arranged by 

(Tonic Sol-fa, 1d.) Sir Michael Costa o 

Ditto, ditto. Arranged by Vincent Novello o 
Vocal Parts, 6d.; Orchestral Parts, 3s. 

Ditto, ditto. Harmonised by Vincent Novello 

Tonic Sol-fa, 1d. 

Ditto. Arranged for Male voices by J. Barnby o 

Tonic Sol-fa, 1d. 
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| FIRM IN HER NATIVE STRENGTH. Patriotic 
| Chorus. .. A.C. Mackenzie o 4 
| OBEDIENT TO THE CALL (VALETE). Patriotic 
3 || Song, in D, E flat, and F Eaton Faning 2 
3 | Chorus Part, 3d.; String Parts, 1s.; Wind Parts, 1 
i |A TOAST. (a.7. T.B.) A. HERBERT BREWER 0 2 
I 


ao 


| 

| - 

| For other Patriotic School Songs, see Novello’s Catalogue and Lists. 

ta «*The pieces marked * are issued = a Notation and Tonic Sol-ja 
combine 
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. Abidewith me... 


. And it was the third hour 
. And Jacob was left alone J. Stainer 
. And Jesus entered me the Temple 


. And when the day 
. Angels from the realms 
. Angel voices, ever singing E.V. Hall 3d. 
. A prayer for peace ... 
. Artthou weary... 

. Asllive, saiththe Lord E.T. Chipp 


. As Moses lifted up 
. Astheearth bringeth A. H. Brewer 
. As the hart pants (s.s.T.B.) Gounod 


. Ascribe unto the Lord 
. Ascribe unto the Lord S.S. Wesley 
. At the Lamb’s High Feast we sing 

E. V. Hall 


. Awake, awake, put on 
. Awake, awake, put on 
. Awake, awake 

. Awake, thou that sleepest Stainer 


. Be glad and rejoice ... 
. Be glad, O ye righteous H. Smart 


. Behold, I bring you 


. Behold My servant 


. Behold the Name ... 
. Behold, two blind men J. Stainer 
. Be merciful ... 


. Be peace on earth 


. Blessed are they 
. Blessed are they 
. Blessedbethe God §S.S.Wesley 


author of merrirs, 





ComposED BY JOHN E. WEST. 


SIXTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


R. Dunstan 
A few more years shall roll H. Blair 


Alleluia! nowis Christ risen 
Adams 


All nations whom B, Luard Selby 
All they that trust... Dr. Hiller 
All Thy works”... E.H. Thorne 
All Thy works... J. Barnby 
All Thy works... G. H. Ely 
Allyewhoweep ... _ ... Gounod 
And all the people saw J. Stainer 
Elvey 


. Davies 


And the wall of the city Oliver King 3d. 


C. W. Smith 
Cowen 


Crotch 
C. H. Lloyd 


Ch. Vincent 


As it began to dawn 
F, Gostelow 


(T.T.B.B.) Gounod 
Travers 


Ditto 


At the Sepulchre H. W. Wareing 
J. Stainer 
M. Wise 
J. E. West 


M. Wise 
B. Steane 


Awake up, my glory 


Be Thou exalted .. C. Bayley 
Before the heavens H. W. Parker 


. Behold, allthe earth G. F. Huntley 
. Behold, Godis great E.W. Naylor 


Behold, God is my salvation 
F. = “cae 


Behold, how good ay PY 4 
A.J. *Caldicott 
Ditto (s.a.1.B.) A.J. Caldicott 
Ditto Hamilton Clarke 
J. Barnby 
E. V. Hall 
J. Maude Crament 
J. V. Roberts 
J. F. Bridge 
J. B. Calkin 


Ditto 
Ditto 
Behold, I send ... 


Behold now, praise 
Behold now, praise F. lliffe 
Behold, O God F, W. Hird 
Behoid, the days come Woodward 
Percy Pitt 


H. Purcell 

E. A. Sydenham 
Crotch 
Beyeallofonemind A.E. Godfrey 
Be ye therefore followers of God 
A. S. Baker 

Blessed are the pure A. D. Arnott 
Blessed arethey ... W. H. Monk 
Blessed are they... H. Blair 
« Arthur Page 


Be merciful 


A. W. Batson 2 


3d. 
3d. 


ry 





183. 


28. 
446. 
553+ 
254. 





198. 


. Bless thou the Lord 
. Blow up the trumpet 


. Bow Thine ear 


. By the waters of Babyion 


. Christ both died 
. Christ is risen 
. Christ is risen 


. Christ is risen 
. Christ our Passover 


. Christians, awake ... 
. Christians, awake ... 
. Cleanse me, Lord G. F. Wrigley 
. Come, and let us return Sir J. Goss 


. Come, Holy host 


Blessed be the Lord Dr. Heap 


. Blessed be the Lord C,L. Williams 
. Blessed City 
. Blessed is He “ 
. Blessed is He 


. A.C. Fisher 
C. H. Lloyd 
F. E. Gladstone 


Blessed is He A. C. Mackenzie 


. Blessed is the man ...Sir John Goss 
. Blessed is the man Clarke-Whitfeld 
. Blessed Jesu (Stabat Mater) Dvorak 


Blessing, glory, wisdom B. Tours 
Bless the Lord . M. Kingston 
Bless thou the Lord Oliver King 
C. Bayley 
F. lliffe 
Blow ye the trumpet Henry Leslie 
W. Bird 
Break forthintojoy R. Prentice 
Ditto S. Coleridge-Taylor 
Ditto B. Steane 
Brightest and best ... E. V. Hall 


. Bring untothe Lord F.E.Gladstone 
. Brother, thou art gone Sir J. Goss 
. By Babylon's wave 


Gounod 
By therivers of Babylon L. Samson 
Boyce 
Ditto H. Clarke 
Ditto SS. Coleridge-Taylor 
Callto remembrance J. Battishill 
E. W. Naylor 
G. B.J. Aitken 
«J. M. Crament 
.. C. W. Jordan 
«. J. V. Roberts 
E. V. Hall 
E. V. Hall 
J. Barnby 
H. M. Higgs 


Christ is risen 


Christ the Lord 


Come, and let us return W. Jackson 
Come, Holy Ghost... J.L. Hatton 
Sir G. Elvey 


Come, my soul .. G. C, Martin 


. Comenow,and let us H.W.Wareing 
. Come unto Him 


Gounod 


Come unto Me.. G. J. Elvey 


. Come unto Me {Bach) J. Stainer 
. Come unto Me 
. Come, ye faithful ... 
. Create in meaclean heart P.J. Fry 
. Daughters of Jerusalem H. J. King 
. Dawns the day 
. Day of anger (Requiem) ... 
. Death and life 
. Distracted with care 
. Enternotinto Judgment Dr. Clarke 
. Eternal source 
. Except the Lord build H. Gadsby 
. Eyehath not seen (two-part) Foster 


H. R. Couldrey 
E. V. Hall 


R. H. Legge 
Mozart 
Walter Parratt 
.. Haydn 


F. Brandeis 


Ditto, ditto (s.a.T.B.) M. B. Foster 
Far be sorrow . EB. V. Hall 


. Far from their home, our fallen race 


Rev. H. H. Woodward 


. Father, hear the prayer F. Brandeis 
. Father of Heaven Dr. Walmisley 
. Father of Life 


«. S.J. Gilbert 
Fear not, O land _ ...Sir John Goss 
Flee from evil Rev. W. J. Clarke 
For asmallmoment ... J. Stainer 
For ever blessed... Mendelssohn 
For the mountains... L. Samson 


6d. 
4d. 


273. 
227. 
433. 

88. 





. Give thanks, O Israel 
. Give the Lord 
. Give unto the Lord H.W. Parker 
. Glory be to God 


. God be merciful 
. God be merciful unto us C. F. Lloyd 
. God came from Teman Dr. Steggall 
. God is gone up 


. God is our hope 
. God is our refuge ... 
. God is our refuge ... 


. Great is our Lord 
. Great isthe Lord ... 


. Hail! gladdening Light 


. Hail to the Christ 
. Hallelujah, Christ is risen Steane 
. Hallelujah! the Light 
. Happy is the man ... 
. Hark the glad sound 
. Hark, the herald angels E, V. Hall 


. Harvest Hymn ... 


. Have mercy upon me 


. Hear my prayer 
. Hear my prayer 
. Hear my words 
. Hear, O God ... 
. Hear, O heavens 


. Hear, O Lord 
. Hear, O Lord 
. Hear, O Thou Shepherd Dr. Clarke 


. Hide not Thy face 


. Ho! every one 

. Ho! every one 

. Honour the Lord 
. Hosanna 
. Hosanna 
. Hosanna to the living L- 


From the deep I called Spohr 
Give ear,O Lord T. M. Pattison 
Give ear, O Shepherd A. Whiting 
Give ear, O ye heavens Dr. Armes 
Ouseley 
. C.H. Lloyd 


. S.S. Wesley 
«. A. H. Manno 
. S.S. Wesley 


God be merciful 


Dr. Croft 
God is my salvation C.F. Bowes 
Dr. Greene 
Dr. H. Hiles 
A. Foote 
God said, Behold SirG. Macfarren 


. Godso loved the world J.V. Roberts 
. God, that madestearth A.C. Fisher 
. God, whoat sundrytimes J. H. Mee 
. Grant,we beseech Thee J.V.Roberts 


Grant, we beseech Thee M. Elvey 
Great and marvellous Dr. Monk 
Ditto J. F. Bridge 
Great is Jehovah Schubert 
M. B. Foster 
Dr. Hayes 
Great isthe Lord Sir F. Ouseley 
Greatisthe Lord ... B. Steane 
Grieve not the Holy Spirit Stainer 
Guide me, O Thou Great 
Redeemer 7 H. Blair 
Hail! gladdening Light J. T. Field 
Martin 
A. Carnall 
.. J. Barnby 


Hail, thou that art... 


O. King 
E. Prout 
E. V. Hall 


«.. O. King 
F. Tozer 
Have mercy upon me, Kellow J. Pye 
Have mercy upon me J. Shaw 
J. Goss 

T. Distin 

C. Stroud 
Mendelssohn 
C. H. H. Parry 
A. Friedlander 
P. Humphreys 
Sir John Goss 
C. King 

Sir F. Ouseley 


Hark! what news... 


Hear me when I call 


Hear, O Lord 


T. A. Walmisley 
Kellow J. Pye 
Holy Ghost, toearth a, 
(Ludmila) . Dvorak 
Holy, holy, holy aw Dr. Crotch 
«. G.C.Martin 
J. M. Crament 
J. Stainer 

‘ O. Gibbons 
.. Sir G. A. Macfarren 


Ditto 


L. Selby 


Ditto C. W. Jordan 


. How beautiful are the feet Handel 


How excellent is Thy  ... Cowen 
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